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FOREWORD 


Sri A. K. Balasundaram has honoured me by- 
permitting me to associate myself, in the humble 
capacity of contributor of a foreword, with his highly 
commendable enterprise of bringing out a guide book in 
picture and story, to the famous Humpi Ruins. Modest 
as the title of the publication is, it is much more than 
a mere visitor’s guide and can truly be called an in- 
troduction to the study of the Glory and the Grandeur 
of the never to be forgotten empire of Vijianagar which 
stood as the protector of Hindu culture over nearly 
two centuries against the advancing time of iconoclasm, 
and which has made South India the abiding home of 
the best Hindu traditions. Mr. Balasundaram is an 
enthusiast on the subject, a failing he shares with me; 
and naturally his work abounds in ecstatic praise and 
a certain amount of wistful unhappiness over the 
tragedy of the great Empire. Though his work does 
not pretend to be a scholarly treatise, any student of 
the subject can easily realise the amount of reading 
and thinking that has gone into its composition. He 
has neglected no source, official or non -official, for 
collecting material for his book, and he has made a 
magnificent mosaic of it. I hope that this work will 
induce those who have not visited Humpi to do so 
immediately, and that it will enable those who have 
done so already to interpret their experiences through 
the insight now provided. I hope that the author 
will bring out more and more such volumes that will 
enable us to take true pride in our ancient history and 
traditions. 

(Sd) P. S. Viswanatha lyyer, 

I. c. a, 

Joint Secretary to Government, 
Education & Public Health 
Department, 


Fort St. George,"^ 
MADRAS, I 


3 — 7—1949 
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AUTHOR’S INTRODUCTION 


This is only a revision of the first edition of 194L 
An attempt has been made to give a right perspective 
to the Visitor to Hampi, and make him realise the 
rich heritage of Rayalaseema, and the sanctity of the 
spot he treads on. This Pictorial Guide deals con- 
cisely with the past history of Vijayanagar and the 
present state of the ruins of the once renowned Im- 
perial Capital and its suburbs. The numerous illust- 
rations consisting of photographic views, drawings & 
paintings to illustrate the discription of eaoh and 
every monument, in all 107 illustrations, may enable 
the Visitor to reconstruct Vijayanagar history in its 
palmy days and visualize to his mind’s eye the pomp 
and glory of the rulers, the prosperity and content- 
ment of the ruled, through centralised rural economy 
baaed on local crafts, the royal patronage of litera- 
ture and learning, art and architecture, and the large- 
hearted toleration which accepted unity in diversity 
and which enabled the rulers to interweave success- 
fully religious principles with the administration of a 
mighty Hindu Empire which extended its sway and 
exerted its influence of good will over Southern India 
and Ceylon in medieval times for about two and half 
centuries. The pictures of three Vijayanagar Empe- 
rors, Devaraya II, Krishnadevaraya and Ramaraya 
are included in this book. 

The four geneological tp.bles and the short expla- 
natory notes give a rapid survey of all the Vijayana- 
gar monarches in a nut-sbell. 

An attempt has been made, as gathered from 
the accounts of foreign visitors, to depict in paint- 
ing a scene of the Maharnavami festival at the 
Throne-Platform of Hampi, or Vijaya Bhavan, the 
hub of the Vijayanagar Empire, because of the 
significant part it played in bringing together once a 
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retinue to exhibit their skill, valour and talents, 
besides their paying the Emperor their annual tribu- 
tes and presenting him with the rarest gifts. 

The extent of the Vijayanagar Empire with some 
of its key positions and the kinds of army in us© is 
depicted in the pictonial map no. 103. The Guide 
map of Hampi Euins should be enlarged and studied 
by the Excursion Parties to derive maximum benefit. 
A special coloured Guide Map of Hampi to show 
clearly about one Hundred monuments and places 
described in this book under the headings of fi) Hospet 
area (ii) Kamalapuram area (iii) fortification area 
(iv) Vittala area (v) Anegundi area has been included 

l^’or the benefit of the interested visitor a brief 
account of the Chalukyan architecture as evidenced 
in the Chalukyan Temples of the Western Taluks, 
and the remarkable carvings of the Lotus Flower on 
a five-feet square black stone slab in tbe ceiling of 
Ujjini Temple, which received the special attention of 
the Vijayanagar monarchs, is given. The magnifi- 
cence of the Vijayanagar edifices and the charm and 
grace of Chalukyan sculpture justify the term ‘Beau- 
tiful Bellary’. 


Connected legends, mythology, short a articles 
and the lives of such inspiring personalities as Yidya- 
ranya, Thimmarasu and Vyasaraya Theertba, and 
the special article on the Art Heritage of the V i jaya- 
nagar period by Sri P. Sama Rao, and a hint on 
the macbanics of archituere besides quotations from 
the books of different authors will help to create 
the necessary spirit and atmosphere of the Vijayana- 
gar period. This book, even at the risk of becomeing 
voluminous, aims at serving the different tastes of 
the Visitors to Hampi. 
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The long delay in publishing this revised edition 
is due to the publishers’ difficulties in undertaking this 
uneconomic venture till it secured a patron in Sri 
Pattikonda Gurunathappa Setty, through whose gen- 
erosity it is able to bring this profusely illustrated 
Guide Book within the easy reach of every lover of 
art and literature. 

I am grateful to Sri P. Viswanatha lyyer, LC.S., 
who has made a special study of Vijayanagar I history 
for having gone through the manuscript in June 1947 
and written the preface subsequently. My thanks 
are also due to Sri N. Bhagwandas, I. A. S., Sri 
K. Krishnasastry artist, Sxi Sankarananda swamy 
President Vidyaranya Vignana samithi Hospet for 
the encouragement they have given me. 
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RELICS OF VIJAYANAGAR GLORY 

OR 

RELICS OF THE 

MAGNIFICFNT HI'^^DU EMPIRE OF SOUTH INDIA 
IN MEDIEVAL TIMES IN PICTURES 

I. INTRQBUCTIOU 

pOR about ten generations in the medieval times i.e. 

from 1336 to 167'2 A. D., the history of Vijaya- 
nagar deals with the history of South India. There 
are many authentic sources for Vijayanagar history 
from such European visitors to the 
The period of Imperial Capital of Vijayanagar as 

ijayananar Paea, Fernas Nuniz, and Nicolo De 

Histixy — Its Conti and from the Persian visitor, 

durciticn and Abdur Rozac and from Muslim writers 

s'mrces. like Ferisbta and Tabataba. The 

historical knovledge derived from 
these foreign sources are corrected, amplified and 
completed by copious, indigenous materials, epigra- 
phic and literary in Sanskrit, Kanarese and Telugu. 


Nearly four centuries of history have rolled by 
since the fateful Battle of Talikota in Bij ipar terri- 
tory, better known as Rakkasa-Tangadi two villages 


Memorable 
Hattie <>/ 
RaJvlcasti- 
'J’angadi 
( near 
Talikota) 


to the S'uth-West of Talikota, north 
of the river Krishna in 1565 A.D., was 
fouglit. Rama Raya, the Commander- 
in-chief, though 96 years of age, com- 
manded the centre with the valour of 
a man of thirty, while his brothers, 
Tirumala and Venkatadri (Vide Picture 


No. 3) were in charge of the wings. 


The destniction was absolute ; with the fail of 
Vijayanagar, the sea borne trade of the Portuguese 
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declined. “The disaster which over- 
Its Signifi- took the Empire should not cloud our 
caucB. imagination, in our en eavour to appre- 

ciate the genuine attempts of the foun- 
ders and their successors, who lived to work out a 
noble ideal, and to preserve with scrupulous care all 
that was great and nood in the realm of Hindu 
thought and culture. Vijavanagar stood as the visible 
embodiment of the national resistance to save this 
enclave for the Hindus and keep it free from being 
over-run by the Muhammadans” (Dr. B.A. Saletore)- 
This Empire is indigenous and not grafted from out- 
side like the Mughal Empire. It has grown up in the 
soil of its origin. Hence it is an epitome of Hindu 
culture and civilisation. 

The surviving princes of Vijayanagar fled taking 
with them 1550 elephants, laden with treasure in 
gold, diamonds, precious stones and the 
Havoc Royal chair i.e. the famous diamond 

wrought on throne. “From that time forward for flve 
the months Vijayanagar, former Imperial 

Capital, knew no rest. The victori- 
ous Muslims had come to destroy and they carried 
out their object relentlessly. They broke drjwn temples 
and with the exception of a few great stone built temples, 
walls and basements, nothing now remains but a heap 
of ruins (1) to mark the spot, where the stately buildings 
stood." The visitor, who desires to have a vivid 
picture of Vijayanagar of those days, should peruse 
”A FORGOTTEN EMPIRE" -by Mr. Sewel, a former 
Collector of Beilary. 

Barbosa’s observations that there was a synthesis 
of religious toleration and friendliness in the Empire, 
testify to the solid foundations of the same. This 
Empire, “Symbolised all that wa s best in South Indian 

(1) The curse of Vali for having met his death bv a meihod not 
foreseen by him is said to be adverse to any empire to thriv® 
lexia this soil; 
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ciiTture. Vijavanagar Emperors proclaimed them- 
selves the custodians of toe ancient traditions of the 
land — ‘Purva Paddhati or Maryade’. In matters 
spiritual their policy was the protection of Oharma in 
the widest sense of Manu. In matters of literary and 
artistic effort the rulers observed a strict impartiality. 
Patronage was extended bv its Emperors to all langu- 
ages, Sanskrit, Kaniada, Telng i and Tamil, although 
they were purely Kannaligas till prob ibly the Arveedu 
usurpers got in Commercially, the Empire with 1*0 
ports, traded up to Portugil in the wait, and China in 
the North for two and a half cencuries. It attained 
its highest brilliance during the time of Krishnadeva- 
raya and became a marvel to other Indian Kingdoms 
as well as to foreigners like the Portuguese and the 
Persians ” (Sri. P. Sama Rao) 

The glories of the old Empire have vanished, but 
though falltn, they are great, and though no more, yet 
immortal. “ This is an age made 
A very viev.o- memorable, becnusa the Vijayanagar 
Table hJra. monarchs, called the lords of the eas- 
tern, western and southern oceans, 
(Purva-Pasohima Dakshina Sam idradhipa’‘ya) ruled 
from this one million populous Imperial capital, the 
ancient Kishkinda or Parapakshetra) noted for 
‘ VIDYA’ or *V'1JAY\’ the haven of all the persecu- 
ted rufugees south of the Yindhyas, and the centre 
for the preservation of the Hindu Society, its traditions, 
its ancient Dharma, art and architecture, and caused 
for two and a half centruries of the medieval times 
all the kings south of the Krishna to Otpe Comorin 
(Lands of Karnataka and Tamils) to prostrate as their 
feudatories, who assembled in large numbers (2) at Jihe 
Throne Platform or Dasara Dibba during the Nina 
Nights’ festival (Vide Picture No. 1 i.e., frontispiece) 
to pay their annual tribute to the Emperor besides a 
pompons dispUy of their forces ” (Ceasar Frederick.) 

(2) rh33e Vfls ais alloted defmite spa^e Sc supplies ior 

Campiag as specified in tkeir title deeds. 
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IL Later Historg — The Shrinkage of the Empire to the South. 

Tii’umnta, the surviving brother of Rama Raya, 
hastily returned to Vij iyanagar and fled thence with 
the puppet king, Sadasiva. to the hill fort of Penu- 
konda, y,000 feet above the sea level, in Anantapur 
District. (Vide Picture Xo. 10^). Peniikonda was 
an important watch tow^r guarding the Pennar 
River Valley route to the South. In l')72 Tirumnla 
deposed Sadasiva and seized the throne for himself. 
In 1584 Venktta It, the third of the brother belonging 
to the Arveedu dynasty, (Vide Picture No. 8.'» was 
forced to fly to Chandragiri in Chittoor District (Vide 
Picture No. 1()3.) The capital thus moved further 
south to Chandragiri, an important out post in the 
Bwarnamiiki Valely, before the Tirupati hilhs, indicat- 
ing the steady decline of the Empire. Still later the 
capital was removed to Vellore in North Arcot dis- 
trict. a magnificent fortress founded by Bomireddy of 
Badrachalam. The descendants of Rama Rava styled 
themselves as ‘ Kings of Karnataka”. It was Venkata 
Naick, the commander of the army who leased out 
to Francis Day in 1639 the site on which the Fort St. 
George in Madras now stands. (Vide Picture No. 
103). When these capitals were captured by the Gol- 
konda army, the king of Vijayanagar fled to the Chief 
of Bednur in the west of Mysore. The existing repre- 
sentative of the family is the Rajah of Anegundi, 
a village standing on the nortVieim hank of the swiftly 
rushing river Tungabhadra, near Hampi, which is the 
mother of the Empire city and a remnant of the vast 
Empire. (Vide Picture No. 103j. 

“Though the empire had a political 
Thnigli a reverse on the battle field, the banner of 
Politwal the crescent was never hoisted perma- 
Meverse^ nently on the fortified walls of the 
nndimmed Vijayanagar capitals, though it may be 
Glory of the at Vijayanagar, Penukondaor Chandra- 
Court. giri. The Mohammadan was never able 

to have an effective sway over the Hindu 
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soil and so the religious and cultural edifice, which 
has been so zealously reared and guarded by the 
Hindu inonarchs and their subjects never gave way 
to the sledge hammer of the IVIohamraadan inroads. 
So much so, the Vijayanagar Enipiie was never con- 
quered on that battle-field, and though the capital had 
to be moved from Vijayanagar to Penukonda and 
thence to Chandragiri owing to the exigencies of the 
times, the ctiurt flourished in all its usual splendour.” 
(Sri K. Iswara Dutt.) 

III. Early South Indian Kingdoms. 

About the end of the 1-th Century, the territory 
south of the Vindhyas was ruled, without a strong 
central Government, to preserve the Hindu Society, 
by the four principal Boyal families: of these the 
H< ys^dlas, now known as Karnataka and Kanara 
spread their arms over the whole of southern India 
barring Malabar coast, which was governed by the 
ancient Royal families of Travancore, Cochin and 
Calicut, ihe Yadnvas, held hegemony over the north of 
tiie westein pait of India; the eastern regions around 
Warangal were under the sway of Kakatiyas. The 
south was within the jurisdiction of the ancient King- 
doms of the Clulas of Tondamandalam and the 
Fandyats of Madura. 

The Yadavas, who ruled from Devagiri, overthrew 
the Hoysalas and extended their sway over the central 
and sc uthern parts of the present Bombay Presidency. 
But in l'?94 A. D , Alauddin, nephew of the Khilji 
emperor of Delhi, routed the Yadavas and returned 
to Delhi, laden with “six hundred mauirds of pearls, 
two maunds of diamonds, rubie*?, emeralds and saphi- 
res, one thousand maunds of silver and four thousand 
pieces of silk, besides,” continues Ferishta, “a long list 
of other precious commodities.” 

Tn the early years of the 14th century, the forces 
of Islam spread themselves into the south leading to 
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the ruin and devastation of the Hindu 
l4th Century provinces. From 1306 A. D., Malik 
Mohammadart Kafur, the general of Alauddin Khiiji, 
sway in started to subdue the Deccan till 1130 

South India. A. D. He conquered Devagiii, Wara- 

ngal, north of the rivei Krishna and 
marched to Malabar, where he destroyed the Golden 
Temple and entered the Pandyan land of Madura, in 
the entrance south of the Peninsula at ‘ Setu Bundh, 
Rameswara’ he built a mosque and at Madura, he 
appointed a Mohammadan viceroy. 

“The Pandyan chronicle relates that the proper 
tutelary deity of Madura went into the Malayalam 
country. A 'more detailed account of the deplorable 
state into which Madura fell is given by the strange 
woman, who presented to Ivumara Karnpana the 
divine sword, which had been the heir loom in the 
Royal Pandyan family. (Vide the remarkable poem, 
Madura Vijayam, written by Kumara Karapana’s 
talented Queen. Gangadevi.) 

‘Tn the 14th Century, the rise of Malik Kafur and 
the consequent split among the Muhammadans into 
rival camps led to wide-spread revolt 
The four in the empire of Mohammad 'fughlak. 
principalities The Sultanate of Gulbeiga, whicl offered 
of Bhamhii insui mountable barriers to the north 
Sultanate: Indian power, fell and broke up into the 

four principalities of iiijap^ir, Golcnnda. 
Ahmadnagar , and Bidar. Thus the central authority 
at Delhi was hindered from coming to the rescue of 
the southern sultanate of Madura in dire need. 

“Meanwhile the transfer of power from the Hoy- 
sala dynasty to the new line of Sangamas took place 
so indiscernibly that neither the sultan of Delhi nor 
the Viceroy at Madura ever realized that the two 
brothers, Hukka and Bukka, guided by the profound 
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wisdom of the ascetic, Vidyarsnya. was laving the 
foundation of the mightiest Hindu Kmpire soiitl^ern 
India had ever witnessed.” (Dr. B.A. Ralet'' re.) 

(3) he biography of Vidyaranya. considered as a force that 
guided a formidable reaciion, throws considerable 1 qht on many 
problems of social, political and econcmic. not to speak ot the 
literary and philosophical history of the Teccan Hisgieatness 
transcends the boundaries of his country Thouoh a naticndist, 
his nationalism was as broad as the Universe and his outlook was 
cosmopolitan. 

The Vhavanaqar Empire, which became a great dam against 
the flow of Islam towards the south of the Knsh'''a which revived 
the Hindu religion in all it^^ spiritual and material lore and which 
gave a great imp’^lse to the study of the Vedas and the Sastras, 
owes Hs very existence to the two brahmin b'^others. the greatest 
scholars of the age >4aihava known as Vidyaranya, and his brother 
dayana. Both of them are said to have belcnced to WaT’angal, 
where th» Dravidas (Tamihans), Karr ataks, and the Vaharattas 
settled in addition to the Andhras Hence the claim of all these 
people that Vidyaranya belonoed to their fold. 

Vidynran\a t^ok shelter from the Muslim devastators in the 
area, which due to hi« aenius. grew into an empire, embracing 
Arcot, Kurnool, Bellary, Harranahalli and some territory now be- 
longing to Mysore* In his prefac‘=‘ to Pnrasnra S>nirifi, Madhava 
himself said that Srimati and Mayana were his mother and father 
respectively, and Sayana, ’"hoja & *^omana^h were his brothers. 
Ve^resalingam emphatically states that Vidyaranya's birth place 
13 Pampanagaram. 

Aft-r comoleting his studies under the guidance of Swami 
Vidyathi tha or Vi«ihnu Sarma of Kanchi, Vi'ivaranya appears to 
have gone on a pilgrimage to Kasi. On hi* return Sn Bhairava- 
thirfha, the then head of the drinq^ri Vutta, conferred on him the 
title of ViDYARAMYA and aave him 'Sanyasa' in 1328 A D. At 
the time of the founding of the Vijayanagar Empire, he appears 
to have been 60 years of age, still looking as young as he was in 
his thirtieth year. 

His early life of poverty is a glowing lesson to those^who 
battle for their existence aqamst th^ freaks of fortune and it is an 
illustraticn of how faith can triumph over odds of circumstances 
if one has an iron will to pursue his mission. Having been born 
poor, he appears to have been worried for some time about the 
material welfare connected with his existence lill the uncompro- 
misma att tude of Islam was forcibly brought to his attention by 
the complete destruction or the family of the ruling Chieftain of 
Anegondi, Jambukeswararaya (-Sri D. V. Gundappa of Bangalorei 
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IVb Vidijaran^a : Tte FoHEdation of Vijapnagar Empire. 

In this anarchy and confusion, Vidyaranya, head 
of the Siingeri Mata of Mysore iVide Picture No 54) 
in 1310 A. D., foresaw the danger of the Yadavas of 

Tho whole of northern India had fallen a prey to the Vuhajrnna- 
dans AS a result of the mutual feuds and jealousies of the hindu 
Rulers of the region ; but the Yadavas and Kakathiyes of the 
Deccan failed to learn a lesson from it ( Proceedings of the Tenth 
All Indi« Oriental Conference 1940. Page 428^ While the Khiljis 
invaded DevagirL the Kakatiyas felt exultant that their enemies 
were being dt-stroyed and when it came to the turn of the Yada- 
vas they could not set aside their hatred of the Kakc.thiyas and 
seek, their help to resist the Muhammadans. Both the Hindu 
fCingdcms with their dying breaths furnished the invaders with 
full information against each other with the ultimate consequence 
that the black cloud hangi g on the horizon appeared to swallow 
the whole of the Hindu civilisation, the stability of which stDcd on 
the balance of opposing, ccnfiictmo and divercent forces. It was 
at this juncture that Vidyaranya diverted all his spiritual a'r'd inte- 
llec ual faculties, to the establ'shment of the Hindu kingdom of 
Vijayanagar. 

Many are the mhacles wrought in his life, and many are the 
anecdotes that tell us about his spiritual faculties for the establish- 
ment of the Hindu Kingdom of Vijayaragar, He was a great 
devotee of Sri Bhuvaneswari deity famed for conferring weahh. 
She discovered herself to Vidyaranya and told him that he was 
destined to be a person oi great wealth 

Vidyaranya being a Sanyasin, declined to accept the wealth 
offered by the Goddess. The Goddess insisted, whereupon Vidya- 
ranya assembled all the people then living m or round about 
Hampi and prayed to the Goddess For about one and three- 
quarter hours. Bhuvaneswari caused a rain of gold and the people 
gathered the heaven-sent wealth. 

The brothers edited and translated many important works on 
Hindu Philosophy and sciences Vidyaranya believed that he 
could meet Maharshi Vyasa in the cii'y of Benares and desired 
that his Veda Bhashya 6‘hould be examined by the sace; so he 
started for Benares with the Manuscript On the way he rested 
under a tree, which appealed to ask him a question very intncate 
in nature. Vidyaranya answered in clear, unequivocal terms 
when from the tree jumped cut a great Pandit of South India, 
then known as Malayala Sringaglri Bhatta. He was very much 
pleased that the curse on him was relieved and requested Vidya- 
ranya to tell him. if he could be of any service to Vidyaranya, who 
told him that he was anxious to meet Maharshi Vyasa rrirgagiri 
Bhatta then told him that Vyasa was to be seen at noon near 
Manikamika in Benares, when the Maharshi was generahy in th« 
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Devagiri and the Hoysalas of Dwarasaraudram suc- 
cumbing to the onslaught of Malik Kafur, the general 
of Alaudin Khilji. In 1338 A.D. Muhammad Tughlak 
sent an army against his own nephew, the ruler of 
the Deccan with his capital at Sagar. The rebel €rst 
took shelter under the Hindu Raja of Kampli and then 
fled to the Hoy sala King at Dwarasamudra Mohammad 
Tugh’ak captured Anegondi and killed the members 

habit of going to that place to take his bath. The Maharshi, the 
Pandit informed him, would appear as one who sold toddy and 
would bring with him four dogs ; the story further says how Vidya- 
ranya met the Maharshi, who poured the toddy over the Manu- 
script and threw them to the dogs. Vidyaranya collected all the 
pieces touched and sanctified by these canine instruments and 
brought them back to Vijayanagar. The four dogs of the story 
are said to be the four vedas. 

The above tradition goes to show how Vidyaranya was not 
only considered a soldier fighting against the onslaught by the 
Muhammadan Chieftains oi the period, but also as a great spiri- 
tual scholar, who knew that the literary and philosophical revival 
of the Hindu Dharma and Sastras, was far more important than 
the revival of the Hindu polity only. Vidyaranya was a tactful 
general, "vs ho fought very successfully against the Muslim Chief- 
tains and wrested the fort of Goa from their hands The power- 
ful organisation that he brought mto existence resisted all onslau- 
ghts and further conquered all opposing forces against Hinduism 
for a period of nearly two and a half centuries. 

After organising Vidyanagar (Vijayanagar) he extended its 
sway to the south of Mysore and to the region now called North 
Cana r a on the Malabar coast. As prime minister, tie conducted 
the affairs of the state to prosperity , the kingdom of Vijayanagar 
even to this day, is proverbial for its justice, love and toleration 

Vidyaranya and his brother Sayana possessed critical and 
philosophical scholarship of a very high order. They have brou- 
ght into existence numerous commentaries^on the Vedas and the 
Smntis, together with many independent treatises on the various 
branches of Hindu lore, on medicine, astronomy grammar, philo- 
sophy, biography and mantra sastras. According to tradition 
Vidyaranya appears to have written, commented or edited more 
than a thousand books. 

Vidyaranya appears to have lived to a ripe eld age, not less 
than 90 years and the date of his demise according to some is 
1386 A. D. But for a considerable period even after that time, 
his spiritual aid seems to have been sought after, as can be esi- 
xnated by the Temple in Hampi dedicated to him, ard the car allot- 
ted to him in the great car fesbval at Hampi, so much so that 
3 
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of the royal family. Then he set up the former 
Minister, Hari Kara Deva I (Hakka) as the King of the 
state. On the southern bank of the 
-a , Tungabhadra, opposite to Anegondi, 

iteasons j t vidyaranya heaid of the strange inci- 
its growth, ^ attackiri% the hunting 

dogs instead of escaping from them. He 
interpreted this remarkable event as propitious (4) for 
establishing at this ‘Veerakshetra’ a small principality 
with the aid of Hukka and his brother Bukka, who 
were originally administrative officers of Warangal. 
This small kingdom grew by leaps and bounds into 
the glorious Vijayanagar Empire, to which all the 
old southern states submitted peacefully. Moreover 
the times were also favourable for the expansion of 
this Empire because of the disunity among its northern 
neighbours, the Bhamini Sultans. Even the first 
King of Vijayanagar quietly acquired such great 
influence and power that his permission was sought 
to repair the fort of Bijapur. 

some people believe that this great soul is still alive and visits the 
region, where dt brought into existence one of the greatest Hindu 
Kingdoms 

The early life of Vidyaranya illustrates the struggle of a com- 
mon man who works out his own destiny so very assiduously as 
to realize the highest aspirations of the human spirit in order to 
have a wide philosophic vision comprehending closely an ultimate 
synthesis of forces, far wider ihan his own country or time. 
Vidyaranya is an unique combination of the poet, saint and hero 
who believed in his own destiny and in the unbounded might of 
God, and as such moulded men of ordinary calibre into men of 
great capacity and achievement. He brought courage and self- 
respect to a people, v/ho had forgotten the glory and greatness 
they were heir to and roused them from their torpor and whipped 
them into action. 

Vidyaranya’s greatness lies not only in the influence he exer- 
cised on the lives of his generation but on the whole history of 
Viiayanagar Empire. He has successfully inter-woven religious 
principles with administration and given life, light and dignity to 
man through the great heritage which he represents so well, 
(Sri M. G. Venkatesayya.) 

(4) The legend about the foupdation laying ceremony is that 
a very auspicous time, which was conducive to make the Empire 
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“The rising splendour of Vijayanagar monarcbs 
was unique in the absence of any political struggl* 
because the people understood the ideal 
Its unique with which these monarchs ruled with 

future. firmness in spite of foreign wars and 

palace intrigues and they realized that 
the honour of their hordes and the destiny of the 
country were safe in the hands of these rulers.” (B.A. 
Saletore.) 

V. The Imperial Capital 

The capital of this Empire was at Vijayanagar 
i.e., City of Victory or Vidyaranya. i.e. “forest of 
learning” known after the guardian angel of the 
Empire, now known as Hampi, seven miles, ^ from 
Hospet Railway Station or forty miles from Bellary. 
Hampi is the most valued treasure of the district. 
Its fame is spread throughout India, nay, throughout 
the world. . Visitors long to see this renowned 
Imperial capital, which they have heard so greatly 
praised by foreign travellers. “This city of Vijaya- 
nagar later on grew into a magnificent capital both in 
the magnitude of its size and marvellous prosperity, 
and excelled the European as well as any Indian 
Car.itals of the day.” (Eswara Dutt.l Abdur Razack, 
envoy from Persia (about 1425 A.U.,) during the reign 
of Prow’^da Devaraya or Devaraya II writes thus : — 
“ The city of Bidjanagar (Vijayanagar) was such that 
the pupil of the eye has never been informed that 
there existed anything to equal it in the world.” 
Domingo Pa^s in his letter from India to Portugal 
wrote to the historian “Vijayanagar cannot all be 
seen from any one spot, but I climbed a hill when 
I could see a great part of it ; I could not see it all 
because it lies between several ranges of hills. Wliat 
I saw thence seemed to me as large as ROME and 
very beautiful to the sight.” Sri K. Raghavacharyul® 
winds up the article on the ruins of Hampi in the 

eternal, was fixed. Vidyaranya is said to have directed that the 
foundation-stone should be laid at the signal given by his blowing 
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Eajahmundry Historical journal thus : — “The Ruins 
of Harnpl are a marvellous sight for gods to see. 
The sacred place ought to be a place of pilgrimage 
for every patriotic Indian as being the only remains 
of a vast mighty Hindu Empire during the medieval 
period.” 

VI. Krislmadevaraija s Greatness and Popnlaritij 


It was during Sri Krishnadevaraya’s time that 
Hampi rose to be the paramount metropolis and 
unparalleled city for its splendour, vastness and rich- 
ness. "Vijayanagar Empire was at its zenith during 
the reign of Krishnadevaraya (1.509-29), who was a 
contemporary of Henry Vlil of England. He belong- 
ed to Tuluva Dvnasty (from 1508 to 1569 A.D., with 
four kings.) Th« third or Tnluva Dynasty commenc- 
ing from 1508 A.D. was founded by the father of Sri 
Krishnadevaraya, (Vide picture '^o 7) the first being 
the Sangama dvnasty who were Yadavas with 9 kings 
ruled from 1336 no 1486 A.D. The second or the 
Saluva dynasty consisted of only two kings from 
3486 to 1508 A.D. (Vide picture No. 6), The fourth 
and last dynasty which under its 8 kings lasted from 
3 569 to 1644 A.D, was the Arvidu or Karnataka' 
dynasty founded by Rama Raya. (Vide picture No 8 ^ 
This Tuiuva dynasty gave to South India the most 
glorious age in her medieval history. Krishnadeva- 
raya was the “crest jewel of King and mankind, the 
traditional dignity of the sovereigns as “Defender of 
..aith (Protector of the path of ‘the Vedas as the Kings 
Britain are called the defenders of the 
Christian faith) (Dr- B, A. Saletore). Paes arid 
another Portuguese traveller Fernand Nuniz. who 
were at Vijayanagar for three years trading in horses, 
conclusively prove to us that peace and prosperity 
reigned in Krishnadevaraya’s time and that Krishna- 
devaraya was a great Emperor beloved of his people ; 


a conch. But Lord Eswara is said to have given the false signal 
f]?J x®"' misled those who were waiting for the signal. Hence 
tne frustration for the plan for eternity. 
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Tamil, Telugu and Kanarese people vied with each 
other in claiming him as their Rayar, Rayalu or 
Rayaru. His name as well as that of his minister, 
Thimmarasu or Appaji (5) have become house-hold 
words in South India. 

(5) It is gathered from Paes^ Nuniz and Rajasekara Charitra 
that Saluva Thimmarasu or Appaji came from Aruvelu (6000 
Niyogi Brahmin sect migrated from Northern India.) country on 
t he southern bank of the river, Krishna, with its capital at Dharm- 
kota in the modern Guntur District. Though a brahmin, he was 
an able chancellor and reputed ‘Dandanayak' who conquered 
Kondavidu Durga. He organised an elaborate system of espio- 
nage, which brought him day to day news from every corner of 
the Empire and from the adjacent Muhammadan powers. It is 
learnt from Rayavachakam that Thimmarsu checked the King for 
his lack of foresight when he left the capital incognito at dead of 
night and undertook to run the administration on ideal lines. 
Being a fovourite minister he commanded the whole royal house- 
hold and taught the King the affairs of the state* 

"The narrative of Nuniz, the chronicler, is interesting because 
it was Gongomeration of interpid intrigue and intutive interven- 
tion on the part of the sagacious statesman and far-sighted minis- 
ter. Saluva Thimmarasu who convinced that the Empire needed 
at that time, a strong personality at the centre to guide its 
destinies. He found in Krishnadevaraya such a person and 
wanted him then," (Sri K. Iswara Dult) 

Nuniz described how Krishnadevaraya' s father, V^^eranara- 
simha, at his death-bed commanded, at the instigation of his 
second wife, that the eyes of Krishnadevaraya should be plucked 
out and shown to him, Appaji who had apparently acquieced, 
aot a goat killed and bi ought us eyes to the king, who after see- 
ing them breathed his last, Rayavachakam gives out the strate- 
gem adopted by Thimmarasu in defeating Prataparudra Gaja- 
pathi of Kalinga, who excelled in the number and efficiency of 
war-elephants. Then Thimmarasu advised the king to employ 
the method of 'bheda^ (causing differences between the Gajapathl 
and his generals). "Thimmarasu ordered 16 jewel boxes in eaeh 
of which he placed some valuable jewels and also a letter pur- 
porting to be from Krishnadevaraya He despatched the boxes 
to the 16 patrols who suspecting that it was an attempt to tamper 
With their loyalty grew indignant, seized the messengers and 
placed them before the king, who had the boxes opened and the 
letters read out ending thus " The battle is to begin to-morrow. 
You should, while pretending to fight, deliver " him " into our 
hands. You may rely on our rewarding you an a fitting and hand 
some manner. Then the king suspected secret corre^toondence 
4 
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There is a legend that Vittala of Pandbarpur of 
Maharastra had been to see the noble edifice of the 
Vittalaraya Temple of Vijayanagar and preferred to 
go back to his former humble abode. Hence the affi- 
nity and interest of the Maharattas in this old 
Inaperial capital. 

Moreover the Rayas’ Ministry represented all 
parts of the Empire; for instance there was a Tamil 
minister by name Aramvalartha Mudaliar. In the 
Tamil poem, Tirupugal, in praise of God Subra- 
manyam, written by Arunagirinathan. there are 
several references to Yijayanagar monarchs, especially 
to Proudadevaraya or Devaraya II. 

The first half of Krishnadevaraya’s reign was 
spent in consolidation of his Empire and 
His Military the second in works of peace and promo- 
acldevements. tion of the prosperity of the country, 
architecture, literature and fine arts. 


between his own generals and Krishnadevaraya and believing he 
could not rely on the loyalty of his patrols, he left the city secret- 
ly in the night and took shelter in a forest '' (Sn J. J^amayya 
Pantulu). 

Legendry traditions have woven around him some of the 
following stories 

(i) Appaji being the minister was privilaged to aet into 
the Zenana to see the daughter of Ga]apathi betrothed to Krishna- 
devaraya as an essential condition of peace after the conquest of 
UDAYAGIRL Then the Raya is said to have followed Appa]i in 
the auise of a basin carreier In the Zenana the bride and her 
maids were taken aback to notice the Royal gold ornaments slip- 
ping down on the Raya's anklet. Instantaneously the minister 
realised the cause for the disturbed looks of the women-folk and 
kicked the Raya so very vehemently on the pretext of not 
massaging his legs properly that the Raya took the hint and ran 
away out of the clutches of the guards. 

Cii) Appaji anticipated some trouble from Gajapathi's 
daughter, who despised Krishnadevaraya as not 'being of pure 
royal descent. So on the nuptial day, Appaji is said to have 
prepared an image in the exact likeness of Krishnadevaraya and 
filled with honeyed vasanta (coloured water) and placed it on the 
bed. He concealed himself beneath the cot. When the bride 
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The unsettled state of the southern country, the 
fall of Raichur-doab, * a cock-pit ’ of 
General rival powers, into the hands of the most 
Political powerful Bijapur Sultan, the nearest of 
Conditions. the Bahmini Kingdoms to Vijayanagar 
and the un whole-some alliance of Gaja- 
pati of Orissa with the Muhammadan which were 
a mecace to the Vijayanagar supremacy, determined 
the foreign policy of Krisbnadevaraya. 

The Portuguese, who arrived at Calicut in 1498 
under Vascoda Gama consolidated their 
T/te position to such an extent as to enable 

P ortuguese. them to have a governor in the person of 
Almeida in 1505 A.D. The Portuguese 
were prosperous traders in horses, which they got 
from Persia and Arabia and supplied them to the 
Hindu Kings and Muslim rulers. The representation 
of this Portuguese trade in horses is found engraved 
on the out-side basement walls of Yittalaraya Temple; 
(Vide picture No. 105). 

It is learnt from the graphic descriptions in 
Parijatapaharanam of Thimmana, Raya- 
His first vachakam of Sthanadipati of Madura 
conquest Viswanat Naik and Krisbnadevaraya 
suppressing Vijayam of Dhurjati and from the ins- 
ihe revolt of criptions of Amaravati dated 8-7-1515 
rmma.tur A D., and those of Bukkapatnam, that 
Chief. Krishnadevaraya suppressed in 1511 A-D. 

the revolt of Gangarajah of Ummathur, 
who styled himself as ‘■Penugonda Chahreswara' and 
conquered his capital, Sivasamudram (Vide Picture 
No. 103) an island city situated between the two falls 
of the river Cauveri, and left it under the viceroyalty 

entered the bed-room, she stealthily threw out her golden dagger 
and struck the object of her vengance at her mother's in«5tigation, 
but to her surprise she found the so-called blood sprinkled on her 
lips to be sweet. While she was repenting sincerely for the 
hemoui deed of killing her Lord, whose blood was so sweet, 
Appaji came out and chastised her for the folly of her rashness. 
He convinced her that Krishnadevaraya was of pure royal line* 
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of his minister’s brother. On his return journey to the 
capital, the King visited Srirangapatnam, 

This is the conquest of the Karnatic area. 
Gangaraja whom the Raya defeated, put an end to his 
life by throwing himself into the Cauveri. Krishna- 
devaraya then set up Chikkaraya as Viceroy on 
condition of his paying hina an annual tribute of one 
crore of Rupees besides military quota. 

The inscriptions of Udayagiri and Kandukur 
(Neliore Dt.) record that the Raya’s expedition against 
the East coast was in 1513 A R Krish- 
Ilis second nadevaraya marched via Gutty and 
conquest East G.andikota to the impregnable citadal of 
coast exqoedi- Udayagiri under an ally of the Muham- 
tlon conquest madans, Prataparudra'Gajapali, ((') who, 
^ though the king of Orissa had sway 
0 / Udayagiri over the whole of the Eastern Andhra 
Country or Kalinga (i e. the eastern 
and north-eastern frontiers of the ' Empire) and 
extended his territory from Puri on the north to Kala- 
hasti on the south and laid seige to it with an army of 
30,000 foot, 8,000 Elephants and about 10,000 cavalry. 
This strong fleet was reduced to submission by his 
minister Thimmarasu, after 18 months seig© on 
9-6-1514 A.D In this connection Krishnadevarava- 
Vijayam records that the Chiefs of Aravidu, Toragoflu, 
Gobburu, Nandyala, Owk, Velugodu. and Revala, the 
Tuluva lords and the Boyas fought on the side of the 
Raya. 

Gajapati concluded peace by giving in marriage 
his daughter, Ghinnamamba to Krishnadevaraya. 

On his home-ward journey, Krishnadevaraya 
visited Tirupati Temple, (Vide picture No. 103-8) 
where the Raya’s image with the images of his two 

(6) Gd}apathi because of the possession of more war- 
elephants than, any other king, while the MuFiammadans were 
called the Asvapathis ' due to their superiority in Cavalry and 
the superior strength of the Vijayanagar monarchs in t.heir infan- 
try entitled them to be called " Marapathis " (Lords of men). 
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queen® in copper pUtes are founfi. (Vide picture No. 9) 
He brought from Udayagiri “the beautiful image of 
Sree Balakrishna and installed it in a jewelled maii- 
daparii in the Krishnaswami Temple at Hampi.” 
(Sri K. Iswara Dutt^ (Vide Picture No. 21). Though 
the temple is in ruins now, its image is in the Madras 
Museum. 

_ The next expedition of Krisbnadevaraya was 
against Virabhadra, son of Gajapati, Viceroy of 
Kondavidii, (now in Guntur District) the 
His third principal ruler of Telingana assisted by 
conquest: some Muhammadan and Oriya warriors. 

Seige of On the way, the Raya conquered the tiny 
Kondavidn : provinces of Kandukur, Vinukonda and 
1515 A. D. the Palnad (Guntur District.) His 

minister, Salva Thiramarasu contributed 
much to the conquest of this impregnable fort after 
two months’ seige “on Saturday, the 11th .day of the 
bright fortnight of the month of the Ashada in the 
Saka year 1437 corresponding to 23rd June 1515 A.D.” 
Artillery made its first appearance in the use of seige 
guns at this battle. Then the minister’s nephew was 
appointed the Governor of Kondavidu. 

Soon after the fall of Kondavidu, Krishnadeva" 
raya, marched against Kondapalli in Krishna District 
and conquered it. 

On his return journey to the capital, the Raya 
visited the famous temple of Amares- 
His Visi^ to wara in Amaravati on the banks of 
Amareswara Krishna (Guntur District) where he per- 
aud Sri- formed the Tula-purushadana ceremony 
sailam and his queen, (7) Ghinnamadevi perform- 

Temples : ed the gift called ‘Ratua Dhenu’ (Cow of 

Gems) and his other queen, Thirumala- 
devi, made the gift called ‘the seven seas.’ The King 

V*}; The traditional episode is that Chinnama DeviCAnnap irna) 
dauqhter of Gajapathi suspected the Raya's Kshatriya birth anri 
plotted against his life. With a view to stab her husband, the 
Raya, she concealed a fine dagger m her gold belt But the 
5 



IS KELICS OF VlJAYANAGAR GLORY 

then visited on 25— 7— 1515 A.D., Sri sail am Temple 
and built the row of Mandapams on both sides of the 
car-street. 

Another expedition against Kalinga was under- 
taken. On 30-3-1516. A. D. (Saka 143S, Cyclic year 
Dhatu, the twelth day of dark fortnight 
Mis fourth of Chaitra) as gathered from Parijata- 

conquRsi. paharanam of the Court-poet Thimmana 

Kalinga War and from Ahobilam and Simhachalam 

against inscriptions of Krishnadevaraya and 

Crajapathi, from ‘Amuktamalyada’ Krishnadeva- 

raya planned to invade Gajapathi’s own 
kingdom and seize his capital, Cuttack. Peddana, 
poet-laurate, in his Manucharitra described the empe- 
ror’s route and stated that the king planted a high 
pillar of victory at Pottanur {near Bhirailipatam). 
The Simhachalam inscription states that Krishna- 
devaraya followed by his two consorts, Tirumala 
Devi and OhinnamaDevi, after conquering Udayagiri, 
Addanki, Vinukonda. Bellamkonda, (81 Nagarjuna- 
konda, Kondaveedu, (9) Kondapalli and Rajahraundry 
in Godavari District visited Simhachallam and gave 
magnificient gifts to God VarahaNarasimha. Krishna- 
devaraya, on his return journey to the capital via. 
Rajah mundry visited Bezwada or Vijayavada from 


bride while loosening her belt, in her confusion, left the dagger 
slip down at th-=' feet of her husband The Raya for her treachery 
banished her to liv® in the Kurnool Forests Thera she devoted 
her time to the buidmgof the celeb-ated Cumbum Tank formed 
by 'Seven-hills'. She is said to have been lat-ron taken back 
by her husband, when convinced of her sincere repentence" 

(81 In 1926 th= archaeological findings of Maganunakonda 
with an extent of 22 ^cres near ^ullaredd* Village' of Palnadu 
Taluk in Guntur District were unearthed They are of great his- 
torical inaporta nee, because of the remnants of Bufdh St's sculpture, 
inscriptions, stupas. Viharas and Universities, In the 3rd Century 
A. n. Nagarjuna konda might have been the capital of tkshwaka 
Rings, who ruled over Traga’ dra (Easternl territory. 

(9' Kondavidu is said to have been won by th» foul method of 
the wicked brahmin, Bhaskarudu, by getting rid of powerful Reddy 
Kxnjgs- 
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where he visited the temple of Sri Andhra Vishnu at 
Srikakulam (capital of Andhras 2000 years ago or in 
3rd century B.G.) near Musulipatani, Kalahasti, where 
he caused to be built the hundred pillared mandapa 
and the big gopuram on the eastern gate, Tiruvanna- 
malai, where the thousand pillared mandapam was 
put up, Chidambaram, where he constructed the 
northern gopuram of that temple and Conjeeverara 
and made munificent gifts to the temples in southern 
country, as an act of gratitude for the victories he 
achieved.” (Sri K. Iswara Dutt). The subjugation 
of Gajapathi’s powerful kingdom, difficult of access 
abounding in hills and forests, was brought about by 
the strategy of the minister “Thimmarsu” adopting 
the scheme of ‘bheda’ i. e. causing differences betw’een 
Gajapathi and his Generals (Vide the previous foot- 
note under the life of Appaji.) 

The next successful expedition of Krishnadeva- 
raya was on 13-7-1516 A. D., against 
Sis Hfth eon- the Tulu kingdom of Mangalore on the 
qnest; Tulu west coast through Kadur District of 
Kingdom. Mysore btate. 

The battle of Ttaiohur : — Literary evidence of the 
importance of this battle on 19-5-1520 A. D. is found 
in the description of Amuktanialyada 
Krislmadeva- written by this cCmperor-poet. Nuniz’s 
Taya's Sixth discriptive narrative of this battle though 
and last 16 years after this conquest, is graphic. 

battle of The immediate cause for the out-break 
Baichur of war was the refusal of Ismail Adil- 
1520 A. D. shaw of Bijapur to hand over Sidde 
Markar, a Muhammadan dealer in horses 
who absconded with the money given by Krishnadeva- 
raya. The garrison of the impregnable fort of Raich ui 
ordinarily consisted of 8.000 foot, 400 horses and 20 
Elephants and over 200 heavy pieces of canon. It 
was considerably reinforced for this special purpose 
to deal an effective blow at the invader. The Hindu 
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army consisted of over half a rnillion foot armed 
arrows, swords, muskets, daggers and spears, 20.000 
cavalry and about 600 Elephants with howdas from 
■which fighting men discharged missiles with swords 
tied up to their trunks to cause much havoc- 

At the outset, the Eaya’s forces began to retreat. 
But Krishnadevaraya. who led the army with conspi- 
cuous and indomitable valour, harangued so very 
movingly that the scattered forces mustered strong, 
and the entire army fought asoneman till the mnha- 
mmadans were completely routed, forcing the leaders 
of the opposing forces escape under different disguises. 
Then the Vijayanagar banner having the i'oyal in- 
signia of a boar (Varaha) and a sword in front of it 
was hoisted on the fort of Raichur. 

Krishnadevaraya recovered thus the fortress of 
Raichur, the great “Chinese Wall” which served to 
stem the tide of the Muhammadan incursion in the 
debatable land i. e. the doab betw^een the rivers Tonga- 
bhadra and Krishna, the bone of contention foi' the 
previous two centuries between his predecessors and 
their northern Muslim neighbours. 

As early as 1443 Abdur Razzack’s version is that 
the troops numbered eleven lakhs with more than one 
thousand elephants. According to his 
Army. (10) statement there were in the city of 
Yijayanagar itself ninety thousands of 
men fit to bear arms. The Raya spent nearly half 
the revenue on the four branches of the armv (Vide 
Picture No._ 103) i. e. Elephants, cavalry, chariots 
(gradually disappearing because of the advent of arti- 
llery) and infantry. 


J trooDS. He had 800 Elephants 

a tached to his person and 300 horses alwavs in his stab-e and for 
the expenses of these he devoted the revenues that he received 
from his city of Vijayanagar. 
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Acsordipg to the narrative of Paes, the Portu- 
guese chronicler, K”isbnadevaraya had continually in 
readiness to be lesnatched to any quarter, ono million 
fighting troops, in which were included 35,000 cavalry 
in armour, When the king wished to impress on the 
enemy the strength of his power, he put into the field 
two million soldiers The King fixed, as in the case 
of revenue, for each of the nobles the number of troops 
he must maintain in foot, horse and elephant to 
assist the emperor during war and to protect the 
empire from external aggression ; e. g. the Prime 
Minister Saluva Thimma whose income was over 
ten lakhs of pagodas of gold coins, had to maintain a 
force of thirty thousand foot, three thousand horses 
and thirty elephants contributing one-third of his 
income as tribute. 

Tn the words of Abdiir Razack, the Persian 
Ambassador, who stayed at the citv of Vijayanagar 
from the end of April till the fifth 
Extent af the December 1443, Devaraya IFs territory 
Empire: Its comprised a space of three months’ 
Capital and journey and his empire extended from 
ArJministra- the Krishna River to Gape Gomoriri 
tion. and from sea to sea. The Vijayanagar 

empire of Kiishnadevaraya comprised 
the present Madras Presidency with the addition of 
a small part of Bombav Presiden^'y, M.vsore and other 
states of the Peninsula (Vide Picture No. 103). The 
Empire extended from Cuttack in the East to Salsette 
in the West. It possessed an extensive sea coast 
with a number of porta through which foreign trade 
was largely carried on. 

The Empire has all along comprised the Kannada 
country in the W^est and the Telugu country in the 
East with its capital near Bellary, which is a bi-lingual 
centre. In its restricted sense now the territory of 
Krishnadevaraya under the term ‘Rayalaseema’ com- 
prises the four ceded districts, Bellary, Anantapur, 
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Cuddapah and Kurnool and the District of Ghittoor* 
In the name of Rayalaseema are rnn a Mahasabha, 
banks, one printing press. Textile Mill and vegetable 
oil factories and several other industries, besides a 
Poly-Technic School at Bellary. In this area where 
once it rained gold, rain has now become as rare as 
gold, caiising frequent famines, as a protective measure 
of which the present Tungabliadra Project has been 
undertaken. 

“Krishnadevaraya set up a Central Government 
strong enough to preserve Hindu Society on the time- 
honoured principle of the ancients He 
The Secret understood that if his rule was to last 

of tJ(,p Sue- long, his Empire was to be the channel 

cess cf Ms through which the ancient currents of 
Buie. Chola and Karnataka life were to flow 

undisturbed for the betterment of the 
land, from the setting np of pillars to commemorate a 
victory to the performance of the Tulapurushadana 
ceremony, from the checking of revenue registers to 
the exemption of some useful commodities or class of 
men from taxation, he set to work on the old princi- 
ples of the old ones which had guided the affairs of 
the Tamil and Karnataka lands from the dawn of 
history ” (Dr. B. A. Saletore) 

It is learnt that under such powerful raonarchs. 
South India had popular assemblies representing 
villages or groups of Villages. Besides caste-pancha- 
yats, there were self-governing village Unions The 
modern trend is to restore these village republics. 

Krishnademraya' s Buildings To him goes the 
credit of having done most to beautify the Imperial 
city. It is learnt from the chronicle of 
A great Nuniz that at the request of Krishnade- 

huilder. varaya the Governor of Goa sent Joas 

della Ponta, a great Portuguese worker 
in stone “who introduced the use of limemortar in 
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the treatment of brick-work, and who snpervised at 
Vijayanagar the building of the large water reservoir 
known as Ravarakeri. He signalized his accession 
to the throne by building the towers to the western 
gates of Pantpapathi and Hazara temples, the huge 
statue of Ugranarasimha, the Yallabapui-am Anicut 
(11) across the Tungabhadra, the Basavanna and 
Raya (12) channels and the huge embarkment near 
Hospet now known as “Ravarakeri'’ (13) (Vide 
Picture No. 17). The hill with the railway line 
divides the Rayarakeri and the Reservoir of the 
Tungabhadra Project here. The irrigation channels 
and the extra-ordinary number and size of tanks dug 
for irrigation purposes demonstrate the care wdth 
which the Rayas endeavoured to promote the agricul- 
tural resources of the country. 

The construction of Bukkarayasamudra tank of 
Anantapur and Anantasagaram tank of Nellore dis- 
trict, formed by damming the river. Ketbamanneru, 
with hills on three sides are some of the works of the 
Vijayanagar monarchs. Kaluvayi and Atmakur 
tanks of Nellore district were constructed by Krish- 
nadevaraya soon after the conquest of Udayagiri. 

Krishnadevaraya built Nagalapur in honour of 
his mother Nagamba, and Tirumaladeviyarapatanam, 
Hospet or New Town after his wife. 

11 Vallabapuram Anicut acroFS the Tungabhadra river is 
about 12 miles south- w-est of Hospet. From this anicut flows the 
Basavanna Channel. 

12 JRaya Channtl:- The ascent of this canal along the hills 
between the 15th and the 18th mile is a piece of wonderful en- 
gineering skill. 

13 Rayarakeri - This is separated by a wide hill from 
the site of the Tungabhadra Project. Though dry, it can 
be converted into a fine tank, if the sluice passage, which is 
so big as to admit of the entrance of an Elephant, is closed, or a 
channel from the nearby Tungabhadra Project may fill it with 
water. The belief that the huge bank of this tank, which is uti- 
lized for the conveyance of the high road from Hospet to the 
Western taluks being of mere earth -work sucks away water needs 
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He repaired and restored many ^ south Indian 
temples which here made live institutions. Most of 
the big towers on temples in South India go by the 
name of Raya Gopurams in his honour. It is 
said that the Kaya built the Gaggan Mahal at the fort 
of Penukonda hill and made Penukonda his summer 
residence He constructed the tall pinnacle and the 
fine pillaied mandapams of Kalahasti Pswara Tem- 
ple, the northern entrance gate of Chidambaram 
Temple, the eleven-storied Gopuram of Tirupati Tem- 
ple and the long rows of Mandapams on both sides 
of the Srisaila Brahmotsava festival route. 

“The numerous temples that now adorn the South 
Indian land-scape owe their ejiistence to the munifi- 
cence of its monarchs. To whatever faith they be- 
longed, they constructed temples to the Gods of the 
other faiths also. The selection of sites for these 
shrines shows also their aesthetic bent of mind; tem- 
ples were buiit on the bank of a sacred river, or in the 
midst of a valley or on the peak of a mountain or in 
the heart of a populous and religious centre of pilgri- 
mage These temples were august administra- 

tive institutions in themselves (being an important 
branch of local self-government) and managed by 
committees of priests or agents probably elected by 

the villaiiers or appointed by them or by the state 

the South Indian Temple was a powerful economic 
and social entity besides being a source of religious 
inspiration. It w’as the one institution common both 
to the ruler and the ruled enjoying the fullest advant- 
age of their healthy co-operation. The last ruler of 
the first dynasty forsook Saivism and became an 
ardent Vaishnava and the subjects also followed the 
same faith. The monarchs of the second third and 
fourth dynasties were all fervent Vaishnavas, but they 


investigation because the rocky hills nearby form the basis or 
foundation of this tank bank. It is at the north-western mouth cf 
the Valley entering into the Sandur hills, 3 miles, south of Hospet. 
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never forgot their tutelary God, Virupaksha” (Sri 
K. Iswara Dutt). 

The greatest heritage which Krishnadavaraya 
gave to the Empire was religious toleration. There 
was an atmosphere of good-will and har- 
Bdigious mony among all the religious creeds 
Toleration: through royal mediation, in spite of 

the religious excitement and moral 
awakening due to the urging of the doctrines of 
Vedanta, A.dwaita and Dwaita and those of the 
Lingayats and Jains by their respective creeds with 
unbounded zeal. The conflict of the Vijayanagar 
monarchs with the Muslims was political rather than 
religious. They tolerated Islam within their own 
jurisdiction. They employed muslims in their own 
service and patronized them in several ways. 

“This age reconciled and healed sectarian strifes 
in the absolute tolerance extended to all faiths. The 
muslims, too, were allowed to build their mosques 
and worship after their own mode. Even their acts 
of desecration came to be condoned in the case of the 
famous Babanna Darga of Penukonda which was 
richly endowed with land and village by the emperors 
of Vijayanagar for its maintenance. Rani Mangam- 
ma of distant Madura gave grants to this shrine, 
which became an object of veneration to the Hindu 
as much as to the muslims The soul of Vijaya- 

nagar was indeed in quest of immortality and in its 
ardent pilgrimage was prepared to frequent the tem- 
ple, church and mosque, the abodes of saints and 
fakirs. God is worshipped in every shrine and 
through every tongue” (Prof : P. Ramamurthy.) 

Nuniz, the Portuguese chronicler related, " Krishnadevaraya 
made in bis time (1520) a lahe which lies between two very lofty 
hills. A great Portuguese worker in stone from Goa built this 
tank/' He mentions the existence of two lofty ridges on each 
side with strong gates and towers guarding the entrance and this 
was the principal approach to the capital from the south. Above 
7 
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Krishnadevaraya’s patronage widened into the 
patronage of literature and learning. He was him- 
self tbe author of an excellent Telugu 
The Augiis- poem known as “Amuktamalyada”. The 
ian Age of best known of the eight Telugu poets of 
Telugu Lite- his Court was Alasani Peddana. The 
rature. rest are Nandi Thimmana _ author of 

Parijatbapaharam, Ramaraja Bhusha- 
nudu, author of Harisohandra Nalopakyanam, 
Kumara Dhoorjati, author of Krishnaraya Vijayam, 
Ayyalaraju Ramabhadrudu, author of Ramabhyuda- 
yam, Madhiagari Mallanna, author of Rajasekara Cha- 
ritram, Pingali Su ranna, exact contemporary of Sha- 
kespeare and author of Kalapurnodayam resembling 
‘ Comedy of Errors ’ and Tenali Ramakrishnudu who 
was the Court Jester. Every one is aware of Tenali 
Ramakrishna’s witty stories There is a solitary 
stone arch on the summit of a rook at Harapi visible 
from all directions (Vide Picture No. 93). The_ legend 
is that Tenali Rimakrishna set up this arch in com- 
memoration of the occasion when it rained gold. 
The saivite termination of Ramalingadu has under- 
gone a change to Ramakrishnudu in the Vaishnava 
Court of Krishnadevaraya. He is the author of 
Panduranga Mahatmyam, one of the Pancha Maha 
Kavyas in Telugu These Asta-Biggajas, the eight 
Elephants which supported the world of Telugu 
literature flourished in the Court of Krishnadevaraya. 
“The poets and artists of this age have become lovers 
of the beautiful and worshipped beauty endowing it 
with countless forms, leterary, artistic and architectu- 
ral ” (Prof. P. Ramamurthy.) 

Telugu literature now reached its meridian 
splendour. Krishnadevaraya held the poet-laurate 
Alasani Peddana, in such great esteem that he him- 

the tank was a very larg^ ridge all enclosed and m the middle 
some very strong gates with two towers and wiihin were always 
posted 0118 thousand znen on guard. This tank supplied witer to 
Nagalapur, the present Nagenahalli and the city of Vijayaiiagar, 
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self gave a helping hand to lift the the palanquin in 
which the poet’s book known as “ Maniicharitra ” 
was placed and taken in procession (Vide Picture 
No. 11) Moreover whenever he met the poet while 
riding on his elephant, he gave him a lift. He honou- 
red the poet by putting on the poet’s ankle the Royal 
chain of honour or “Gandapendaram” (Vide Picture 
No. 10-12) Oil paintings of these pictures are exhibited 
in the Hampi Hemakuta Ashraraa. 

There is even now a trace of this royal patronage 
of a family of Pandits in Brahmanakraka of Kavali 
taluk (Nellore Districts One of the ancestors of this 
family, Karavi Rama Sastrulu, is said to be the reci- 
pient of that Agrabaram from Krishnadevaraya. 
This family has a ‘Dana Sasanam’ or gift-deed on 
copper plates. 

1 he marked leaning, which the Raya showed for 
all things Telugu heighten the belief that his family 
might have been of Telugu origin, even though there 
are differences of opinion that Krishnadevaraya des- 
cended from an off-shoot of the Royal Family of 
Telingana. Any how the historians are unanimous that 
the first dyansty of Sangama was purely of Kanarese 
origin. The Kanarese leanings of Yijayanagar mo- 
narchs, whose capital was in the heart of Karnataka, 
are proved by the Kanarese Script used in the stone 
inscriptions scattered about the ruins and by the royal 
tutelary deity being Lord Virupaksha. 

VII Our Hampi. 

In ancient times, according to legend, there exis- 
ted in the South three great kingdoms. The first king- 
dom was the Rakshasa kingdom, which 
8ac7'edne^s embraced Ceylon, in which the capital 
of Hampi. Lanka was situated, and the maritime 
districts of the South. The second, the 
( apital of which was Kishkinda on the Tungabhadra 
at the site of the Modern "Vijayanagar and Anegundi, 
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was the ‘Vanara Dhvaja’ or monkey flag. It was 
Macanga Parvata (Vide Picture No. 31) one of the 
five hills which guarded the City (the other four being, 
Malyavanta, Hemakuta, Basavasringa and Kishkiuda), 
which Sugriva could ascend and Vali could not. To 
the north of these was the third kingdom, with its 
capital at Ratnapur in the central provinces. 

According to tradition KISHKINDA in which 
some of the most dramatic scenes in the great epic of 
Ramayana took place is this self-same Hampi. 
Southern Benares (Dakshina Kasi) is another term for 
Hampi, because of its sacredness. 

The following are the places identical with those 
of Hampi; — 

1. Kishkinda was ruled by Vali and Sugriva, 

two brothers of the monkey race. 

2. Matanga Parvatham, on the top of which 

was the hermitage of Matanga Rishi. 

3. Woods of Ilishyamuka Parvatham, on the 

northern bank of the river Tungabhadra, 
to which Sugriva with his minister, Hanu- 
man fled from his antagonistic hr jther, 
Vali, who had the power of taking away 
half the strength of his opponent, and who 
was reputed to have brought Havana and 
used him for a time as a toy. 

4. Valikastam (the cremated remains of Vali), 

where Vali was killed by Rama’s arrows 
passing through seven Malmirah trees and 
burnt. 

5. Malyavantham Hill, where Rama waited till 

Hanuman searched for and brought back 
the news of Sita at Lanka. 

6. Madhuvanam, the bee-hive garden of Sugriva. 
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7. Sugriva’s cave in which Sugriva kept Sita’s 

jewels. The marks on the rock here are 
identified with those made by the garment 
of Sita as it fell down while dragging it 
from, the bathing tank, Seetha Sarovar 
(Vide Picture No. 97) nearby at the sight 
of a huge bird flying above. 

8. bita Devi, while being carried away by 

Havana, is said to have bundled her jewels 
and dropped them down at Pampasarovar. 
The same Pampasarovar of Ramayana 
fame is now located in Anegundi. 

9. Anjanadevi Betta, the birth place of Hanuman, 

is in Anegundi. 

10. The Pampapati Temple is known as Virupa- 
ksha Temple. The word PAMPA is the 
ancient Puranic name of the river Tunga- 
bhadra on the Southern bank of which 
stands this 1 emple The term Pampa has 
given the village and the ruins the name by 
which they are now known. For ‘HaMPP 
(14'i is a corruption of ‘PAMPA’, the initial 
‘P’ of the old Kanarese changing into ‘H’. 

Sabari Ashrama in the first court-yard enclosure 
of this temple and her cave near Pampasarovar of 
Anegundi and Hemakutam hill with a group of Jain 
temples on its southern are note-worthy. 

(14) "Are those the Ruins which to-day, hava been these four 
hundred years and ever glowing with life brighter than ever. See 
here at Hampi, Lo ! 

the magnificent Monolithie Car; 

The Mightier ranges of the rocks of Rishyamuka ; 

Drink in the Panorama deep of the past glories from the 
watch Towers ; 

This the sacred soil rendered sacrosanct unto eternity with the 
heroic and holy tread of Sita Devi, the wife ideal or all 
faaes unto en+ernity. 

Yonder Narasimha who routed the hordes of the invading 
enemy shooting pitfires from his wrathful eyes ; 

6 
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¥111 Eampi Car Festival. 

The Car Festival of Hampi (Vide Picture No. J4) 
is a very significant occasion in April, when several 
thousands of people visit from far and 
Importance wide for the annual function of dragging 
«/ the Gar two huge cars. What an unique sight 

Festival. it is to witness the surging crowd in the 

Hampi Bazar then and picture to our 
mind the pomp and glory in the by-gone days, when 
this .selfsame Bazar hummed with continuous human 
life. Several excursion part ie.s can be seen visiting 
the famous ruins throughout the year. Ere-long it 
promises to be a greater tourist centre because of the 
Hydro-electricity scheme connected with the nearby 
j-ungabhadra Project. 


+ desolate for the most 

part of the year, bestirs with life during the car-festi- 
yal, which give us a faint idea of what 
■lye-peoplea: it should have been in the days of yore 
leeming ^ , as a resplendent Imperial capital rank- 
witlb Activity ing among the first class cities of the 

, . world and being the centre of trade and 

Dusiness, culture and learning. 


bank of 

c the matchless wielder of the mighty Ko- 

thanda, Sn Rama, the hero Ideal ; 

f eyes a while on the magnificent edifice 
5 ^ Vittala, which with its wonderfully vivid 

of sculptors' chisel anpears to have rained 
ScWrf sweet, 'Silpamriia' on the stern 

Inftt « * thirsting for the cloud bursts ; Lo! the 

fth^T^So®^ ®h^7«neswari ; the charming ' Kamalalaya 
ehlli? Mahal); Around maik the retr-ats within whose 
bnf S® cover _Je saintly dame. Sabari. bent with age 

of hfr W, !°T® achieved the fulsome fruits 

of her long and fond longing for the 'Dharsan' of the Lord, 

tasfedTv^h T ^ simple fare of wild berries 

tasted by her to ensure the best ghoice. 
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Two cars are decorated and dragged then signify- 
ing the marriage celebration of Pampa with Virupa* 
ksha. The legend as given by Mr. 
Description, A. H. Longhurst is:- “Pampa was a 
daughter of Brahma, who went to bring 
fruits and flowers to the holy rishis who, in old times, 
lived on Hemakutam. Pleased with her faithful 
service they asked her to name a boon in return. 
She replied that she wished to wed Virupaksha- 
Taught by the Rishis, she did such penance that Yiru- 
paksha looked with favour upon her, espoused her, 
and took the name of Pampa-Pati or Lord of Pampa, 
the ancient Puranic name of the river Tungabhadra. 
Under the name of Pampa or Virupaksha’ he is still 
'worshipped in the temple facing the Hampi Bazar.” 
(Vide Picture No. 102) 

IX Size, Nature, impression and Location of Hampi, 

Hdmjn, the capital of the f>ld Vijayanagar Empire 
The selection and construction of the capital at 
Hampi satisfy the art injunctions except 
Sue of chat it is far away from sea, and chat 

Hampi. it is not even— grounded plain. To the 

medieval mind Hampi admirably ful- 
filled all the other requisites ‘Seven’ is a mystic 
number and at hampi we have the famous seven hills, 
the Hemakuta, the Rishyasringa, the Matunga, the 
Anjana Parvatha, the Malyavantha, the Sugriva Khilla 
and the Jarabavantha, all enclosing a region full of 
water and luscious vegetation. 

Extent : — From the fortification of the south be- 
yond Hospet, to the extreme point of Anegundi on the 
north, the distance of the old Vijayanagar (Hampi) is 
12 -miles. From the western fortified walls to the 

Proceed on and on, and the living, pulsating, throbbing, 
mutely eloquent ruins ef Hampi will speak with a thousand ton- 
gues of the glories that are gone and still glowing with a messaga 
stirring with sweet melancholy to posterity who seem to see, and 
yet grope about blind, poor, dumb stones," (Sri S. E. Vattam) 
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eastern defence situated towards Kampli and Daroji, 
the distance is 10 miles. The circumfenence of this 
city was 60 miles. The strategic importance and 
natural advantage of this city lay in its geographical 
position. Tne river Tungabhadra defended it on the 
north. High hills encircled it on the north and west. 

'Nature of the country:- “In the ruins we have 
around us nothing but nature in one of her wildest 
moods; lofty hills near and far, formed 
Its loild almost entirely of huge, confused, tiim- 
grandeur, bled boulders of granite. Up the sides of 
rocky hills and along the low ground 
between them run the lofty and massive fortified, en- 
closing walls of the heart of the old city and in the 
valleys among them stand its deserted streets and 
ruined temples, mantapams and palaces. The lowest 
ground of all is covered with fields of green crops and 
golden grain watered by the channels from the narrow 
Tungabhadra” (Mr. A. H. Longhurst) with the double 
rows of mountains on either side formed a natural 
barrier on the north. 

General Impression “For miles and miles around, 
the visitor sees in a chaotic confusion, and in every 
state of dilapidation, temples, shrines. 
Confused pillared halls, pavilions, rest-houses, 
sWe of Dila- gate-ways, walled enclosures, images 
^idation. and temples, great and small, but towe- 
ring in grandeur and dumb eloquence 
above their- own ruins to tell their life storv.” 
(Mr. O. H. Gowd) 

Seven citadels and Fort walls:- Abdul Razack’s 
description of the city of Vijayanagar in 1443 is that 
it was built in such a manner that seven 
'Location the citadels and the same number of walls 
Seven enclose each other. In the matter of 

Citabels. these seven lines of defence, the Vijaya- 
nagar sovereigns followed the classical 
model. The first line of fortification refers to that at 
the neck of two hills, south-west of Hospet. The 
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second line of wall must have been at tho present 
Hospet town. The third was on the north of Hospet. 
The fourth line is visible on the south of Malapan 
gudi village, north of which is the fifth line of wall, 
where tr.ere is still a massive gate-way. The sixth 
forrification can be traced to the south of Kainalapnr 
rank The seventh line of Vval! is the inner-most of 
the existing long lines of great walls enclosing the 
palace and other public buildings measuring 2-i miles 
from east to w'est and one mile north to south. The 
space in the first three forts was utilized for cultivated 
fields and fine gardens with houses. In the spaces 
among the remaining four fort-walls were people, 
shops and bazaars. 

“The country,” says Ferishta, “is full of fastness 
and woods almost impenetrable to troops. The second 
line of defence was an enclosure about fifty ^vards 
deep dotted with half sunken rocks that made it 
impossible for the enemy to push forward their cavalry 
divisions, ft is so built that it has seven fortified 
walls, one within the other; beyond the circuit of the 
outer wall there is an esplanade extending for about 
fifty yards, in which stones are fixed near one another 
to the height of a man and are half buried firmly in 
the earth, and the other half rises above it so that 
neither foot nor horse, however bold, can advance 
with facility near the outer wall.” Behind the stones 
came the third line of defence, mentioned by Abdur 
Razac, the massive walls of the stone, range within 
range, with fortified bastions in every one of them. 
Seven walls encircled the city which hummed with 
life. 


By the King’s palace there were four bazaars 
situated opposite to one another. According to Paes, 
it seems as if the city of Vijayanagar was the meet- 
ing place of traders of the world. Barbosa also bears 
witness to the cosmopolitan nature of the citizens of 
Vijayanagar. It is of great interest and inspiration 

9 
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to reconstruct and visualize from the present utter de- 
solation the palaces, abodes, of noblps, and buildings of 
public entertainment as they should have been in fact 
during the palmy days of Vijayanagar Empire. 

“We know from the remains discovered on some 
of the ruined stone basements of palaces and other 
ornamental buildings here, and also from the graphic 
descriptions recorded by early travellers who visited 
Vijayanagar in its palmy days, that the superstruc- 
tures of the chief buildings, other than temples, were 
mainly constructed in wood, probably elaborately 
carved in much the same style as that which we now 
see on the ruined temples. The roofs and verandahs 
were no doubt covered with thin copper sheets or plates 
to protect the wood-work below owing to the perisha- 
ble nature of wood ; even when protected with a thi i 
metal covering, and the fact that the Muhammadan 
soldiers set tire to every building that they thought 
might be destroyed in that manner, it is not surprising 
that none of these wooden superstructures survive. 
However, a study of the details shown in some of the 
existing stone buildings helps one to form a fairly 
accurate idea of what some of these gorgeous wooden 
buildings must have appeared like with their painted 
wood carvings and gilted metal work” (Mr. A.H. Lon- 
ghuTst) 

Number 1 to 1'2 are marked in the pictorial repre- 
sentation of the letters Hampi ruins (Vide the Picture 
No. 104). In the enclosed guide Map 
Gidde Map the Numbers from 1 to 46 are mai-ked, 
of Eampi. not in serial order; but they are entered 
here and there. To locate them in the 
map needs some time and patience. For an Educa- 
tional institution Excursion Party visiting Hampi, it is 
necessary to enlarge this map and clearly indicate the 
numbers to enable the visitors to understand the 
names of places. 
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Such of the pictures which are not covered by 
the Photographic views and other drawing may be 
seen in tha drawings shown (Picture No. 13) 


Short Notes on the Genealogical tables of Sangama and 
Saluva Dynasties in Pictnre No. 5 and 6. 

Sangama Dynasty. 

(9 Kings 1886 to 1486 A. D.) 

1. Harihara I: — (1336-55 A. D ) First ruler <of 
Anegundi. Extended the Yijayanagar Empire to 
the West Coast, Subdued Karnataka Jaiiia Chameya 
Nayak. Built Bademi Fort. Won the title ‘Purva- 
Pasohima Samudratheeswara’. 

^Kampadw : — Conquered East, making Udayagiri 
capital withSayana as his Minister. 

2. Buhharaya I: — (1355-77 A. D.) First Com- 
mander-in-chief. First ruled Penukonda, Chandra- 
giri and Gooty. As Emperor protected Andhra-Kar- 
nataka kingdoms. Conquered Kanchi and then Madura. 
Minister Madhava ruled the Western part. Fought 
the Bhamini Sultans twice. 

Cause of the War In 1368 tne Bhamani Sultan 
sent the musicians to Vijayanagar for payment. 
The Raya insulted the messenger by taking him in 
procession on a donkey with clean-shaven head. The 
Raya stationed at Adoni, 30,000 cavalry, 3000 ele- 
phants and 1,00,000 infantry and then marched a 
part of the army to Mudugallu of Raichur in the two- 
century debated triangular piece of land between the 
Krishna and the Tungabhadra rivers and devastated it. 
In a frenzy Mohammad Shah avowed to do away 
with at least one lakh of Hindus. He laid seige to 
Mudugal and Adoni. 

Marappa Marappa ruled Mysore, Shimoga, North 
Kanara with ‘Chandragutti’; Added Yanavasi (capital 
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of Kadamba Kingdom.), Groa. His Minister was 
Madhava. 

Muddappa, ruled Tekkalinadu. 

3. Earihara II (1377 to 1404 A. D.) He had 27 
years of peaceful and prosperous reign. Hence the 
title ‘Maharajathiraja. Rajaparameswara’, The grow- 
th of the empire due to his 5 famous ministers, Saya- 
nacharyudu, Madhavamanthri, Muddappa Dandana- 
thudu, Gundapa Daridanathudu and the Jain Irugap- 
pa Dandanayaka who is the author of ‘Nana Rathna 
Mala’ and builder of ganigitti temple. The Raya’s 
son conquered and ruled Thundan, Chela and Pandya 
kingdoms. His inscriptions are found in Andhia Desa, 
Dharwad, Kanchi, Chengalpat, Tirucha- napaili etc. 
He had friendly relations with the Redd i Kings of 
Kondavedii and Rajamahendravaram, to whose son 
the king gave his daughter in marriage. Thus he 
had effective control over Gajapafchi. 

Firoz Shah, who built ‘Firojabad’ on the river 
Bhima was Bhamini Sultan who was at enmity 
with the Vijayanagar morarchs. When encountered 
with the mightier^ Hindu army at the Krishna river 
his Kazi in the guise of a saint got into the midst of 
the Hindu army Gamp, contrived to join a party of 
musicians through which he killed the king’s son and 
caused much commotion and confusion m the Hindu 
Camp Thus he secured a Victory for im slims. He 
then marched on Vijayanagar by crossing the river 
at Sirugiippa and near Kowtalam where he encounte- 
red the Raya’s army and scored a victory by making 
the Raya pay the musician vrlio entertained the 
Sultan. The Sultan’s son laid seige for 9 months to 
Adoni in vain The Raya built broad streets and put 
up huge buildings ; provided irrigation facilities, im- 
proved commerce with foreign countries. His empire 
extended from Krishna river to Madura and from sea 
to sea. Though an ardent Saivite hewas very tolerant 
as is evidenced in his reconciling the disputes of the 
Jains and Vaishnavas of Sravana Belagola in 1368 A.D. 
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4. BiUclcaraua IT:- He purified the administra- 
tion and made the people happy and prosperous. 

5, Veviiraya [. (1406 — 1422) Lakh ana or Laksb- 
midhara wno_was Minister protected the king from 
intrigues. He set up the image of Yinayaka. in Mal- 
yavanth Hill Gave He built fort walls and watch- 
towers in the city and an anicut 12 miles away across 
the Tungabhadra for supplying water to the city, its 
fields and gardens. From these irrigation canals the 
income was 12 lakhs of rupees. First battle with the 
Bhamini Sultan in 1406 A. D. Cause:- the King’s 
frustrated love with the beautiful farmer’s daughter 
of Mndugal and his defeat. Feroz Shah was 4 months 
out-side Vijavanagar city causing havoc. So the 
king concluded a peace. He is said to have given his 
daughter in marriage to Feroz Shah: 

In 1419 there was a second battle with Feroz 
Shah, who laid seige to Panugallu, 70 miles north- 
east of Adoni for 2 years; but the Raya got the Sultan 
routed. Feroz bhah died after his retreat. 

In 1422 A. D- the third battle was forght with 
the new Bhamani Sultan. But Devaraya was caughc 
and made to carry a bundle of fuel and then set-free; 
one day the Hindus pursued the lonely Sultan, who 
managed to escape ; peace was concluded. 

0. Veera Vijay.irayuda (1422 and 1423) Known 
also as Vijaya Bukkarayudu but no clear history. 
His weak rule led to discontent and migration of 
people. 

7. Devaraya II:- Ot'uerwise knowm as Prouda 
Devaraya, Immadi Devaraya, Vira Devaraya, Vira- 
pratapa Devaraya, Gajabenta (expert in elephant- 
hunting) ‘‘Dhakshina Samudrathesa, R.ajathira 3 a”, 
were his titles. He travelled by sea as far as Ceylon. 
He was a patron of Jain religion. Much renowned 
in Andhra-Karnataka areas because of his all round 
improvement of the city, irrigation, army etc. The 

IS 
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Shah of Persia sent Abdur Razack and the king of 
Portugal sent Nicolode Conti as ambassadors to the 
Raya’s court whose glowing accounts of Vijayanagar 
in 1443 are noteworthy. Sreenathadu was the poet- 
leaurate then. 

In 1435 he was defeated in the battle with the 
Bhamani Sultan. Then he increased the Cavalry 
strength to about half a lakh. 

The treacherous brother of the Raya invited 
him one day on the pretext of performing the open- 
ing ceremony of his new house ; when the Raya did 
not respond he was stabbed and left for dead. But 
when the brother was about to be crowned, the Raya, 
appeared in the court and frustrated the evil inten- 
tions of his brother who was put to death. 

He scored a final victory on Alauddin, Bhamani 
Sultan. 


Mallihirjuna Bayadu (1447-65) He honoured 
religious heads and granted them endowments. He 
first conquered Reddi Kings and then led an expedi- 
tion against Kapilendra Gajapathi Maharaja, the ruler 
of Cuttack. 

9. TiTupal:iih(irayndu (1465 to 1485) He was 
the last ruler of the 8angama Dynasty. He had all 
the weaknesses of women, wine and anarchy. Then 
Purushottam Gajapaihi of Orissa invaded Vijaya- 
nagar and looted the treasury. He lost Goa. 

Saluva Dgaastg 

fS Icings; 1486 to 1508 A. D.) 

This dynasty ruled from the city of Kalyani. It 
is mostly Andhra. Mention is made about this dyna- 
sty in Jayamuni Bharatba as having descended from 
‘Chandra Vamsam’. They had flags with the insignia 
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of ‘boar’ and spear as the chief weapon. Hence the 
title ‘Katariraya’ and ‘Dharanivaraha’. 

1. Narasimharaju (1478-1490) He was only a 
vassal and captain under Mallikarjuna Sangama. He 
defeated Bhamini Snltan at Gandikota and Gajapathi 
at Kan chi. In the book, Rannabhyiidayam, written by 
him, reference is made to his conquest and rule of 
Kanchi, Cuttack, Kuntala, Chola, (through Tirupathi) 
Pundraka Provinces and Penukonda and Chandragiri 
with Narayanavanam as capital. After going to 
Kumbakonara, proceeded to Srirangam and later visit- 
ed and worshipped Siva in Jambukeswara. 

He travelled to the Himalayas, worshipped Vis- 
weswara at Kasi, where he celebrated his coronation 
ceremony. He reigned with the title ‘Raja Parames- 
warn, Maha Rajadhi Raja’. 

Tuluva Narasaraju was one of his ministers. Pie 
honored the poet. Pina Veerabhadra (Pillala Marri) 
for his Jaimani Bharatham written under inspiration 
(i. e. the Goddess Yani writting for him). To 
prevent Yaswapathi and Gajapathi from crossing the 
river Krishna, he improved considerably his cavalry 
by importing fine horses from Persia, Arabia, and 
other countries and paid for three horses one thousand 
varahas. 

He entrusted his two sons Thimraarayudu and 
Narasimharayudu to the care of his minister, Tuluva 
Harasa Raju. 

2. TmimuJi I^amsUnlbarauadiL (1490 to 1503'' 
Thimraa Rayulu was ruling under the protection , of 
the minister but one vengeful Sardar killed this king 
and contrived to shift this crime on Narasaraju. Hence 
the second heir Immadi Narasimha Rayulu was sot up 
on the throne as learnt from the inscription* of 
Muthukur. 
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The Sardar continued to work against Tuluva 
Narasa Raju who went to Penukonda, gathered an 
army and marched on Vljayanagar, got rid of his oid 
enemy and imprisoned the king at Penukonda till his 
death as the Raya was obstinate contrary to the sound 
advice tendered by him- 

XI Short Notes on the Geneological Tables of Tuluva and 
Arvesdu Dgnasties iu Picture Nos. 7 & 8. 

T'Lilm'a Dynasty.- {1503 to 1569); 4 kings. 

Narasao'ajii He was noted for hm valour and 
courage; he put up a bridge arcoss the Cauveri river, 
captured Srirangapattanam, conquered Chera, Cbola, 
Madura, Pandya territory and the Muhammadans. 
While he was on southern expedition his brother 
Thimmarajii lost Raichur and Muddgallu forts. He 
patronized the joint authors and poets Nandi Mallayya 
and Ganta Singiah. 

1. Veerana.rasirnharayuln (1503 tolo09) Saluva 
Thimmarasu was his minister. All the rebel viceroys 
paid their tributes when enouimtered by the mighty 
Raya. Hence his title ‘Bhuja Bala Raya." 

Inscriptions reveal that he visited the sacred 
places of Kanchi, Pakshi theertham, Chidambaram, 
Sreerangam, Jambukeswaram. Kalabasti, Ahobalam, 
Sreesailam, Tripurantakam, Venkatschalam, Sanga- 
meswara, Madura and Ramasetbuvu. 

His plan to do away with Krishnadevaraya was 
frustrated by Thimmarasu. 

2. Sri KriahnaJsvarayula Born in 1489 ruled 
from 1509 to 1530; dealt already in detail. 

Issues:- Had to daughters and one son. Thiruma- 
larabika, daughter of Thirumaladevi was married to 
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Ramaraya, the eldest son of Araveeti Sri Ranga 
Raya. Vengalamba, daughter of Chinnamadevi, mar- 
ried Tirumaladevaraya, brother of Ramaraya, The 
Raya’s son, Thirumala devaraya, aged 6 years cam© 
to the throne under his father’s protection and under 
the guidance of Thimmarasu or Appaji. Nuniz states 
that the coronation festivities continued for 8 months. 
But he died in 1524. The Raya suspected Thimma- 
rasu’s son to have poisoned his son. Hence the 
Raya imprisoned Thimmarasu, his son and his brother 
Govindaraju. 

But Thimmarasu’s son escaped from the prison 
and while be was planning to gather an army and 
march against the Raya, he was caught and brought 
to the Raya, who in a fit of anger got his eyes, and the 
eyes of Thimmarasu and Govindaraju plucked out and 
had them thrown in prison. It is said that the Raya 
had another son, 18 months oid. From this calamity 
the Raya became too sick and before his death he 
entrusted the kingdom to bis son in-law, Ramaraya, 
with his will that his brother, Aciiutharaya, just then 
set free, should be enthroned. 

3. Achutharayahi:- (1530-42) On his release 
from Chandragiri prison, Achyutharaya visited Tiru- 
pathi and he got his coronation ceremony performed 
in the presence of God Yenkateswara. On the way 
he visited Kalahasti, and had bis second coronation 
ceremony performed in the presence of God Eswara 
In 1529 he reached Vijayanagar and had the final 
coronation celebrated as the virtual monarch of Vija- 
yanagar. 

He conquered Pratapa Rudra Gajapathi and set 
up pillar of victory at the ‘Vodya Kingdom’. 

Saluva TSTayaka, the Governor of Chandragiri, 
who was entrusted by Krishnadevara^a with the work 
of carrying out his will during the interim period 
n 
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without any commotion in the empire, was deposed 
and in his place Ramaraya was appointed, Saluva 
Nayak was then sent to be in charge of Oholamanda- 
1am, where he revolted and then sought’ shelter in the 
realm of Chera, where the ruler ITdayamarthanda 
Varma, did not pay his annual tribute and he drove 
away the Pandyan king, Gulasekara Pandya and 
usurped the Pandyan kingdom. Hence the victorious 
Southern expedition of Achyutharaya described in 
Achutha-ramabhyudayam written by the poet Ranga- 
nath Dindama, was undertaken by Achutaraya. 

He set up a Pillar of Victory on the bank of 
Tambraparni river, took Saluva nayak, and the rulers 
of Chera and Ohola as prisoners to Sreerangam. The 
ruler of Chera was set free and made a vassal. It is 
learnt that Achyutharaya extended his sway over 
Ceylon, Theinbulai, Erada Yarnayam, Kambalam, 
Yarpana, and Jaffna. The revolt of the ruler of Rama- 
nath was effectively put down. The Pandya king, 
out of gratitude, gave his daughter in marriage to the 
Raya. 

The Raya before reaching Sreerangam visited the 
pilgrimage centres of Kalahasti, Kanchi and Thiru- 
vannamalai. 

In 1534 he regained Raichur from Adil Shah and 
then Kondapalli and Kondaveedu forts from Kuliku- 
tule Shah of Golconda. 

liya’ Rama Raya was too assertive to allow 
the king any freedom. The people were discontented 
and the vassals too became jealous of Rama Raya. 
Hence he with his brother, Tirumala and Venkatadri 
moved to Gooty and Penukonda. There were 200 
vassals under whom the kingdom flourished well. 

Religion:- Though a vaishnava, Achyutharaya 
endowed well saivite temples too. With his consort 
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Varadambika and son Venkatapathi, he performed 
Tulapurushadhana. 

Bnildings:- In 1539 he built the iVchyutharaya 
temple at Hampi and continued the construction of 
Vittala temple. 

4. Sadasim -Ro?/a .'-(1543 to 1568) On the death 
of Achyutba Raya, the faithful Minister, Pedda Tiru- 
malayya Deva Maharaya, enthroned Chinna Venkata- 
pathi. Eama Kaya soon-after the demise of Achyu- 
tharaya started from Pralaya Kaveri and reached 
Vijayanagar. Hence there were two parties; The 
minister became powerful, killed th# young king and 
himself became the ruler. 

Then the usurper seat for the Sultan Adil Shah 
and made him sit on the Vijayanagar throne. Then 
Hama Raya contrived to send away the Bhamani 
Sultan by promising to obey the usurper, Tirumalay- 
ya. But on the Sultan’s exit the tense situation con- 
tinued. Hence Tirumalayya committed suicide. 

Then Rama Raya made Sadasiva Raya, brother 
of Achyutharaya, king and himself carried on the 
administration. 


Arveedn (Narapathi) Dqnast^, 

Ttie Last and fourth Dynasty with 8 Mugs from 
1569 to 1644 A. T). 

1 jRawarai/a .*-(1551 to 1565'! The name Arveedu 
is derived from his ancestors, who ruled Yaravedu, 
which is the present ruined village of Yellanur on the 
banks of the Chitravati River (Tadipatri Taluk of 
Anantapur). ‘Aliya’ meaning son-in-law has reference 
to his having married the daughter of Krishnadeva- 
raya of the Tuluva Dynasty. Hence ‘Aliya' Hama 
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Raju. The title ‘Narapatbi’ is due to the large, 
powerful iafantry his dynasty possessed. 

First Ramaraya was in the service of the Gol- 
conda Nawab, Kutab Shah. When the navab encroa- 
ched on a part of Vijayanagar on the border, he set 
up Rama Raya as ruler, who was defeated by Adil 
Shah, Bhamani Sultan. The Nawab of Golconda 
termed Ramaraya as coward and insulted him. 

Hence Rama Raya went to Vijayanagar and by 
his genius made Krishnadevaraya appreciate him and 
give his daughter Mohanangi or Tirumalamba anchor- 
ess of Mareechee Parinayara, in marriage. He mar- 
ried three more wives. By his first wife he had two 
sons, the second of whom attacked the Sultan of 
Ahmadnagar. By the third wife be had two more 
sons, the first of whom, Kondaraju became the ruler 
of Anegundi and the second ruled Raichur. 

Ramaraya ruled Vijayanagar for 14 years with 
great reputation. He set up one nawab against another 
and kept the five sultans of Bijapur. Ahmadnagar, 
Golconda, Bidar and Gulbarga engaged in their 
quarrels. 

In 1547 the Yijayanagar king signed a treaty 
with the Portuguese. This was unfavourable to the 
Bijapur Sultan. For the Muslim refugees from Bha- 
mani kingdom, Rama Raya afforded all facilities and 
formed a special muslim street, “Turkee-Mohalla” 
and built mosques for them. 

The Golconda Nawab’s brother, Ibrahim, quar- 
relled with the Nawab and sought protection of 
Ramaraya, who gave him a jagir. On the death of 
his brother, Ibrahim became the nawab of Golconda. 

The new Bijapur Sultan sought the help of 
Ramar ya and waged war against the Nizam of 
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AhmadnaKat* to get back Kalyani itn cl atiBiapUf jrans. 
]n this expedition from Ahmad nag^r to DaulatabaH 
and from Borande to'Kibar, the territory was deva- 
stated insultirg rrusiim women and pulling down 
mosques. This act of Ramaraya exasperated the 
muslim fe'-- lings. Further successful wars also led to 
such ill treatment of mijsliins, who all combined to- 
gether, ir espective of their former feuds, for waging 
war against Ramaraya. 

The combined armies of the Muhammadans 
marched from Bijapur to Talikota fort, 16 miles 
away from the confluence of the rivers Krishna and 
Dhrona. Ramaraya gathered the forces of his vas- 
sals and marched to the battle field; both the armies 
moved along the banks of the Krishna for three days, 
on the fouith day when the Hindu army was slack, 
the Muhammadans crossed the river to the outh and 
fell on the Hindu army with all their might and vehe- 
mance and utterly defeated the Raya’s forces which 
resulted in the destruction of Vijayanagar. 

Though Sadasiva Raya continued in name to be 
the Emperor, Tirumaladevaraya returned to the Capi- 
tal and stayed there only for 2 years, then changed 
his capital to Penukonda. Afterwards a part of 
Vijayanagar was ruled by the Muhammadans through 
their representatives. 

Then Adoiii was captured in 1568 by Adil Shah 
and ruled by his vassal, Malik Rahiman Khan 

In J 568 Sadasivaraya started for the south to 
collect the arrear tribute amounts. But on the banks 
of Cauveri he died. 

2. TirumuJa Deva Raya : — (1569 to 1572 A. H.) 
In 16G9 Tirumuladevaraya is said to have been over 
90 years of age. Then he was enthroned at Penu- 
konda. His people were discontented. He had the 
titles of ‘Mabarajadhi Raja’ “Veeraprathapa Tirumu- 
la Deva Maharaya” 

'2 
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He married the second daughter of Krishnadeva- 
raya. He divided the Kingdom into three territories:- 

(1) Andhra CNortbern) Mandalam with Udaya- 

giri as capital. The Raya’s second son, 
Sri Ranga Raya ruled as viceroy from 
Penukonda. 

(2) Karnataka Mandalam extending to the 

south from Cauveri with Srirangapatnam 
as capital and from sea to sea. The Ra- 
ya’s third son, Ramaraju, was the Vice- 
roy here. 

(3) Tamil-Mandalam:- crmpiised of rndu,.TiDgi 

Chola and Pandya kingdoms with Chan- 
dragiri as capital. 

Raya’s fourth son, Venkatapathi Raju was the 
viceroy of this territory. 

3. S^rirangarayadv : — (1572 to 1585 A. D.l His 
coronation took place at Penukonda in 1.572 under the 
name and title ‘‘Srimad Rajadhi Raja Parameswara 
Sri Veera Pratapa Sri Ranga Rava Deva Maha Raya”. 
He changed the capital to Chandragiri. 

In. 1576 the battle with Bijapur, resulted in the 
defeat of the Hindu Army and the fall of the Raya 
in the enemy’s hand. The northern part of Penu- 
konda was included in the Bijapur kingdom. But 
Bukkapattanam and Anantasagaram were returned 
to the Ri/a. The next attack on Penukonda by the 
Bijapur Sultan was a failure. The Sultan of Gol- 
conda attacked Ahobalam in vain as he had to re- 
treat Butin 1579 the nawab of Golconda captured 
Viaukpnda, Kocherla Kota, Karaba, and Bellary 
Konda. In short the Andhra area including Udaya- 
gii;l fell into the hands Of the Mnhaminadans. The 
onyl region of Andhra that remained to the Raya 
was Ahobalam and us surrounding#. 
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4. Venhatapathi Bnya . — (1585 1614 A. D.) A very 
fine pe sonab’ty resembling ‘Manmatha’. First ruled 
the Tamila Mandalam from Chandragiri as capital. 
Hence his coronation as Vijayanfgar king at Chan- 
dragiri. In 1592 a changed the capital to Chandragiri 
from Penukonda. This Raya was famous in his 
dynasty because of the exten«.ive kingdom. In 1500 
A, D., Tmmadi Narasimha Raju built Penukonda. 
Salnva ISarasimba Raya built the fort and converted 
it into a Treasury. Krisbnadevaraya built the top- 
most beautiful building. 

The, Nawab of Golconda invaded Penukonda but 
when he found the food shortage and the serious flood 
of the Krishna, he retraced his steps, and the Muham- 
madans were pursued up to Pennar river. 

The Nawab of Golconda laid seige to Panukonda 
and destroyed the temples. The battle continued for 
3 months when the Hindus contrived to cause confu- 
sion in the muslim army and get it scattered by send- 
ing a decorated red -coloured bull appearing as a 
strange animal in their midst. 

The Bijapur Sultan attacked Penukonda guarded 
by the Hindu Army of 7 lakhs of infantry, 40,000 
horse and 500 elephants and carried on the seige for 
3 months Then tjae Captain Hanlenayak of the 
Kawab’s army was won O’v'er with 24 lakhs of rupees 
and five elephants to desert the muslims. Hence the 
Sultan returned to Bijapur. 

The revolts of the Hayaks of Madura and Jingi 
and Raya Vellore were put down. 

The Raya had friendly relfition with the Portu- 
guese who got Pulicat from the Raya and his permis- 
sion to the f ‘hristian missionaiies build churches, 
one of which was at Vellore.. 
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In 1606 the Raya changed the capital to Vellore 
from Chaadragin. In 1608 the Dutch were ordered 
to quit but when the Portuguese were away, they 
managed to secure the permission of the Raya to put 
up their buildings in PuUcat. 

In 1611 the Raya fell out with the Portuguese 
when they failed to pay their arrear taxes, imprisoned 
some of them and took possession of St. Thome; but 
they were freed when they undertook to pay the 
Raya 401 pagodas. 

To the English embassy, the Raya granted per- 
mission to put up their buildings for trade at Pulicat. 

His patronage of Literature:- Tatacharyar Ve- 
danta Panditha, Tenali Ramakrishna poet and Kri- 
shna Kavi, the engraver of inscriptions were in his 
court. This Raya had six-wives, who never bore 
him any issue. He died at Vellore in his 67th year. 
Three of his queens committed ‘Sahagamanam’ (Sati) 

(5) Bami Baju: — (Chikkarayulu)16l4: A.D. His 
remo.val of three important officers of the state led to 
the continueous conspiracy, which resulted in the in- 
prisonment of this King, who finally committed sui- 
cide. He Ruled for sometime, though the exact 
period is not known. 

(6) Pedda Venlcatapathi Bayalu (or Gopal Raju) 1642:- 
The period of his rule too is vague He ruled till 
1642. He is not connected with Aliya Rama Rajn, 
whose brother Venkatadri and his decendants ruled 
Kurnool kingdom (Kandanolu) 

In 1639 March he, through his vassal, Venkata- 
patbi Raya, leased out for two years to Francis Day, 
agent of the East India Company, an area five miles 
long and one mile wide in Ohennapatnam to build 
a fort. 

As he had no issue, he adopted (Sixth) Sri Ranga 
Raya, great grand-son of Aliya Ramaraju, 
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(7) Sixth Sri Ttangnrajii (164*2 to 1678) The 
Raya, who ruled for 36 yeais, was of fine personality, 
brave and active; He restored the former glory. 
He successfully siemmed the tide of G<jlconda 
Nawdb’s invasion of Tiiupati and Pulicat, 'fhe Ea^t 
India Company got the leass of Chennapatnam Con- 
firmed by this Raya It is said that at the end be 
lost his kingdom and died at Mysore, 

(8) Veukatapathi Raju:~{\61 S to 1680} Very few 
details of his rule are available except that he 
ruled for 2 years as gathered from the inscriptions. 
Thus ended the rule of the Vijayanagar dynasties. 


XII k taEtitive pro^rasune for Hampi trip and the names of 
monuments to he visited. 

ff the visitor to Hampi at : — 


1. Hospet for a day or 
two to visit the 

2. Tungabhadra project 
and Sugar Factory, 
he may take advant- 
age of paying a visit 
to 

3. The Rayarakeri (now 
a dry tank, South- 
West of Hospet), to 

4. Jambunath temple m a 
pleasant valley. 3 mi- 
les soutl -east of Hos- 
pet and to the exhili- 
rating Ramaiidrug 
Sanatorium, Kamraa- 
thur Manganese Mi- 
nes and Kumaraswar 
mi Temple of old 
Sandur State, noted 


for its fine natural 
scenery in the heart 
of this district. 

The Hampi Bus route for 
7 raileri from Hospet 
in the after-noon is 
through 

5. Anantasayanagudi, 
Soolabavi (well) of 
Malapanagudi, 

6. Three Muhammadan 
Tombs, Kaddiram- 
puram village, Thur- 
tha Channel Bridge 
to the Stand near Ka- 
dlikalu Ganesha Te- 
mple. Then the visi- 
tor may as quickly as 
possible visit 
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7. Krisbnaswaroi Tpmple 

8. Small Vishnu Shrine, 

9. Two Huge Monolithic 
Ganesha Statues (Sa- 
svi-kalii &;Kadlaikalu) 

10. Sivaramavadutha Ca- 
ve Ashrama, Heraa- 
kutam Hill with 

11.. A group of Jaina 
Temples, Kasi Viswa 
nath Temple and other 
Hindu Temples, 

12. Parapapati Temple 

■with Sabari Ashrama- 
m and Thirtha. 

13. Bhuvaneswari Temple, 

14. Guliginia Madhava- 
swami Temple, 

15. Vidyaranyaswami 

Temple, 

If. Loka Pavana Tank, 

17. Northern Kanigeri To 
wer, 

18. Manmatha Gunda, 

19. Ham pi Bazaar, with 

the large monolithic 
Bull at the end. Be- 
fore dusk it IS worth- 
while to ascend 

20. Matanga Hill, a cons- 
picuous land-mark to 
gain a bird’s eye-view 
of the ruins all round 
in a picturesque set- 
ting and to enjoy the 
most beautiful sight 
of the setting sun 
which is in conso- 


nance with thp mi- 
ned Imperial 0 vP'tal 
City of Vijayanagar. 

After a refreshing night 
halt at Hampi Baza- 
ar, the next morning 
trip may be to 

21. Kothandarama, and 

22. Yanthrodara Temples, 

23 Chakrathirtha, 

24. Varaha Shrine, 

25. Soolai Bazaar, 

26. Acbyutharaya Tem- 
ple, 

■27. Anantasayana, 

28. Jaina Temple, 

29. Sugriva’s Cave, Sita 
Saragu and Sarovar, 

30. Remaiiants of the 
Stone- Pill a red Bridge 

31. Feet of Rama & Lak- 
shmana, 

32. King’s Balance, . 

33 Vittal Raya Temple, 

34. Valikastam, and back 
to Pampapati Temple 
for noon meal after 
a bath in the river 
near Vasi.sta Manda- 
pam. 

35. V'yasaraya Manta- 
pa m 

The same after-noon’s 
programme miy in- 
clude visits to 

36. Badavilinga 

37 Monolithic StafeaejOf 
Ugra Narasimha. 
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38. Sati Memorial Stones, 
Ghamundeswari Te- 
mple and many pillar 
ed Mandaparris, 

39. Uddana Veefabbadra- 
swami Temple 

40. Sisters’ Kooks, 

41. Under-Ground Tem- 
ple, 

42. Danaik’s Enclosure, 

43. Hazara Rama Temple 
the Zenana Enclosure 
Buildings, 

44. Queen’s Palace Base- 
ment, 

41. Rest-House, 

46. Watch-Towers, 

47. Lotus Mahal, 

48. Elephants’ Stables, 
and 

49. Guards’ Room, 

50. Ranga Temple, 

51. Dapthar Khana, 

52. Pattanada Y e 1 1 a m- 
ma’s Temple, 

53. Single Rock-Cut Tem- 
ple, 

54. Monolithic Stone- 
Door, 

55. Stone-Trough, 

56. King’s Audience Hall, 

57. Small Under-Ground 
Chamber, 

58. Basement of King’s 

Palace, 

59. The Mint, 

60. The Throne Plat-form 
or Dasara Dibba, 

61. The Stone Aqueduct, 

62. Public Bath, 


63. Octogonal Water Pa- 
vilion, 

64. Stone Platel Leave.s, 

65. Queen’s Bath, 

66. Chandrasekara Tem- 
ple, 

67. Saraswati Temple, 

68. Octagonal Bath, 

69. Krishnadevaraya’s Ce- 
ment Statue, 

70. The Exquisite Carv- 
ings on the Block- 
Stone in the office of 
the conservation As- 
sistant, 

71. The Kamalapur Tra- 
vellers’ Bungalow, in 
the verandah of whi- 
ch there are som ^ 
stone sculptures, is 
an ideal rest house 
for the night. 

A proper approach is to 
visualize what each buil- 
ding or monument shou'd 
have been before their de- 
vastation continuously for 
five months. 

Early next morning the 
two miles route to 

72. Talavaragatta to cross 
the river Tungabiia- 
dra for 

73. Anegundi, visit 

74. Hutchappaya’s Mutt 
Arnate pillars’ and 
stay at 
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*?5. Chintamani Ashraraa, 
in front of the river 
which is a rest-house 
for preparing the no- 
on-meal. Meanwhile 
in Anegundi the fol- 
lowing places may 
be visited 

76. Ganesh Statue, 

77. Ranganatha Swami 
Temple, 

7^>. Gagan Mahal, 

79. Gavi Raaganayakulu 

80. Mekota, 

81. Anjanadri, 

82. Madhuvauam 

83. Pampa Sarovar, 

84. Mana Sarovar, 

85. Krishnadevaraya Sa- 
' madi, 

86. Nava Brundavan, 

87. Tara Parvatam, 

The same After -noon the 
return journey to iva- 
malapur will enable 
the visitor to see 

88. Bhiraa’s Gate, 

89. fianumantha’s Gate 
and 

90 Pattabhirama Temple. 

After another night’s halt 
at Kamalapuram Tra 
vellers’ fiungih.w, 
the next morning trip 
may be to 

91. Thimmappa Temple, 

92. Ananda or Sambufia- 
th Cave, 

93. Malyavantam Raghu- 
natha Temple, 


94. Ganigitt'i Temple and 
Mosque and back to 
Hospet the same after 
noon to catch the af- 
ter-noon’s train at 
Hospet Railway Sta- 
tion, where lunch is 
served. 

Roughly a programme for 
three days has been 
chalked out ; but if 
the visitor has more 
time at his disposal, 
be may do well to 
visit some monuments 
of interest, which 
have not baen brought 
under conservation 
and they are located 
between the Matanga 
and Malyavantam 
Hills. They are 

95. V eerabhadraswami 
Temple, 

96. Ohandikeswari Tem- 
ple, 

97. Finely carved D.is.i- 
vatharams on the hill 
side near a consp.cu- 
ous mantapam, 

98. Huge Vishnu Pa dam 
carved on the summit 
of a huge vertical 
rock , 

99. Darga & a number of 
Monolithic Stone To- 
mbs of Muslim saints 
and 
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100. a Muhammadan Go- 
mtz. He may be 
interested then to go 
along the 

101. Turtha Channel to 
the very a n i c u t 
across the river 
Tungabhadra to note 


and economy in the 
construction of the 
Anicut, caused by 
placing huge bould- 
ers across the river 
with as minimum 
masonry work as 
possible. 


the engineering skill 
Even in cases of a flying visit of a few hours to 
Vittalaraya and Pamnapathy Temples, HampiBszaar 
Baths and Water Courses and Zenaaa Enclosure Buil- 
dings and Dasara Dibba, an ascent up the Matbanga 
Parvatam is worth the visit to have a complete survey 
ol the Ruins in its picturesque setting. 


XIII Description of each of the above mentioned 
one hundred monuments & Tungabhadra project. 

1. Krishnadevaraya. in the name of 

his mother, Nagaladevi, built Nagalapuram, his fav- 
ourite residence at the present Nagenahalli, 2 miles 
away from Hospet. 

After some time Krishnadevaraya built ‘Tiru- 
maladeviyara Pattanam’ in the name of his second 
Queen Tirumala Devi. This is the new town or Hos- 
pettah (Hospet). Vide Picture No 15 which was the 
gate of the capital for the travellers from the West 
Coastj especially from Goa. 

Formerly Hospet was surrounded with fort walls 
and moats, which were demolished by the famine 
labour of 1886. Hospet is now the biggest sugar 
cane growing area of about 10,000 acres in the presi- 
dency if the concentrated one taluk is taken into con- 
sideration. It has a sugar factory produf^ing 500 bags 
of sugar a day during five months’ sugar cane crush- 
ing season. The annual out-turn of sugar amounts to 
nearly one crors© of Rupees a year. 
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2. Tungahhadra ProjeH . — Tungabhadra river, a 
tributary of the Krishna River, forms the northern 
boundary of Bellary District for about 2' 0 miles, 
and Hampi lies on its outherii bank in Hospet taluk. 
Its ancient puranic name is ‘Pampa’. 

In mythology God Vishnu destroyed by assum- 
ing the Avathar of Varaha, t-he demon Hiranyaksha, 
who viciously bore down Mothei Eaith to ‘Pathala- 
loka’ and restored Earth to her rightful place, much 
to the relief of the oppressed demi-Gods. The con- 
flunce of Turga, the stream of perspiration flowing 
from the left tusk of Varaha, and Bhadra, the sweat 
from His right tusk, is the river Tungabhadra. 

Its water is noted for aweetness as the Kanarese 
adage goes ‘Dip in the Ganga, but drink in the Tunga.’ 

In spite of its enormous cost, unremunerative 
enterprise, the technical difficulty of taking water 
over canals in black-aoil and the large scale anti-mala- 
rial measures, the Tungabhadra-Pi oject Vide Picture 
No. 16 one of tne largest Reservoir schemes in India, 
was inaugurated on ihe 28th February 1945. But the 
actual work was started by the end of 1946. The 
object of this Project is to Remove the famine and to 
improve the economic condition of the Raj a’aseema 
people. As the cost of the Upper canal Project is 
enormous, a modified combined p<»wer and irrigation 
scheme, known as low-level canal is now under con- 
struction for completion by 195‘2. 

The dam, 2 miles long across the river, connecting 
the hill on the Munirabad side of Hyderabad with the 
Mallapuram hill at a cost of about 25 crores of Rupees 
at Mallapuram, 4 miles away from Hospet, will be 
put up by 1952. The dam will be 160 feet high a*; 
the deepest portion, 116 feet high over the average 
bed level and about 100 feet wide at the bottom. At 
the top of the dam there will be a road-way, 22 feet 
wide. 
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The area served by the reservoir is a triangle, the 
northern side of which is the river itself separating 
the Nizam’s Dominions from the Indian Republican 
Districts of Bellary and Kurnool, and the southern 
boundary is the state of Sanilur. The reservoir sub- 
merging about 40 villages, will be about 133 square, 
miles in extent, i. e 73 square miles in Madras terri- 
tory 65 square miles in Hyderabad state and 5 square 
miles in Bombay Presidency The capacity of the 
Reservoir will be 1,30,000 million cubic feet, of 
which Madras and Hyderabad will each draw equal 
share. 

The Dam will consist of three portions (1) the 
main masonrv dam across the river for a length of 
about 9 furlongs with spillway section in the midd-le 
nearly 3^ furlongs long to allow the flood waters to 
pass over the dam itself (2) an earthen dam, (3) a 
composite earth and masonry dam on the extreme left 
flank. 

On the Madras side a canal, 255^ miles long. 35 
feet wide and 12 feet de"'D will he constructed. The 
canal will take a meandering course After running 
north-east, the canal touches Kamalapuram, Venka- 
tapuram, the second stage of electric power, from 
which the irrigation canal -commence and flows to 
Sanavasapuram and Muddatanur and turns soutb at 
its G.'ith mile in a zig-zag manner and crosses the 
Hagari river by an aqueduct at about the 90th mile of 
its course, ie- (15)at Bhyradevanahalli, south of Moka 
and north of Bellary, and running parallel to that 
river for a distance of 43 miles beyond Holalagundi 
in Alur Taluk, strikes east and flows for about 
another 8.> miles and continues its course in Pathi- 
konda and Kurnool Taluks for about 30 miles and 
joins the Handri river. 

(15) Bhyradevanahalli the canal about 3 furlongs Iona hast© 
cross ovur th^ riv©r Hdgari bv nif-aiTis of an ficjusduct/ th© ©itiin.i&t'* 
oct coxi^trUiOtlcn of which is about 5 cvot&B of Tjmis*# wuf 
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Alemg its conrsse of 2251,^ miles, the rlistributary 
caOttl’s 6f thi^B Main canal are expected to serve 312 
vilte^e and irrigate on Madras side 3 lakhs of acres 
of land (2i lakhs for dry crop*: and \4 a for 
and garden crops) Hyderabad has planned to irrigate 
5 lakhs of acres. 

Labour required for the construction may range 
from teu to fifteen thousand workmen. 

This is an irrigation cum power development pro- 
ject. At the dam site there w 11 be a fall ot 60 feet 
of water, which forms the first stage of Electric 
power. Near Venkatapuram 1ft miles away will be 
the second stage of Electric Pi/wer generated from 
110 feet fall of water. This projet-t proposes to supply 
20,850 K. V. S. from 1st June to Slst January and 
6050 K. V. A., from 1st February to 31st May. Al- 
most an equal extent of power will also be developed 
on the Hyderabad side. 

This power will develop© cement manufacture, 
cotton spinning and weaving, charcoal plants edible 
oil industries, sugar factories, mining of mica, manga- 
nese, iron, asbestos, red and yellow ochres etc., be- 
sides the installation of irrigation lift pumps. 

Krishnadevaraya constructed the enormous em- 
blankment 3 miles south of Hospet connecting the 
ends of the two parallel ranges of hills. 
S. Bayara- This is a large lake now dry (Vide Pic- 

Jceri. ture No. 17) enclosing further south the 
valley of Sandiir. On the huge bund of 
this tank runs the main road to Hadagalli and Harpa- 
nalli. 

be 57 stone cement pier walls each built on 4 cement concrete 
pillars which have their foundation in wells of 25 feet deep sunk 
in the sandy bed 3f the river Over these s^one pier walls 1 2 feet 
d©en and 32 feet wide Cement trouahs will carry the canal wa^er 
over, the river Half of the width of this canal will have a cover- 
ing over which will run a road# 
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the Pt rtugnese chrmiicler rehdes: — ‘.'Krish- 
nadevaraya made in bis time (15*20 A D.) the lake 
which lies between two very lofty hills. A great 
Portuguese worker ia stone from Goa built this tank.” 
Above the tank he mentions the existence of two 
lofty ridges on each side with strong gates and towers 
one thousand men guarding the entrance and this 
was the principal approach to the capital from the 
south. This tank supplied water to Nagalapur and 
the city of Vijayanagar. 

“Three miles south-east of Hospet is the bold 
peak of Jambunath Konda’ 3980 feet above the sea 
and half-way up this, in a picturesque 

4 Jamhunath glen, standing on a broad artificial ter- 
Temple. race is the temple of Jambunath. Half- 
way up the paved ascent is a mandapam, 

two of the pillars of which bear inscnptions. One of 
these is dated 1549 A. D., and recorr's gifts to the 
Hanumanta and Anantasayana shrines on the hill. 
The temple contains a mineial spring which is accre- 
dited with manifold healing virtues ‘ (Mr A. H. Lon- 
ghurst ) The legend about this temple is that a cow 
was resorting to the present site of the image to enable 
some invisible power to suck up her milk. Then the 
.cow-herd unearthed and found the natural grow^th of 
a rock linga. on uhich subsequently Jambunath tem- 
ple was raised. (Vide Picture No. 18 ) 

The car festival of Jambunath temple, three days 
before the Hampi car festival in April attracts a large 
gathering of pilgTims. 

This village is situated one rail© and three fur" 
longs away to the south-east of Hospet on the road to 
Kamalapur: 

To the south of this village is the pellet-liko 
domed Anantasayana Temple of a unique design 
(Vide Picture No. 19). The inner shrine 

5 Anantasa- is built as a large oblong chamber with 

Gxidi. a correspondingly long pedestal for the 
reception of the idol. The high domed 
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long barrel vaulted roof is a marvel of enginerring 
skill. I’he huge front pillared and flat roofed hall is 
handsome. The inference from the inscription of 
1624 Al. D. engraved on this temple walls is that Kri- 
shnadevaraya founded this village after hia son’s 
name and called it Sale-Tirumala-Maharayapura and 
built temple. 

Tradition has it that the Vijayanagar king Rama 
Raya wanted to instal on this long pedestal the huge 
image of Anantasayana, 10 feet long couchant on an 
equisitely executed Adisesha. It is carved out of a. 
black-granite “ with power and finish quite out of tVie 
ordinary’* now lying at Holalu of Hadagalli taluk, 
58 miles away. To ensure safe transport to this site, 
the assistance of God was said to have been invoked 
and he was pleased to vouch safe conduct on the 
express condition that the guide, who wert in front, 
should not look back during the iourney ; but the guide 
out of curiosity to see whether God was really fol- 
lowing him looked back and this broke his agreement. 
Hence the image would not move from Holal ever 
since. 

At the fourth mile of Kamalapur road a dancing- 
girl is said to have built a fine huge well with a flight 
of stone steps leading down to water and 
6 Sonlai with either arched stone built verandah 
Bhavi ofMa- all round the well for the benefit of the 
lapanagudi. travellers. It may also mean a wind- 
ing mandapam well, choolai meaning 
zig-zag. 

At the fifth mile from Hospet is a branch road 
for 2 miles leading to Kadirampuram and thence to 
Hampi crossing the bridge over Ti urtha channel. 
Near Kadirampuram there is a well-dressed stone en- 
closure with arched openings containing three square 
Muhammadan tombs (Vide Picture No. 20). 
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The version of Paes, the Portuguese trav^^ller in 
the 16th Century is that there were avenue trees and 
rows of houses and shops throughout on both sides of 
this wide road or street from Hospet to Hampi, 

In commemoration of his victory over Gajapati 
of Orissa, which gave the Raya two queens. Chin- 
namba and Tirumalamba, (Vide Picture 
7 Krishna- No. 9) Krishnadevaraya built in 1513 
swami Tern, the huge Krishna Temple to enshrine 
the image of Krishna brought from the 
hill -fortress temple of Udayagiri (Nel- 
lore Bistricty The image is now found in the Madras 
Museum, The entrance gopuram decorated with 
stucco figures is in ruins; on its south is a granary or 
the safe room meant to keep the temple jewels. The 
temple wal’sare remarkable for the enormous size of 
cut- stones, about 38 x 4 feets. The structures of the 
temples are all Dravidian in style raised over rectan- 
gular bases The Kalyana Mandapa is a r eplica of 
that of the Vittala T-^mnle, and contains on its multi- 
columned pillars, Yali designs, floral carvings and 
mvthologic subjects all executed with the same gusto 
of naivete as at the Vittala Temple though not so pro- 
fusely or delicately executed (Sri P. Sama Rao). 

Tn front of this temple (Vide Picture No. 211 to 
the east is one of the four ruined bazaars with a Tep- 
pakulara which might have had its vrater supply by 
Thurtha Channel drains. The surroundings of this 
temple go by the name of Krishnapur. 

This plain temple (Vide P icture No. 22) with 
foot-prints of Vishnu encircling Sesha engraved on a 
stone-slab is behind Krishna temple. 
S Vi- The projecting ends of the roof stone- 

shnii Shrine, beams and the slvle of this temple re- 
sembling medieval period Jaina tembles 
of south Kanara are note- worthy. 
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Two monoaLhic stituas of Ganesh ironically cal- 
led Sasvi Kalu (stone of the size of a mustar J seed) 
and Kadlai Kalu (stone of the size of a 
9 Qanesha Bengal gram) guardian cities indicate 
Temples. the original saivite worship The first 
stone statue of Vinayaka (Vide Picture 
No. 23} about 10 feet high standing under an open 
28 pillared Mandapa is carved out of a boulder, chough 
the rat 'Vabana is a separate piece of stone. The 
second statue 16 feet high, with proportionate project- 
ing broken belly, is handsome for its two-dozen lofty 
pillared front hall, giving “a semi classical appi a- 
rance” and having a conimanding view of the pictuie- 
sque Hampi bazaar and the meapdering Tungabhadra 
river. 


Behind Kadlai Kalu Ganesha Temple on Hema- 
kutam hill are a flight of steps leading through a 
stone door- way into the cave and thence 
>10 Sivarama- to a long spacious zinc sheet roofed hall 
vadutha Cave in which is set up the 6ne statue of Siva- 
Ashrama. ramavadutha carved out of polished 
black-stone (Vide Picture No. 24). 
This is of recent origin. The rock caves have been 
converted into stone-rooms, kitchen and bath room 
for the diciples residing there The exit is through 
enchantingly cool, caves formed by huge rocky 
boulders. 


Hemakutam hill is the sacred spot or “the golden 


II Eemaku- 
tarn Hill 
wif'’ a (jrovp 
of Jama 
Temples and 
Kasi Viswa- 
natha Temple 
and other 
Hindu tem- 
ples. 


crest” where the Bishis of olden times 
pleased with the faithful service of Pdm- 
pa, daughter of Brahma granted her a 
boon, which helped her to espouse Lord 
Virupaksha. On the crest of this hill 
stands the prominent two-storied man- 
dapa, from the summit of which is gain- 
ed a panoramic view of the rugged 
wilderness of the hills on the other side 
of the winding river, the towers and 
temples in the neighbourhood. 
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The Jains realizing the effect of environment on 
their architecture had selected this picturesque spot 
and constructed a group of these three Jaina temples 
(Vide item No. 6 in Picture No. 104) which have step- 
ped pyramidal towers and contain three shri le cells 
oppening to a central pillared hall The Jains, an 
earlier settlers at Hampi, were an influential artisan 
community, who set up cross-legged, seated nude 
figure, representing one of the twenty-four Jaina 
saints. To this group where there is the influence of 
Hindu architecture on the temples as in evidenced 
from the figures of Brahma, Vishnu and Maheswara 
on their walls and summits, belongs the Jaina tempie 
on a hillock opposite to Sugnva’s cave near the river 
(Vide Picture No. 39). 

“The Vijayamgar mo^a chs built Jain.a shrines 
also; for the history of Jainism in the Kanareae Pro- 
vince dates back to the Kadamba and the Western 
Chalukyan times. Though the founders of the Vija- 
yanagar Empire imbibed the philosophic-al expositions 
of the advaitic monism of the sage Vidya/anya, they 
w’ere also influenced by the Jaina faith. Jaina Tem- 
ples were built in the heart of the city and ministers 
like Raichappa, Irugappa, who were the followers of 
the Jaina creed, were the ministers and generals of 
army under Bukka and his successors.’' (Bri K. Es- 
wara Dutt.) These Jain temples illustrate the Rayas’ 
toleration of different religious faiths. On the same 
Hemakuta hill are the Hindu temples of Prasanna 
Virupaksha and Prasanna Anjeneya. PTere to the 
west ef Sivaramavadntha Ashrama is Kasi Viswa- 
natha temple known as Hemakuta Gayatri Peeta or 
Pamalingeswara Temple. 

The Pampapathi or Virupaksheswara Temple, a 
massive and stately structure standing in solitude and 
isolation, amidst scenes of grandeur 
12 The Pam- (Vide Picture No. 29) towering above the 
papatM Tern- present, sparsely populated Hampi Baza- 
pie and >ha- ar, is the sky- scrapper built to the 
bar i Ashrama majesty of God, “trying to catch in 
16 
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enduring from beauteous and grand, the infinite and 
universal, unlimited and intrinsicilly divine.” (Sri 
P. Ramamurthy). Tbe largest eastern gopuram 
over the principal gate-way is known as Bi^tappa 
gopuram (16). It is unique_ in its construction, be- 
cause no-where in South India, do 'we see a gopuram 
of this type. The entire structure from the first floor 
to the top is of hollow pyramid reaching a height of 
165 feet, giving access to the sight seers to the very 
top by means of stair-wavs running in the thickness 
of the walls. The length and breadth at the base are 
^08 and 134 feet respectively- Rare crowds of plaster 
images are found on this gopuram. 

The legend is that Sri Rama was worshipping the 
Linga of Ham pi Virupaksha temple. One day Sri 
Rama, after his worship is said to have left his ring 
on the pedestal of the Linga (Panipat) returned to his 
Ashram, and asked Lakshmana to get his ring. When 
Lakshmana went and saw, there were a number of 
rings. Hence he returned and informed his brother 
about this mystery. Then Sri Rama explained that 
those rings indicated the number of generations lapsed 
after the birth of that Linga. Lakshmana, with proper 
devotion went again and found the one ring he wanted. 
Thousands of Hindu pilgrims visit this temple on 
account of this mythological sanctity. Thus in this 
beautifuHv decorated image the devotee could per- 
ceive in the inscrutable “Jeeva santhi” derived from 
this tradition. The numerous pitted spots on the 
image confirm the belief that the Linga is of natural 
growth which traced back to inscruptable hoary anti- 
quity. (Vide Picture No. 102) 

“Sri Virupaksha Temple is called variously as 
‘Pampapathi temple, Pampa Stbala’. Its exact an- 
cestry has not yet been historically determined except 

( 16 ) Bistappa in his military dress is so finely carved on a 
blick-stone at Magalam where the statue is kept under a tree near 
the bank of Tungabhadra. The transfer of this statue to Bistap- 
pa 's Gopuram at Hampi ia more appropriate. 
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thp fpct that it was in existence together with the 
villaee aronnd it es early as even the 7th century 
A. D. and w’as the recepient of the royal grants al- 
ready referred to. The Hindu reliogiosity in many in- 
stances raise towns of celebrity, round the celebrated 
deities of their own predilection, and the places are 
called after the chief Gods, who preside over the 
locality. Thus tem^'les are usually anterior to the 
residential places. Hampi is also widely known as 
Dakshina Kasi or the Southern Benares Vyasa- 
rauni has devoted two special cantos or skandas in 
his famous and encyclopaedic Skanda-Purana, one 
the Kasi-Kand am celebrating the glory of Sri Vis- 
veswara of Benares in the North, and the other the 
Hemaknta-Kandam celebrating the glory of Sri Viru- 
pakaha in the south. It is related in this 'IVTahatmya 
that the Santa Rishis, Kaavapa, Vasista. Bharadvaja 
^tc , came down from the Himalayas te visit this tem- 
ple which bad four main and four subsidiary gates in 
the eight directions of the compass, and getting en- 
spelled, with tho divinity of Virnpaksha and Pampa- 
mba (Vide Picture No. 102) settled themselves down 
at Hamfi alone. This text enumerates more than 25 
purifica tory ponds or Tirthas such as the Agastya, 
Soma, Nabimathi, Rasha Mukti, Malaprahari, Koti- 
linga. Chakra, Gowri mukha, Brahmakunda etc., be- 
sides the sacred hills Rishya Rringa Matanga, Man- 
dayya. Jambavantha, Malyavantha etc., situated around 
and in the immediate vicinity of the Pampapathi 
shrine, setting out their diverse spiritual efficacies- 
The following statement concisely gives the gate-keep- 
ers and the protective Deities in the various direc- 
tions. 

Direction, Presiding Deity. Main Tirtham, 

East. Kinnareswara at Brahmakunda 

Yojanam. 

West. Somagiri or Soma- 

natha, Soma Tirtha. 
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DirectioTi. 

North. 

South. 

Agneiya (S. "E.) 


Presiding Deity. 
Manibhadreswara 
Yaksha, 

Chanda Bhairava, 
Bhairava. 


Main Tirtham. 


-do- 

Brahmakunda 
Draupathi & 
Manikimdala. 


Nyuruthi (N. E.) Sankareswara, 

Kali, Shaumukah. 
Vayavya (S, W.) Kapali, Bhairava, 

Mahakali. 

I ^anya (N. E.) Samhara Bhairava 

and Maha Bhairava, 


The Kiiinareswara from the eastern postern serves 
the Lord all night and day with music sung to the 
accompaniment of Vina and Venu (flute) as the Lord 
Himself has directed him to do. 


In this connection we cannot fail to notice the 
remarkable praise of the Lord by the Kinnara m the 
technical terms of "the musical science such as arohana 
avarohana, grama, Nyasa, murchana etc., relating 
them all to the highest planes of existence a devotee 
passes through before an identification with Him 
finally. An elucidation of this by a savant would 
surely establish the necessity of music in all endeav- 
ours at spiritual npliftment, None of these Angelic 
guards seem to be now in evidence at the proper 
places, excepting perhaps some of them loosely assem- 
bled and leaned against the walls of the inmost 
shrine ” (Sri. P. Sama Rao.) 

Across the first court-yard of the Pampapathi 
Temple the Thurtha Channel water flows through the 
stone-slabbed canal after taking its course through 
the rocky drain passing over the roof of the temple 
and the Kitchen manfcapams of the second court-yard. 

Towards the right corner of the first court-yard 
is the Sabari Ashrama, in front of which is ‘Sabari 
Thirtha ’ now a silted up 15 feet square-stone-slabbed 
reservoir which could be filled with the same canal 
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water, flowing through another rock-cut drain. Next 
to Sabari Ashraraa is a small towered building known 
as Thandava Linga Temple. 

The right side spacious 100 pillared Mandapam of 
18 feet high. 100 feet length, and 75 feet width, has 
a peculiar flooring covered with scooped out stone- 
slabs meant for grinding mortar required for the 
construction and repairs of this temple building. At 
its western end is a mantapam on a raised platform 
peculiar in its carved pillars of unwieldly dimensions. 

At the left side of this court-yard is the palapwja 
Mantapam more after used by big parties of visitors 
for kitchen and dining purpose because of the proxi- 
mity of the sanitary fresh-water draw-well. 

At the entrance sides are the residential quarters 
of the temple staff. 

Before the entrance of the second court-yard 
there are two guardian temples, one on the right side 
with the image of Vigneswara and another with the 
statue of six-faced Kumaraswami; the very entrance 
after passing the Eayara Gopuram of Pancha-stepged 
tower the visitor c( mes across Venkateswara temple 
on the left side, and Suryanarayan image on the 
right side. The two Dhwaja stambas, one covered 
with shining copper plates, and with inscription 
slabs nearby are conspicious. 

Paes, at his visit found the main shrine covered 
outside from top to bottom with copper gilt plates and 
euabossed ornaments. Before getting in-to the sancto 
sanctum, the practice of the devotees is to to visit the 
small, narrow temple of Chandikeswara near the 
northern entrance. In the inner most shrine daily 
worship is conducted to Sivalingam (Vide piciure 
Ko. 102) and 27 lamps are kept burning all the time 
without interruption. The eastern dbor of this shrine 
which is kept closed until the annual car festival da^, 
opens into the spacious Kalyana or Hdnga Mantapam 
luilt by Krishnadevaraya in 1509 in commemoration 
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of his coronation as learnt from the inscriptions with 
in. The roof ceiling of the Ranga Mantapam has 
interesting pictures painted. The palanquin procession 
of Vidyaranya is noteworthy here. In the rear are 
the flights of steps leading to the spacious roof top 
from which the ascent to the very top storey of the 
artistic Kannigiri No^’thern tower is easy and pleasant 
In the rear are the Navagraha temple, the painted 
arched niche-in which the idols for procession are kept 
and taken, and the Mahisaaura Mardhani temple. 

To the right side of the second court-yard are the 
temples of Umamaheswara, Sarada, Patalalokeswara, 
Tarakeswara and Mukti Narasimha. 

The special feature of the second court yard is 
that it has a huge kitchen mantapam with water-sup- 
ply and storage faculities besides the hundred pillared 
dining hall, in 3 rows 100 x 2"^ ft., or so. The kit- 
chen mantapam ^100 ft. long, 150 ft. wide ond 12 ft, 
high built on a raised paltform like the dining hall, 
has an open stone-slab reservoir, 50x7 ft. with the pro- 
per out-let and Inlet, which can be filled with the 
Thurtha Channel water easily available through the 
rock drain already referred to. Besides this there 
are three rocky tubs for storing water. 

Bhuvaneswari, incorration of ‘Sakti’ is another 
wife of Virupaksha. Vidyaranya is said to have 
scorned to accept the wealth she pro- 
IB Bhiivanes- raised to offer him being a Sanyasin. 
wari Temple. This is a fine noodel of the eleventh cen- 
tury Chalukyan architecture in black- 
stone. This temple door-way is a beautifully execut- 
ed work flanked by the pierced stone windows (Vide 
Picture Nq. 25). The roofiing of the front hall has 
skilful embossed carvings; nearby is the temple of 
|Amman’ or Parvati.. In the same vicinity are the 
images of Chandikeswaraswami, Venkataswami, 
Vinayaka and Coomaraswami. 
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“The idol is beautifully shaped, carved and poli- 
shed in strict, conformity with thfl rules of our silpi 
sastras. But the stone lattice work seems to contain 
Yogasanas at every inter section executed with a 
naivete and grace characterising its like at the en- 
trance of the Hoysaleswara Temple at Halebid. It 
might have been a later addition by some one of the 
Hoysala Kings on their visits to Pampakshetra. 
There is not much of remarkable sculptural work 
done on the walls or on the pillars any where in the 
premises of the Pampapati Temple. The whole 
ground plan and superstructure but for the inverted 
lotus petal -caves are touchingly simple andDravidian 
There are, however attempts made to sculpture mv- 
thological subjects on the pillars belonging to both the 
mantapams in the outer court-yard”. (Sri P. Sama 
Rao). 

Madhavaswami temple (Vide Picture No. 26) is 
under-neath the Bhuvaneswari Temple. There are 
steps leading to this, under-ground 

14 Ouliginja temple. Shri Vishnu is said to have 
Madhavuswa- come here and weighed both the nor- 
mi temple them Kasi of Sri Viswanathaswami 
^ginga’ (seed), and the southern Kasi of Virupakshes- 

wara and found the latter to be heavier 
by a ‘Guliginja’ (seed). Hence this name gf the temple 

Vir^yaranya attained Samadhi in 1.386 A. D., at 
Hampi duiing the reign of Harihara II. The black 
stone statue of Vidyaranya or Madhava 

15 Vidya- who helped Harihara in finding the 

ranyaswamy city is in the temple of the same name 
Temple. behind pampapati temple. By its sjde 

is the raantapam of Sri Virupaksha- 
swami, wherethe Thurtha channel water flowsthrough 
the drainage, specially constructed. (VidePictureNo.4 

West of Vidyaranya Temple is the Lokapavana 
tank 50 ft.spuare(vid© picture 28)other-wiBe known as. 
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16 Lok^pa- Yidyaranya Tbirtha or “Rudra Push- 
vana Tank kaiini” This r.ame means that it purifies 
the saviours of the world. This may 
be compared with Manikarnika of northern Kasi. 

On its bank is the cave of Sringeri Bhatta with 
the image of the same name, with Dharpa, symbol 
of maintaining justice through impartial rule of the 
Kingdom. Nearby is a huge banyan tree, at the 
bottom of which is the finely carved image of 
Mahisasura Mardhini. 


This is the tower ~on the northern gate of the 
Yirupakshaswami Temple Court-yard leading to 
■/7 AT/, n « Mafnmatha Gunda (tank) and to the river 
Ji^\rer Vasista thirtha i. e. the name 

^anmgxri given to this part of the river Thunga- 
bhadra, because Yasista is said to have 
performed his penance here and attained his salvation 
Krishnadevaraya built this Northern gate-way but 
the chief of Kannigiri (Nizam’s Dominion) repaired 
the tower on this gate-away later on and hence it is 
known as Kannigiri Gopuram. 

IS. Manmatka Thirtha or Gunda or Hrahmma. 


Fwhkarani. A fine tank of 29 feet square congenial 
for supplying Lotus for daily worship in the main 
shrine. 


The legend is that Eswara in Mula Yirupaksha- 
swami Temple on Hemakuta hill was doing penance. 
Then Manmatha or Kamanna tried to spoil Eswara’s 
penance. -So Eswara oi ened his third eye when 
JVJanmatha was getting burnt. So Manmatha is said 
to have juftiped into this tank. The river which is 
one and half furlongs away, fill's this tank once a 
ye&r during the flood through a raised inlet of the 
tank. 


In the words of Paes, the Portuguese traveller 
Hampi Bazaar (Yide Picture No. 30) was a very 
xT_^„- beautiful street of very beautiful houses 

^ " with balconies and arcades” besides 

the King’s Palace for tamnorary resi- 
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dence when he visited this r^R*^*^** This street, 
which is in front of the principal G jpuram of Pampa- 
pathi Temple and in which there are two wooden 
cars of the Temple, is half-a-mile long and thirty- 
fiye yards wide- Continuous rows ot mandapams 
(some storeyed) on either side of this b izaar are still 
used as lodgigings for about 10 dnys by the pilgr:m8 
to the Annual Car Festival. (Vide Picture No. .4). 
Here in one of the reconstructed bu.ldii gs is located 
Hemikuta A hrama. an important branch of the 
Vidyaranya Vignana Saniiti, containin. a fine libia- 
ry, beautiful oil paintings, models, pictures, guide 
maps and enlightening plans and particidars, which 
from a nucleus for’ Vijayanagar Art Treasure House. 

One can picture this city of the Dead as it must 
have been in bygone years, when it seethed w ith soldi- 
ers and civilians, women and children. 

The Bazaar hummed busily with trade in wares 
from all parts of the Empire and from abroad. The 
captains and merchants lived in stately mansions. 
The temples and public buildings were gorueous; the 
throne of'State made of gold set with gems, the maids 
of honour too heavily bedecked with jewels to be able 
to freely move about, th« cavalry horses caprisoned 
in silk, damasks and brocade from China and velvet 
frnm ecca, elephants with jewelled silver plates on 
their foreheads carrying the Potentate and his councel- 
lors in magnificent howdahs, the King’s private steed 
of 800 elephants and 500 horses bis harem of 1‘2,000 
women including maids of honour, bearers and wash- 
ing folks, musicians, cooks, servers, women-guards 
and women, who handle sword and shield, wrestle 
and blow trumpets, pipes' and other instruments and 
public women, the ro> al palace decorate i with precious 
metal, ivory and wonderful carvings the royal troops 
numbering a million fighting men all these were set in 
the busy hum of Vijayanagar Bazaar — All these are 
^ne. 
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‘The Vij iyanaear noble'? were extremely opulent ; 
they were acciiston.ed to be earned in their silver 
beds preceded by ‘.’0 chary^ers capiisoaed in gold and 
followed by 300 men on horse back and 500 on foot 
anj by horsemen, 10 toich bearers and 10 mu-'icians; 
but still these nc.bles have been generous to give liberal 
grants for charitable and religious purposes’. 

“Foreign travellers attest to the fact that Vi jay a" 
nagar Empire, especially in the 14th and l.sth centur" 
ies, was almost unrivalled for its riches and splend- 
our The V ij tyanagar monarchs realized that mate- 
rial wealth was mdispensible lor attainment of free- 
dom of any kind and that <through wealth men get 
virtue, satisfaction and salvation” (Dr. B. A. halatore) 

At the eastern end of Hampi Bazaar, under a 
dilapidated mandapa stands a laige Nandi, facing the 
temple carved out of a natural boulder. Behind it is 
the two storeyed mantapa erected on polished pillars 
of black stone finely carved in theChalukyan style. 
It is in this building that the sixth Centenary celebra- 
tion of 1936 was held. (Vide Picture No 69) Beycnd 
this street is the flood season route to Kotbandaiama 
Temple. 

Matanga Parvatam (Vide Picture No 31) is a 
conspicuous landmark from the summit of which may 
be gained a general view of the Ruins at 
20 Matanga a glance. This is the place where Bishi 
Parvnfam. Matanga lived in Puranic days and 
where Sugriva took refuge to save him- 
self from his evil minded brother, Vali, who could not 
reach it because of the Rishi’s curse on him. 

There are regular steps to ascend the hill on its 
eastern side. It is a superb sight to watch the even- 
ing light fade across the Ruins. On the West the 
panoromic view of the zig-zag winding river Tunga- 
bhadra with numerous huge boulders in its course and 
with rocky hills flanking its southern bank, the en- 
trance gopuram of Fampapati temple with long 
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art'l broa(^ Harnpi Biziar. the gro jp of Jaina temples 
on Hemakutam hill and the mndapim^ on the nearby 
hillocks and the continuous ranges of hills receding 
behind them, the temples of Ganesli and Krishna- 
swatny with the ruined bazaars and Teppakulam is 
enchanting. 

On its south are visible the varied hues of Vegeta- 
tion in the fertile fields below, the Dasara Dibba, the 
Kings’s Audience hall, the Queen’s bath, the Kamala- 
pur village and the distant water sheet of Kamalapur 
tank. 

On the eastern side of this hill stretch splendid 
gardens of plantains and fields of paddy and sugar- 
cane watered by the canal in its serpentine course 
On this side the stone-arch of Tenali Rama, the Mai-* 
yavantam hill, the Zenana enclosure buildings and 
Ka.nalapuram Pattabirama Temple from a grand 
view. 

At its northern foot is the picturesque lay-out of 
Achyutaraya Temple, the Soolai Bazaar and Toppa- 
kulam, and the Vittalaraya Temple at a distance 
come into our view. In the northwest on the other 
side of the river the hills of vegetation of Pampa 
Sarovar and Anegundi Betta come in clear view from 
this hill-top. 

There are many caves of the old Rishis. In one 
of the caves half-the-way up the bill is the image of 
Kurmaraswaini. 

On the summit of Matanga Parvatam is a temple 
built of pillars and brick- walls in between. This 
temple with a gopuram contains a black stone image 
ofParasurama Tiie figure of this God’s consort and 
three stone bulls too are neaiby. The entrance of 
the enclosure faces south. Adjoining the temple are 
some mandapams. There are other imageless atten- 
temples too, 
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After the cornation of Sn^reeva on the d'imiee of 
Vali. Sri Kama with his brother Lakahrnaai is siid 
to have spent the rainy season here and oi IVIalya- 
vantam hill stricken with grief for Sita-Devi. 

Mr. A- H Longhurst in his book on Hampi Ruins 
cons’ders that in the ^vhole of Southern India there 
is no' more interesting or beautiful view than this 
8up*^ib vipw of the City, the river and the surrouning 
country fiom the summit of Matanga hill, when 
viewed in colour panorama of the setting sun, which 
synchronises well with the relics of the faded 
Empire. 

This temple (Vide Picture No. 32) stands on the 
rocky bank of the Tungabhadra where it passes 
through a narrow gorge opposite to 

21 Kothamda- Rishyamukha Parvatam and contains 
vama Temple the life-size rock-cut images of Rama, 

(Kothanda in hand), Sita, Lakshmana 
with their devotee the unfailing FTanuman in memo- 
ry of Rama’s assftciation with thi.s place on his return 
journey to Ay( dli^a from his exile. These fine images 
or heroic scale are of soft black stone exquisitely 
executed and polished in strict conformity with our 
art canons of Hoysalan time. Daily worship is con- 
ducted here. 

Another legend is that in response to Sugriva’« 
prayer, Siva gave him the boon of continuing to be 
the Bhakta of Sri Rama even after realising that 
there was no distinction between Siva and Kesava ; 
He is said to havf' staj^ed at Chakrathirtham in the 
form of Sri Rama as desired by Sugreeva. 

Yanthroddharaka Temple (Vide Picture No. 33) 
is on the hill of ab ut 20 feet high behind Kothanda- 
rama’s Temple ; there are three temples 

22 Yan.fhro~ of which the most note- worthy is ‘Yan- 
ddhcurnka throd 'h iraka* ( 17) Anjeneya Swami’s 
Temjjle, temple set up by Sri Vyasaraya. In the 

midst of the ‘Yanthram’ ia the figure of 
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Sri Anjeneya engraved. To get over the course of 
Kuhu Yoga,’ the monarch found out that only a Maha- 
tma should sit for 3 days on the throne, and rule the 
kingdom. The elephant which carved the flower 
garland in search of such a Mahatma, garlanded the 
stone figure at the entrance of the cave in which Sri 
Vyasaraya* was in meditation. Then the Vijaya- 
nagar monarch requested him to establish his reign 
for 3 days and save him from the inauspicous period. 
The story runs that Vyasaraya appeared in the coun- 
cil to all in the form of a cobra. During this ‘kuhu- 
yoga’ he reigned the kingdom for 3 days by exercis- 
ing his full powers then. 


(17) '"Beginning with SriYanthroddharaka on the sacred banks 
of Chakrateertha, Sri Vyasaraya Theeriha installed 732 Hanuman 
idols throughout the length and breadth of the Karnataka country 
io inspire devotion to divine worship among the ignorant, and 
incidentally consolidated the kingdom of his Royal disciple as well. 

At a time when he could make or mar the formation of the 
Imperial state of Vijayanagar, Sri Vyasaraya Theertha 1446 to 
1539 A D., by his compelling presence and commanding influence 
brought about necessary good will and a better understanding 
between th^ Saluva andlhuluva rival famdies and exhibited ster- 
ling character and steadfast patriotism in that happy connection. 
Attracted by his magnetic personality and manifold ability, Thu- 
luva Narasa Naika invited the ascetic leader to the city of |Vijaya- 
nagar, gave him a grand reception and after bathing him in pre- 
cious stones ('Kanakabisheka'i installed him as the guardian saint 
of'the Vijayanagar kingdom. Narasa Naika carried on the daily 
admimsfration of the country according to the wishes of his spirit- 
ual preceptor to the utmost satisfaction of all his subjects. 

Veera Narasimha, the son and successor of Narasa Naika fol- 
lowed the illustrious example of his fafher in paying homage to 
Sri Vyasaraya Theertha. Sri Krishnadevaraya, who ascended the 
throne thereafter served the saint with similar regard and respect. 
On the fateful occasion of 'Kuhuyuga' to Krishnadevaraya, Sri 
Vyasaraya Theertha occupied the Imperial throne and exercised 
the Royal authority in the best interests of his mother-country 
and Hindu monarchy It is in honour of thiis unique courage and 
capacity that the popular title of 'Raya' was added to his name. 
Sri Vyasaraya Theertha undertook to play the most difficult part 
of a peace-maker and successfully persuaded the Hindu Emperor 
to return Manavadurga to the Muslim ruler and thereby create 
19 
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Kothanda Rama’s temple is picturesquely set 
facing the most sacred-bathing Pool in the river known 
as Chakratheertha (Vide Picture No. 34) 
2S Ghakra- “The whole body of the steam is hurled 
theertha. through a narrow deep channel causing 
large pot-holes and deep cuts in the 
rocky bed and bank. Here on the spacious rocky 
bank are carved thousands of stone 1 ingams termed as 
“Kotilinga Theertham”. The legend is that Durvasa 
Rishi gave the garland got from Parvathi to Indra, 
who put it on the neck of his elephant, (Iravati). But 
the elephant trampled it under its feet. Hence the 
curse of the Rishi on Indm to be devoid of this King- 
dom. Indra at Pampakshetra prepared one lakh clay 
lingams and worshipped them for three days. Thus 
Indra got redemption from his curse. 

adequate Hindu Muslim amities* In recognition of this extraorci- 
nary religious toleration and skillful statesmanship, the Muslim 
state of Bijapur presented a camel corps and green umbrella to 
Sri Vyasaraya Theertha, which are maintained and preserved to 
this day la his Mutt as true tokens of that memorable achieve- 
ment. Being grateful Sri Krishnadevaraya bathed Sri Vyasaray^ 
Theertha in precious stones and made munificent grants of lands 
and villages to the Madhava Pontiff and vowed to devote all that 
he had to the worship of His Holiness. 

King Achutaraya. as an hnmble royal disciple of Sri Vyasa- 
raya Theertha imolicitly obeyed him in all matters of religion 
and politics Sri Vyasaraya Theertha composed in Sanskrit the 
three excellent works entitled Thaihparya-Chandrika, Nyaya- 
mritha and Tharkathandava besides many songs and minor poems 
an Kannada and enriched the Madhwa-Dwaitha Philosophy. At 
this time all the Madhwa Mutts of Karnataka moved their Head 
Quarters to Anegundi-Hampi and under the immediate guidance 
and protection, cf Sri Vyasaraya Theertha, thrived without any 
fear of fanatical attacks from foreign faiths. This sage acted as 
the central sun in a system of religion around which revolved a 
shining consfcallation of spiritual and temporal bodies, maintaining 
a straight course and methodical movement for the benifit and 
well being of mundane men and matter, Sri Vijayendraswami, Sri 
Vadiragesin in Purandaradasa and Kanakadasa w^re the leading 
lights of this remarkable age. Sri Vyasaraya Theertha encourag- 
ed and patronised both Dasakuta and Vyasakuta, which have left 
behind them an ever lasting literary legacy of Kannada Harikeer- 
thanas and Sanskrit treatises. 



RELICS OF VIJAYANAGAR GLORY 


75 


To the north-east of Kothandarama Temple a 
few yards away ig a big incomplete gate-way leading 
into this ruined temple. Inside on the 

24 Varaha wall of the gate-wav is carved “the 

Shrine or Varaha or boar incarnation of Vishnu, 
Varaha standing before a drawn — sword with 

Perumal, the sun and moon represented. (Vide 

33 item in Picture No. 13) This device 
was used by the rulers of Vijayanagar as their crest 
and occurs on several monuments set up during that 
period.” (Mr. A. H. Longhurst). 

The path of devotion was put forward as a common platform 
for all spiritual spokesmen and religious fanaticism was held 
under healthy control and an enjoyable commonwealth was esta- 
blished An intense Hindu missionary activity actuated the 
authors to produce religious literature in their mother-tonque and 
thereby uplift of the fallen masses to gam the grace of God* 
Liteiature in the living language grew by leaps and bounds; and 
it stands to this day as a beacon-light of knowledge and devotion 
idiom and instruction and galaxy of intellectual followers of vari- 
ous faiths gathered round Sri Vyasaraya Theertha, who worked as 
the Vice-Chancellor of the Vijayanagar University- As the Presi- 
d-nt of Philosophical conferences, he knew no distinction of caste, 
creed, race or religion and rewarded everyone according to his 
real merit without any prejudice or prepossession 

In short, as a handsome only son of Ballana Sumathi of 
Bannur village (Mysore), he won the affection of his parents and 
was a pride to them As youno Veterag, he busied himself in 
learning the secrets of the sacred scriptures as a pious persona- 
lity selected and ordained for spiritual work, he oroved his wor- 
thiness and earned everlasing glory ; as a faithful disciple of Sri 
Padaraya (Sri Lakraanayanaswami of Mulubagal Mutt) he followed 
his advice and fulfilled his desire by staying at the Royal Court of 
Chandragiri and worshipped God Srinivasa of Tirupathi for a 
period of 12 years and relinquished that office to the hereditary 
line with great grace and liberality; as an adviser to the afore- 
said two royal families he was disinterested and deeply concerned 
in the welfare of his native country and the King ; as a shrewd 
statesman he brought about urgent unity and happy concord 
among all Hindu leaders and necessary amity between Hindu- 
Muslim communities ; as a philosopher pnet he produced valuable 
literature and dedicated it to God ; as courageous a character# he 
acted according to the dictates of his conscience and infused in 
all other reliaious teachers a sense of fearlessness and fairness; 
as a tolerant religious reformer he synthesised the Aryan and 
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The legend is that the sight of Varaha or boar 
being repulsive, made the muslim invaders to consider 
this as inauspicious and retreat leaving such temples, 
as Kothandarama and Pampapati Temple to the west 
of this in-tact. 

25. Soolai Bazaar or Dancing Girls' Street : — (Vide 
Picture No, 35) At the foot of the picturesque Matanga 
Parvatham is a lavishly built street in the mins with 
about half-a-mile long row of pillared mantapam on 
one side. This street leads up to the Achutaraya 
Temple. Though it must have been a fine, royal 
thorough-fare in its palmy days, this street is now 
under cultivation. We have to visualise from the 
description of the foreign travellers chat on both sides 
of this street precious stones and fruits of varied hue 
were spread up in heaps for sale. 

At the north-western end is a tank or bath with 
a ruined pavilion in its centre. Tne custom duties of 
600 varahas or Rs. 21,000 per day got from the dancing 
girls were sufficient to meet the expense of maintain- 
ing 12,000 city guards or policemen. 

The capital was a great centre of courtesans. 
Abdur Razac describes the splendour of their houses, 
the beauty of the heart-ravishers, their blandishments 
and ogles. 

From the only traces available in the ruined car- 
street it is inferred that the private bouses, unlike the 
magnificent edifices of temples, palaces, and public 
buildings, were cf poor structure. Perhaps the rub- 
ble plastered walls in the long mandapam separated 

Dravidian cultures and blended both harmoniously for the happi- 
ness of all. Thus rose Sri Vyasaraya Theertha to his divine destiny 
with rapid strides and irresistable force to the aood fortune of the 
Hindu state As the guardian saint of the never-to-be-forgotten 
Empire of Vijayanagar, he discharged his duties with clear vision 
and decision m the sacred cause of Hinduism and Heroism which 
to this vary day, deserved historical recognition and recollection 
by all those who love truth and self-less service '' (Sri Vidwan 
Kuriganur Narasinga Rao). 
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the individual dancing girl’s quarter: The humble 
classes of this city have had squalid and ill arranged 
d-wellings. This Bazaar bears testimony to the im- 
portance of the Dancing girl-class in the polity of 
Vijayanagar Empire. The splendour Abdul Razac 
refers to concerns the diamond set pillows on which 
the dancing girls were bewitchingly reclining. 

Brahmins as well as the artisan classes joined to- 
gether to make provision for the dancing girls attach- 
ed to the temples, known as Devadasis, who were very 
much esteemed and were classed among those honou- 
red ones enjoying great privilages in the court of Vija- 
yanagar monarchs as per the version of the Portu- 
guese traveller.of 1522, Domingo Paes. 

Devadasis supported themselves by the practice 
of music and dancing which they raised to a high 
level of excellence. 

Their affluence is inferred from their liberal cha- 
ritable gifts, as per instance the fine costly ‘Soolai 
Bhavi* constructed near the present Malapanagudi on 
the way to Hampi. 

26. Achvtarnya Temple : — This temple belongs to 
the type of Krishnaswami temple built by bis brother. 
Its approach is through the famous Soolai-Bazaar 
consisting of a long row of open and numerous pillar, 
ed mantaparas on either side. It stands against the 
picturesque background of Matanga Parvatam. It is 
learnt from the inscription on the stone slabs of this 
temple’s entrance gate wall, that this temple was 
built by king Achutaraya in 1539 A. D. This king 
was crowned in the temple of Kalahasti and again at 
Vijayanagar. The Matanga Parvatam behind it 
forms the most facinating back-ground. 

The careful finish of the sculpture of the colon- 
nade of carved pillars with detached shafts running 
around are very graceful pieces of architecture. The 
embossed stone figures of strange animals and Chi- 
nese trader are note worthy. “It is a close imitation 
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of Krishnaswami Temple the artistic tradition that 
sculptured the'Yali and other compound pillars are the 
very same. Here is again the sparing hand of_ the 
Vijayanagar artist who stressed only the essentials” 
(Sri P. Sania Rao) 

The north-western enclosure is the spacious Kal- 
yana Mandapam, the carvings on the basement walls 
of which are graceful (Vide Picture Nos. 36 and 37.) 
On the Western door the carvings of elephants, horses 
and bulls are excellent. On the northern door the 
sculpture relating to Vishnu Leela, the journey of the 
river Goddess Ganga on two Crocodiles and Yamuna 
on the tortoise is exquiste. 

27. Jnantasa%ana Shrine : — To the north east of 
Varaha Temple on the way to Vittala temple and on 
the brink of the river there is on a natural boulder the 
fins bas relief of Anantasayana illustrating the birth 
of Brahma. (Vide item 34 of Picture No. 13). Similar 
rock cut image is found in the Kamalapur rest house 
verandah. 

28. Jaina Ttiwple mar ihe river: — On an emi- 
nence above the path way facing the river or opposite 
to Sugriva’s cave is situated this Jaina Temple hav- 
ing the usual pyramidal tower. The inner shrine is 
vacant. An ascent up the stone steps to the South 
leads to its two storied mantapam. Here the carv- 
ings of Mahalakshmi over the entrance door-way lead- 
ing into the pillared hall in front of the shrine and 
those of Hanuman and Garuda on the right and left 
sides of the door-way respectively illustrate the influ- 
ence of Hindu Architecture on Jaina Temples. (Vide 
Pictures Nos. 39, 40 & 41). The influence of the 
Jains on the artisan class was perhaps the strongest 
in towns. 

29. Sugriva^s Gave : — (Vide Picture No. 42) 
North of the Jaina temple on the brink of the river is 
the rock marked with broad red and white vertical 
lines. The legend is that the bundle of jewels thrown 
by Sitadevi, while being carried away by Ravara,, 
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were taken by Sugriva and kept safe- here in this cave 
till her return Hence the term Sugriva’s cave. In- 
side this cave are two feet carved on the rook identi- 
fied as Sitadevi’s feet. 

The conspicuous red and white lines or stripes 
on the rock leading to the cave are known as Seetha 
Cherugu or mark made by Seetha’s Sari border while 
dragging it after her bath in the adjacent tank known 
as Seetha Sarovar (Vide Picture No. 97) which is near 
the cave. Valmiki is said to have brought Sitadevi to 
this ‘Kahetrain’ and made her perform (^owri Puja 
after bathing in this Sarovar. 

There are a number of caves of which the most 
cooling and spacious one is Nagalineiah’s cave now 
famous for the recent Sivarama Avadutha’s black- 
stone statue. 

On the left- side of Sugriva's cave along the river 
bank in the midst of the rocky bed, about a furlong 
away, is the Brindavan of Raghunandana thirthulu, 
the head of Utharadhi Mut. 

30. Remnants of the stone Pilla, red Bridge: — Be- 
hind the Sugriva 's caves right across the river are the 
remains of a ruined bridge, said to have been built by 
Aliya Eamaraya in the shallow part of the river hav- 
ing small stands. It is constructed on the same model 
of building mantapams i. e. two rows of monolithic 
pillars carrying cross beams supporting flat roof 
slabs. (Vide item 11 in Picture No. 104) 

31. Rama and Lalcshmana’s P adorns : — (Vide Pic- 
ture No. 65) Just passing over this at the bottom of 
the Fort-wall to the left of the path-way on the brink 
of the river is one and half feet stone enclosure on 
which are the unusual foot-marks known as Rama 
Lakshmana Padams. Around this is carved the 
image of a cobra. At the four sides of the cobra are 
the small stone-plat-forms, the east of which has the 
figure of the Sun carved. The figures of Moon on 
the western, Sanku Chakram on the northern, thri- 
sulam on the southern-platform are carved. Touching 
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these padama is the water tank, on the top of which 
is carved a big cobra, near the hood of which are 
Sivalingam and Nandi. 

35i. King's Balance or Tulapurushadana Monument: 
The way to this monument leads under a tall two- 
storied gate-way. Another path way diverts to the 
proportion alely built and picturesquely situated little 
shrine of Vishnu through the unfinished monolithic 
gate pillars which are finely “decorated with figures 
of Ganga synd floriated scroll ornaments.” To the 
north of it is the imageless Lakshminarayana Temple 
built by Sadasivaraya (1561-62 A.D.) as learnt from 
the inscriptions in the temple. The ‘kings’ balance 
resembles a huge door-way. On the two 15 feet stone 
pillars is placed heavy stone cross-beam of about 
12 feet. Beneath the top beam are three rings carved 
for fixing up the balance. (Vide item 8 of Picture 
No. 104). At the bottom side pillar the image of 
Krishnadevaraya with his crown and folded arms, 
and that of his two consorts are found carved. 

The Rayas of Vijayanagar used to weig’n 
themselves against gold, silver and pearls or other 
precious stones on the occasion of coronation and 
other important festival day and distribute them as 
gifts among brahmin devotees. 

Achutaraya visited the temple of Varadaraja at 
Kanchi, weighed himself against pearls in the 
presence of the God and bestowed gifts and made 
presents of rich jewels set with rubies, diamonds, 
emeralds, topaz, together with villages to worthy 
recipients. 

33. Vittalaraya Temple Picture No. 43) 

How right it is to name this temple ‘the queen of the 
universe’ when it defies time and stands triumpant- in 
the granite pillars _ in wonderness. , It is no doubt 
the Queen of the Ruin?, an artistic gem standing as 
the moat eloquent expression, in mute granite, illustra- 
ting the vanity of human wishes, because this mighty 
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shrine was set up on an enduring basis, with the result" 
that many farms were reproduced in stone from 
wooden models* First building of its kind in Sonth 
India”_Mr Fergusson states that it “shows the extreme 
limit in florid magnificence to which the style 
advanced.” 

The construction of this temple was designed 
for Vittala or Vittoba of Pandharpur fin the Sholapur 
District of Bombay. 

From the 23 t-inscriptions in and about this 
temple ranging from 1513 to 1564 A.D., it is clear that 
the temple was begun by Krishnadevaraya, its gate- 
ways were built and the temple was presented with 
golden vessels by his two queens, his successors, 
Acbutaraya and Sadasiva and several others contri- 
buted much ; towards its progress, but owing to the 
fall of Vijayanagar in 1565 the building was not 
completed. “The Vijayanagar kings built only as 
giants could. Their edifices still stand mocking at 
time” (Prof. P. Ramamoorthi.) 

God Vittala, for whom this temple was built, is 
said to have stayed away at his humble abode of 
Pandharpur, as this temple was too grand for him. 
The inference is that the same artist and sculpt n* oc 
Hazara Rama Temple might have worked at the 
Vittala temple architecture because of the resemb- 
lance in the beautiful earved stone eaves for hanging 
lamps or bells and in the fine bracelet moulding, 

The temple has an extensive lofty and mighty 
enclosure with three dilapidated gateways except on 
the west. The other structures are the Amman 
Shrine, Mandapas, attendant temples and a stone car. 
The striking feature is the “Cloister like verandahs 
rtmning round the court -yard.” 

“The building stands on a richly carved base- 
menl, decorated with a procession of the King’s horses 

GOH<yeii'ti©naJ geese, and some exquisite mouldings 

21 
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Perhaps the most wonderful feature of the whole 
building is the style of the elaborate composite pillars 
with clusters of little free standing columns and con- 
ventional animals with little riders on their backf, 
attached to them in front, each pillar being carved out 
of a single block of granite. The bases and bracket 
capitals are equally richly carved with beautiful 
mouldings and little baa relief figures (Vide Picture 
No. 43) The hall is cruciform on plan, the four side 
halls or porches leading into one large central hall, 
(about 50 X 35 feet) now roofless. Around each hall 
above the mighty cross-beams carrying the roof slabs 
is a beautifully sculptured frieze, representing, in has 
relief scenes from the Ratnayana. The carved ceil- 
ing, too, are very beautiful and the size of the stone 
beams and slabs used in their construction is most 
remarkable.” (Mr. A. H. Longburst) 

The basement side walls of Vittalaraya emboss 
ed figures of the Portuguese traders leading horses 
(Vide Picture No. 105). 

Each of the dozen corner stone pillars is 16 feet 
high with one round pillar in the centre and 16 other 
columns carved out of a monolithic stone. The stones 
speak and sing. What must be the strength of art 
that could turn the cold granite into life ; no wood 
or metal has been used anywhere in this structure. 

These interesting stone structures stand as monu- 
ments to the genius and skill of.ancient craftsman. The 
visitor cannot but pause and wonder how in those by- 
gone days, with the limited appliances available, the 
massive blocks of stone and ponderous granite beams 
were raised to such heights above the ground and 
given their places in particular structure with mathe- 
matical accuracy. The granite blocks of the sur- 
rounding hills supplied the raw material for monoli- 
thic temples and raandapas. 

Kalyana Mmida^parfi : — is to the south-east of V i- 
ttala temple in the same court-yard. A very striking 
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feature is the beauty of its carved ceilings, which still 
retain their original colour. “In any other temple, the 
beauty of the Kalyana Mandapa alone would be suffi- 
cient to excite wonder and admiration in its beholder.” 
(Mr. A. H. Longhurst.) 

‘‘There are three structures in the main that 
vie with one another for supremacy in our minds. 
The first, is the main Vittalaswami Temple on a 
polygonal plinth and gorgeous compound pillars, 
multi-columned, delicately hewn and chased out of 
huge monoliths with animal, bird, and floral designs, 
along with horizontal shafts of its basement similarly 
chased, which remind one of the Hoysala art tradi- 
tions But the running lotus-petal eaves crowning the 
cornice with a finely sculptured band of swan along 
with lotuses and their stalks, and Kalpalatas in vari- 
ous rhythmic attitudes and other forms of aquatic 
birds of the type flamingos and storks distributed 
here and there on either side of the equisitely sculp- 
tured yogasanas, together with small towers distri- 
buted at prominent points on the top, all mark off a 
distinct style. There are nicely executed elephants 
lining the sides of every pair of the flight of steps. 

Secondly, the Kalyana Mantapa ’where to such 
similarly executed colonnades again, different designs 
are added for instance, the Vijayanagar cavalry as- 
tride their prancing yalis. Thirdly, the Dancing 
Saloon, an adjunct to the first with various poses of 
Bharata Natya, Rati Sastra, and stories of Manmatha 
etc., on its panels roughly corresponding to the des- 
cription of the Dancing Saloon by paes alluded to al- 
ready. (Vide Picture Nos. 45 A & B) 

The contents of the third hall are entirely diffe- 
rent in design and detail. The details there, are 
subordinated to the propriety of such a saloon. The 
bas-reliefs on its panels are masterly executed with 
a rhythm and a movement scarcely obtainable on the 
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hard medium the sculptors had to deal with. The 
male types are sturdy while the feminine are grace- 
ful with forms and contours quite indigenous. They 
refer to distinct types of Rayalaseema, although we 
find among the soldiery, hunters and cavalry executed 
along the basement of both the Audience Hall and 
the Maharanavami Dibba types of other nationalities 
and provincials. The style of the Vijayanagar artists 
is more akin to the style that is at Elephanta, although 
on account of propinquity and intimate association 
with the Hoysalas and their traditions, they had every 
incentive and temptation to copy them’* (Sri P. Sama 
Rao) 

“Square rather than the round pillars were com- 
mon during the period, and the latter type ceased to 
be used as a main pillar; but only served as decora- 
tive philaater of the ‘Kumbhapanjaram’. The square 
in the Kalyana Mantapam of the Vittalaswami tem- 
ple is seen in a double form. The double pillar was 
separated and to the extra pillars were attached, ob- 
viously for support ; if not for decoration. Caryatides, 
in the shape of Gajasimhas or rather the soldiers 
seated on horses, which are not very realistic. These 
can also be seen in the Kalyana Mantapa of Vaikun- 
ta Perumal Temple at Vellore. In the Vittalaswanjy 
temple, the extra pillar is not detached from the 
main pillar / but in the Krishnaswami as well as in 
the corridor of this shrine the pillars are separate. 
Other characteristics are that the small double pillars 
here have lions for their pedestals. Moreover the 
images of the king and the three queens were some- 
times carved as in the main pillar of the Kalyana 
Mantapa of the Vaikunta Perumal Temple at Vellore 
built by Krishnadevaraya. This square pillar was 
also engrafted on Dipamalis or lamp pillars, for in- 
stance in the Narayana Temple of Bhatkal were the 
elegance of the whole work is striking.. 

“Over the pillars came' the roof. This was elon- 
gated and gorgeously decorated and stamped many a 
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time with unforgettable ‘Kirthi mukha’ seen in the 
asvapada of pillars as well as on the walla of temples. 
Over this roof was carved series of ‘Kudus’ or niches 
enshrining images of deities, which are quite visible 
in the Vittalaswami Temple”. (Dr. B. A. Saletore) 

Sandsom& Stone Gar : — Ts in front of the Vittala- 
raya Temple. This Car has been carved out of one 
block of granite stone It is 27 feet high- The stone 
wheels moving upon stone axels seem to have been 
carved separately. There are has leliefs representing 
women riding on parrots round the base of this Car. 
(Vide Picture No. 106) 

“This ‘Ratha’ is a real wonder to the Westerners 
with a panelling full of delicately executed figures of 
Gods. This is not so exquisite as the ornateness of 
the spokes and the wheels of the Sun’s chariot the 
black Pagoda is itself so designed at Konarka. It is 
quite probable that the idea of this car might have 
been taken from its northern specimen when Krishna- 
devaraya went on his conquests of Gajapathi King- 
doms in the north. 

However the south-west corner Mandapam is note 
worthy as the bas-reliefs on the basement of the Man- 
dapam bring out vividly the different dance poses. 
(Vide Picture Nos, 45 A & B) 

The neighbouring area of this Temple formed 
‘Vittalapur’ facing the eastern gate way. There are 
remains of ruined extensive car street or bazaar with 
chavidies or mandapams on either side. 

In front of the Southern gate is a ruined temple. 
Adjacent to it to the north of the street is an image- 
less Vishnu temple. Near by amidst thorny bushes 
is a Siva Tetnple. The architecture of its pillars is 
pote worthy. (Vide Picture No. 44) At the entrance 
wall of the Siva temple are embossed figures depicting 
72 
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the fight between 10 headed Ravana and Lakshmana 
whose open chariot is driven by a Sarathi. Along 
this street to the east a few j^ards away to the left is 
a tank, in the midst of which is seen a ruined Manda- 
pam. At a distance of a few yards to the right is an 
imageless Vaishnava temple, known as “Kudara” 
(Horse) Temple. So termed because of the image of 
horses on the two pillars in front. 

A few yards away to the left is a Mandapam 
and nearby we come across the route from Kamala- 
pur to Talavarigatte. 

34. Valikastam: — (Vide Picture No. 46) Near 
the mandapam of talarigatta there is a spreading 
banyan tree ; opposite to it leads a path-way along the 
bank of the river for about 2 miles to reach Valikas- 
tam in Nimbapuram. Here is seen a mound sur- 
rounded with palm trees. If dug out a light substance 
resembling burnt out bones is exposed. This spot is 
known as Valikastam. 

35. Vyasarayn. Mantapam : — (Vide Picture No. 47) 
After passing Varaha temple facing the river Tunga- 
bhadra there is a dilapidated mantapam known asVya- 
saraya mantapam, which is a busy scene of people 
thronging for worship once in a year. 

36. , Badivilinga : — Returning to Hampi Bazaar, 
the Kamalapur route may be taken. After passing 
Krishnaswami temple, the visitor, comes to a large 
stone Linga known as Badivi Linga (Vide item 26 of 
Picture No. 13) ten feet high and three feet broad at 
the base, which more often is found standing under 
waxer. It is considered as one of the five most sacred 
Lingas or Pancha-Lingas. 

The Saivites, who became jealous of the Vaisb- 
nava retinue brought by the daughter of Gajapatbi, 
wife of Krishnadevaraya, seemed to have left tibe 
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muslims to themselves in the havoc caused to Vaish- 
nava temples except the Kothandarama temple, the 
preservation of which might be due to the inauspici- 
ous sight of the sculpture of a boar on the Varaha 
temple entrance wall by the Muharamdans. While 
the act of Vandalism is noticed in the disfigured colo- 
ssal Ugra Narasimha statue, the adjoining Badavi 
Lingam is in tact. Similarly the temples of Veera- 
bhadra and Pampapatbi have been left untouched; 
but not so unmolested is the shrine of Vittalaraya. 

37. Colossal Monolithic Sta.Nie of Ugra Narasimha:- 
To the right of ‘Badavi Lingam’ is the huge mutilated 
monolithic image of Ugra Narasimha 22 ft. high 
hewn out of a single boulder. (V^ide Picture No. 106) 
Its enclosing stone walls are 9 ft in thickness, 15 ft. 
in height 60 ft. in length, 55 ft. in width with a 
secret hole at the front top right corner wall. 

The inscriptions in the enclosure go to show that 
this was hewn and installed by a brahmin, named 
“Arya Krishna Bhutt” who in -appreciation, was 
granted an endowment by Krishnadevaraya in 1528 
A. D. 

The remains of the arm that is placed round the 
hip indicate that Goddess, Lakshmi, must have origi- 
nally been shown as seated on the lap of this God. 
The nose and one of the arms about 2 ft. thick and 
one head of the expanded cobra hood at the top are 
broken. The representation of the sun and moon on 
the pedestal signify its permanance. 

The fine huge sculpture of the Cobra or ‘Adi" 
setha’ at the rear with its expanded hood over the top 
of this statue brings out its natural posture and beauty 
of form-. The details on it with great care makes 
this image thomost striking object in the ruins though 
grievously shattered. 

In its palmy days this statue might have been 
enshtined in a lofty temple of wooden pillars coated 
with copper plates having a copper plated canopy 
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shining like burnished gold. The holes on the four 
corners of the pedestal fixing the strong base of the 
pillars confirm this inference. This statue along with 
Badivi Lingam, Uddana Veerabhadraswamy nearby, 
two Ganesha statue near Krishna temple and the 
monolithic nandi at the eastern end of Hampi Bazaar, 
are superb in their wild grendeur. 

38. Sati memorial stones : — A few yards away on 
the road to Karaalapur outside the temple of Uddana 
Veerabhadra are Sati Memorial stones (Vide item 24 
of PictereTSTo. 13) or which sculptured representation 
of the widows, who committed sati on the pyre of 
their husbands. The sculpture in the lower part of 
these stones depict the departed hero with raised 
hands in prayer in the company of his wife who com* 
mitted sati. The upper panel representations bring 
out the Saivite cult as is made out from the sculpture 
of a Linga on its Yoni pedestal and a figure of the 
bull Nandi. These stone memorials are also set up 
in honour of the- departed chief or gallant hero of 
Vijayanagar period slain in the battle fields. Then 
they are known as Virakal or hero-stones which are 
now found assembled in the Zenana ^Enclosure of 
Hampi-» It is interesting and instructive to note the 
details representative of the sun and moon, elephants, 
the attainment of bliss by the departed soul at ijhe 
abode of Vishnu or Paradise etc. 

39. Uddana Veerabhadra Swamy Temple '. — (Vide 
Picture No. 48) ’ Half a mil© down-from the ‘Sisters’ 
rocks on the road to Hampi from Kamalapur is the 
temple of Uddana Veerabhadra or War-Lord, noted 
for its superb size as the very name indicates. The 
inscriptions within the enclosure go to show that the 
statue was set up in 1545 A.D. by Jangamayya, 
steward of Yerra Thimmaraju, brother of the secre- 
tary (Ramarajayya) to the Vijayanagar King, Sada- 
sivaraya. Daily worship is now conducted under the 
managbment of Uravakondaswami. To the west of 
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this temple on the other side in the fields are the 
damaged, numerous pillared mantapam; on the same 
road-side is an imageless temple, but inside at a 
corner is the temple of Chowdeswari. 

40 Sis/ers’ Boehst — A. few yards from the under- 
ground temple on the west side of the road to Hampi, 
two giant boulders of rock leaning against each other 
at the top, about 50 ft. high stand out forming a 
remarkable natural aroh-way. (Vide 'item 23 of 
Picture No. 13). These are commonly known as 
Sisters’ Rocks, because of the legend that two sisters 
have been converted into rocks for having impiously 
uttered that they could stay at “Kompai” (home) 
instead of going to Hampi. 

41. The Undo r ground Temple : — Recently excavat- 
ed as it was completely buried. An extensive Siva 
Temple, purposely built below the level of the snr- 
rounding ground lo make the lingarn remain always 
in water. This is known as 'Prasanna Virnpaksha- 
laya or Pathala Sivalaya. (Vide item No. 25 of 
Picture No. 13) There are regular steps leading 
down to the iin ageless temple; but there is a big 
stone bull or Nandi. To the south-east are the stone 
carvings of ‘Nagas’ or cobras. The only nice sculptu- 
ral work seen is in the few traditional Dwara-palakas 
and capitals of inverted Lotus. 

42. Danaik's Enclosure : — West of the Hazara 
Temple is an extensive area with very strong en- 
closure, This is known as the Commander«in-Chief’s 
fort with the remnants of his palace. The head of 
the Vijayanagar troops had his residence here, with- 
in the enclosure, are found two plat-forms, many 
pillared structures, a lofty tower resembling the south- 
east corner watch-tower of the Zenana enclosure, and 
a north-west corner watch-tower resembling more a 
bastion. (Vide item No. 22 of Picture No. 13). 

23 



Rmcs Df VIJAYANAGAR GLORY 


In the centre the spacious ruined basement might 
have had the super structure of the commander- in- 
chief’s palace. 

In the south-east of this Dandanaik’a Enclosure, 
the large multi-pillared hall or pavilion might have 
been the Council Chamber though it has now the 
appearence of a mosque. Ho’wever the original de- 
sign is similar to the Lotus Mahal of the Zenana En- 
closure, There are masonry walls on three sides. 
The basement of platform is of stone structure, while 
the super-structure is built of brick and stone plaster- 
ed over, in Indo-saracenic style of architecture. To 
the north-west of the enclosure, there is a massive, 
square stone-built watch tower of Indo- Saracenic 
architecture. The roof of the this tower is supported 
by fine arches and little domes. On the south of this, 
narrow stone stair case leads to the second storey. 
On the top to the west, there is a three chambered 
roonii which might have been used by the watch men 
and for storing ammunition The room in the base- 
ment must have served the purpose of “the main 
powder magazine” protected on two sides by fort 
walls. 


^ 43, Sazara Rama Temple : — Th is was the family 
shrine of Vijayanagar monarchs in close proximity 
to their palaces. (Vide Picture No. 49) From the 
inscription it is clear that Krishnadevaraya began the 
construction of this tempile in l513 A.D. The main 
shrine was Ramachandra while the adjacent temple 
was meant for Sita Devi. 

Hazara on account of -the thousajid sculptural 
representations of Sree Rama Its dimensions ire 
200 feet, east to, west, lldfeeti norfis to south. It has 
a polygcaial pUpth. Ife is a smadl neat temple couf 
taining some of :the, finest soulpturaLiafft. 
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The rocky walls outside are litudded with rows of 
embossed figures, i.e. elephant, horses camels and 
foot soldiers, predominating in the lower rows and 
girls dancing with abundance of energy and scanty 
clothing in the upper ones. These scenes represent 
the celebration of Maharnavami festival. The Jain 
Tirthankaras are seen sitting cross legged at their 
devotion. 

There are four pillars of smooth, shining black 
stone of foreign origin inside the Mantapa in front 
of the shrine, which takes away one’s breath in sim- 
ple wonder at the work done on the four pillars. 

But the crowning golry of the temple would 
seem to he the scenes from Ramayana in Kalyana 
Mantapam and Bbagavata depicted so proportionately 
in stone bas-reliefs on the inner walls. 

‘The sculptured walls of this temple as. well as 
those of Dassra Dibba and Achutaraya tempi© bring out 
the intimate acquaintance of the Vijayanagar archi- 
tects with the flora and fauna of the country’ (Vide 
Picture Nos. 36 & 49). 

Herb ancient mythological stories of Ramayana 
and Maha Bharatha are retold in stone. Important or 
interesting events were marved in bas-reliet in story 
form on- broad granite, walls or pillars and ‘broadcast’ 
to the people. These carvings' have* perpetuated the 
glory of thaft 1:^ gone empire. Age, weather and acta 
of wild Vandalism have mainly beeta responsible for 
the defacement of some of these priceless relics, 
and so some of the carvings that have survived are 
not clear. 

‘The association of the cow, the horse, and the 
elephants with' the -greatness of fndra have become 
fariious in the Hindu classics’. The picture of Kfish- 
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aadevaraya riding his favourite horse in this book 
(Vide Picture No- %) illustrates the high royal esteem 
for the horse. 

Varthama states “Narasimha founder of Saluva 
Dyansty caused horses (Vide Picture No. 1051 to be 
brought from Persia and Aden into his kingdom and 
thereby gave great profit to the merchants, paying 
them for the horses just as they asked. He took 
them dead or alive three for thousand pagodas and of 
those that died at sea they brought him the tail only 
and he paid for it just as if it had been alive’’. (Nuniz) 

In Hazara Ramaswarai Temple the square pillars 
have been used for decoration. The Pedastal of this 
philaster is square, which is only an adaptation of the 
‘K\imbham’ above it arose the Kurabham’ of the pillar 
itself, and it is like-wise carved all round with a blank 
strip running above it; but the rest of this philaster 
was carved apparently for its symbolic depth of 
assocations, as it has been called “the Vase of plenty”. 
The pedastal or aswapada was fully ornamented. 
(Dr. B. A. Saletore.l 

The proportion and life-like forms of the sculp- 
ture all round the outside wall of the temple are note- 
worthy. At the enclosure walls of the temple some 
embossed figures in stone depict such different pos- 
tures of an elephant as walking fast, running with 
lifted tail, felling a tree, breaking the chain, mahout 
feeding the elephant etc. : In another sculpture at the 
very entrance basement wall there is the curiosity of 
one head serving the bead of an elephant and that of 
a cow. (Vide Picture No. 37.) 

As in other temples the heavy cornice work 
scooped out at the!bottoni,is meant to drain away rain- 
water from the top of the terrace and to prevent rain 
water dripping on the architecture lower down. 
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These deserve special attention. These do not project 
their resting ends deep into the terrace to enable 
them to stand by themselves. But they have a 
counter weight in the heavy parapet stone slabs- with 
or without architecture over them to prevent, them 
from tilting. The top curvature projecting corners 
have three tiers, grooved serving the purpose to put 
up 3 rows of festoons in decoration. The three rows 
of beads in the corner work above the basement vary- 
ing in size have a beauty of their own. 

Even here we could see the Vijayanagar res- 
traint which provided ample back-ground i. e., each of 
its panels for the figures sculptured to shine out. The 
pillars are all uniform, square monoliths with faces 
divided into three panels each with intricate chasing 
of floral designs between them. There are in all 48 
panels on all the four pillars sculptured predominant- 
ly with subjects of Vaishnavite cult, such as images 
of Vishnu and his manifestations. It is not difficult 
to see from them what pedeliction Krishnadevaraya 
had for Vaisbnavism Except ip Hanuman and Jam- 
bavath of pillar 1, Venugopala of pillar 2, (Vide Pic-> 
ture No. TiO), Hanuman with garland in his hands 
on pillar 3, and Rama plumbing Sagara on pillar 4, 
there is very little expression or remarkable execution 
although the medium was soft and pliant and better 
work could have been done. People are taken away 
with the monkey design at the top of one of corners 
of the middle square of the central ceiling (Vide Pic- 
ture No. 51.) where two heads executed are made to 
servo as four head^ to four bodies cleverly designed 
around and holding a Lotus. Mere cleverness is not 
art. It is but chicanery if devoid of lofty sentiment. 
The walls of the main temple on. the outside are neat- 
ly panelled with the images of the Hindu Pantheon 
gracefully executed with lively line and form (includ- 
ing the depth of the carving in stone or thickness of 
the emhossed Bgures). It has a proto-type in the 

24 
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Ramaswami Temple at Peoukonda alleged to have 
built by Ranga Raya”. (Sri P. Sama Rao.) 

The Zenana Enclosure BuiUings : — The Queen’s 
Palace, Quarters for female guards, watch towers, the 
Lotus Mahal, the Elephant stables and the Guard 
Room are to the north-east of the Hazara temple 
and there lies another block of buildings enclosed 
within high walls with watch towers at 'the corners. 

44. The Queen's Palace Basement: — (Vide Picture 
Ko. 53) Once the largest building in the enclosure, 
has nothing now but the ruined basement or raised 
plat-form. 

45- Best house . — Close to the main entrance to 
the Zenana Enclosure to the east is a rest-house, 
quarters for female guards a* learnt from the ac- 
counts of the Portuguese travellers. It might be ter- 
med as ‘Centre Hall’ too. 

46. Wkateh Tower: — Tn the noi'th and south-east 
corner there are two high Watch towers which from 
their style of architecture, it may be inferred that they 
served as pleasure resort? for the ladies to watch the 
event outside unobserved by others. The flight of 
steps which lead up to the top floor varies in structure 
in both these towers. The eastern smaller watch- 
tower (Vide Picture No. 106) might have been used 
by the female guards meant for the foreign visitors. 

47. Lotus Mahal: — The imposing two storeyed 
open pavilion is known as Lotus Mahal, (Vide Picture 
No. 5f2) so termed from the Lotus formation. The 
Lotus Mahal built on an elevated and ornamental bese- 
ment is principal building still surviving in the enclo- 
sure. It is a two storeyed structure with narrow stair 
case. It is the finest building in the Harem used as the 
Council Chamber by the Queen. It is a fine specimen 
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of Indo-saraceoic architecture as the massive pillars 
and arches built of brick and mortor are of Muham- 
madan style, while the base, the stucco ornaments, 
cornice and roof are Hindu in Character. The 
ground floor is open on all sides ; but the second floor 
consists of a hall with many window# on all sides 
which might have originally been provided with 
wooden shutters confirming the belief of the Zenana. 
To its west is an oblong reservoir or swimming pool ; 
closeby are found an assemblage of scattered speci- 
mens of stone sculpture, the more conspicuous of 
which are the Sati Memorial stones. 

48. Elephant- Stables : — East of this enclosure are 
found the massive elephant stables, eleven in number 
for the chief state or procession elephants, built with 
doomed roof and arched entrances. (Vide item No. 4 
of Picture No. 13). In all, the state elephants are 
said to have numbered 800. So the remaining 789 of 
the state elephants bad to be content with humble 
stables elsewhere. 

The dignified central stable here with a square 
stepped turret above now in ruins was meant for the 
‘Pattada Ani’, or the King’s own Anointed Elephant. 

Reference may be made to the details of carved 
panels in the inner court yard of Achyutaraya Temple 
Verandah representing a procession of elephants, as 
shown in Picture No. 36. Near the western gate- 
way of Achyutaraya Temple is the curious bas-relief 
in granite representing a combination of the head of 
an elephant and a bull. (Vide Picture No. 37) 

Elephants, noted for their intelligence, discretion 
and strength figure prominently in the designs of 
Vijayanag&r architecture. They have always been 
associated with rank and wealth. Grandiose names 
were given to howdahs, which carried royal perso- 
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nages, egs., Vijaya Garudadriof Tanjore Raghunath 
Nayaka.' Their introduction mostly from Ceylon, 
brings out the Rayas’ intimate relations with the 
foreigners. . According to Barbosa the elephants 
were paid at the price of fifteen to twenty ducats 
each. The monarchs maintained elephants for pur- 
pose of state, war, trade and temple or pageant pio- 
cessiona. Elephants were made use of in meeting 
justice. 

‘Rations were sent to the kitchen for the ele- 
phants’. The kitchens were large and contained 
many cauldrons of copper and several officials, for 
getting food cooked for the elephants (Rice, chick-peas 
and other vegetables) were maintained. Elephants 
were usually given balls of rice coated with butter. 
In all this there is much order and arrangement. 

49. Guardi' Room : — (Vide Picture No. 54) Fac- 
ing the south is this room close to the elephant stables 
resembling a Gothic building. In front is two parti- 
tioned elevated broad verandah wdth eleven arches. 
Inside walls have verandahs on all round with regular 
rows of pillars with arches supporting the vacant 
roofs above; but the inside centre is an oblong open 
space, the roof of this portion is in ruins. The 
Guards’ room must have been a rest house for the 
guards who were in charge of the state-elephants. 
In the rear are regular flight of steps leading to the 
top of the roof. 

A little away to the east of the elephant stables 
are two temples in ruins, 

50. Ranga Temple : — (Vide Picture 65) To the 
south outside the Zenana Enclosure facing the East is 
this Ranga Temple in ruins half buried. In design it 
resembles Vittala temple on a small scale. To its 
south is the Eanga mandapam in Ys^hich is located 9 
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feet high stone image of Haniiman. In front wall of 
this image is a stone inscription in old Kanarese, 
from which it is learnt that the mantapam was con- 
structed in 1546 A.D. by Thimmaraju, commander-in- 
chief of Sadasiva Raya. 

51. Daftarkhana : — (Vide Picture No. 56) In front 
of Banga mantapam and at. right angles to the Ele- 
phant stables stands the Daftar Khana, the usual 
working offices of the King’s ministers and their staff. 
But only the remnants of this mantapam are visible 
now. 


From Abdur Razack’s description this spacious 
mantapam might have measured 60 x 20 feet. It 
was customary to keep here royal records and other 
papers. Kama ms used to sit in this mantapam and 
write accounts continuously. For writing purpose 
they used slates and palm leaves each measuring one 
inch in breadth and six feet in length, 

62. Pattanada Tellamma Temple : — (Vide Picture 
No. 57) At a little distance to the south-east of 
Banga Temple under a big shady margosa tree to the 
ground-level is this ancient boundary Goddess temple, 
Pattanada Teliamma, without any architecture. It is 
said to be as old as the origin of the Empire city 
Now the Kurubas (Shepherds) of the localiiy conduct 
worship regularly. 

63. Single Rock-Out Temple : — (Vide Picture No. 
63 ) To the south of the elephant-stabees one furlong 
away in the eastern direction of Dasara Dibba is this 
temple of three apartments carved out of a single big 
bjulder. The inner portion consists of a little shrine 
with a front verandah and another side verandah, all 
in one monolithic rock. On the top of the entrance 
gate is the sculpture of ‘Gaja Lakshmi’ and the carv- 
ing of the sun and moon o« bol^ sides Of the door. 
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There is the remnant of a brick and mortar built 
reservoir on the side top of this temple with the 
remains of earthern pipes To the north of this 
temple are the traces of houses. The inference is 
that there would have been protected water supply 
from this reservoir on the eminence to the village 
adjoining this rock-cut temple. 

54. Monolithic Stme-Dcor : — (Vide Picture No. 591 
To the north of the Dasara Dibba by the side of the 
road there is a huge stone-door remarkably carved cut 
of a single stone lying one its side, 10 feet high, 3 feet 
broad and 8 inches thick. It represents a battered 
wooden door with bolt-sockets and other details. 

55. Large fitom-Tronqh : — (Vide Picture No. 92.) 
The stone trough in the court yard of the Kings’ 
Audience Hall Basement facing noruh was out oiu of 
a single block of granite stone, 41 J feet long, 3 feet 
broad, and 2^ feet thick with a small drainage hole. 
It was meant for storing water for the use of horses 
and elephants of ambassadors waiting for interview 
vrith the king here. 

56. Kings' Audimce Halt : — (Vide item No. 19 of 
Picture No. 13) To the south of the stone-trough is 
the largest plain^ and simple basement of the Durbar 
Hall, ^which_ ia identified by Abdur Razack as the 
“King’s Audience Hall” which was elevated above all 
the rest of the lofty buildings in the citadel. Perhaps 
this would have^ been a very spacious, many wooden 
pillared hall with a storey above it. There is no 
super structure now as it might have been burnt down 
by the Muhammadan invaders. But there are six 
rows with 10 groves in each row for fixing up wooden 
pillars. From the remnants it is inferred that there 
would have been masonry walls on the south and 
west sides with a flight of stone steps leading to the 

outhern upper storey. 
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This Durbar Hall would have been the scene of 
many stirring events as the honouring of poet-leau- 
rate Peddana, by Krishnadevaraya in such an august 
assembly of learned men. 

57. 8mall TJndergrouad Ohamher : — ^Vide Picture 
No. 60) Adjoining the basement of the King's palace 
is this quaint, little square underground chamber. 

It might have originally been a temple, because 
of the procession path around the central shrine. It 
faces to the east. The roof, which is to the ground 
level consists of stone-slabs supported by stone-pMlars. 
From the north there is a short flight of steps leading 
to the dark narrow passage for circumbulation. The 
central portion of the ro*^f which has been broken by 
the collapse of its former superstructure, has now a 
small parapet wall round this opening. 

From the traces of broken beams and stone 
pillars it is clear that there would have been a super- 
structure over this underground chamber. Its central 
position between the King’s Palace and the Audience 
Hall makes us believe that it would have been a secret 
chamber, in which the monarch consulted his minis- 
ters on urgent confidential matters. 

58. Bd^ement of King^s Palace : — (Vide Pictur® 
No. 61) In the same royal enclosure to the west of 
Dasara Dibba is the five feet high, large and orna- 
mental besement of the King’s palace, which would 
have had the timber superstructure. This basement 
is not of the usual type of construction in stone; but 
it is built of brick and mortar. Its main entrance 
faces north, unlike the temples, which have their 
entrance door facing east. 

59. The Mint : — The ruined large, high and strong 
walled enclosure to the south-west of the King’s Audi- 
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ence Hall or behind the Commander-in-chiefs enclo- 
sure, represents the Mint. The original strong and 
safe building inside has completely been destroyed by 
the Muslim invaders. 

All the coins current in Vijayanagar Ernpire 
were minted here. ‘As gold and copper were minted 
abundantly in the Empire, these metals were used 
more for coinage. To a small extent silver had spe- 
cially to be purchased. According to Abdur Eazack’s 
version, three kinds of flat, round coins mixed with 
alloy, were stamped in these mints. The first was 
the Varalia or Pagoda, weighing one miskal, the 
second was the Pratab, equal to half of the first, and 
the third, was the Fanam, equal to one-tenth of the 
second ; one-sixth the value of the Fanam, was the 
silver coin called Tar. A third of the value of the 
Tar was the popular copper coin, known as ‘JitaT 
Obverse of these coins contained the name of the king 
with Grod or Goddess seated o"^ standing and on the 
reverse of the coins were found the title of the king. 
To suit the growing needs of the times, Krishnadeva- 
raya issued double Varahas. 

60. Magnificient Damra Vihha or Throne Plcit-form:- 
(Vide Picture No. 62) About 80 feet square, a huge 
throne plat-form known also as Maharnavami Dibba 
or terraced mound 22 feet h'gh, with traces of 
masonry provision for a pavilion (called Golden 
canopy by Abdur Razack) on top terrace used by the 
Emperor and other Royal personage to witness during 
the Dasara festival the encounters of fight of wild 
beasts or wrestlers and the various performances of 
the kind in an arena below’. Paes calls it "House of 
Victory’ (Vijaya Bhavan) because of its construction 
on the victorious return of Krishnadevaraya from 
Onpa in 1513, after defeating Pratapa Rudra Gaja- 
pati. Below the level of the Upper floor on the ©eat 
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side there is a chamber approached on either side by 
a flight of stone steps. The several hundreds of mural 
bas-reliefs on their western and southern walls are 
unique in southern India. 

There is always a historical purpose behind every 
floral flourish and animal prance carved m the friezes 
along the plinths of both the temples and the throne 
plat-form The latter does not possess either uni- 
formity of subject-matter or polished sculpturing in 
any line of frieze. But, there is a greater variety, 
however, of poses m men, animals, birds, hunting 
scenes, dancers, musicians, etc,, portrayed in rather 
a lavish scale along these walls than to be found 
either at Halebid, Belur, or Somanathapur. ‘ 

Taking for example the southern side of the plat- 
form we find, 

Temples, porches, suns, moons, hamsas on either 
side of porches 

Floral ornaments, elephants, in different attitudes, 
grasses with birds pecking at them, and dancing 
scenes. 

Elephants in different poses, hunting scenes, stags in 
difierent attitudes, hamsas in different poses, 
suns and moons, with cbakoras and chatakas 
over them. Elephants, horses, monkeys all in 
different poses, hunters, stringing bows, camels, 
birds of different kinds and toilet scenes. 

Hunting scenes, birds, trees, stags flying from hunters 
and facing them too, and domestic scenes of 
women pounding gram. 

Elephants and lions hunting them — 

Riders on horses, camels, dancing scenes with drums 
etc. Dogs, hunting scenes on horses, foot -soldi- 
ers leading horses, foreigners, and soldiers with 
muskets,, etc. 

2b 
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Trees, huntiEg scenes of bear, and bear and deer 
fleeing, 


(on the steps leading to the plat-form. ) 


Feedings of elephants, 

Kalpalatas, 

Dance poses of Bharata Natya. 

Country-dance or Kolata scenes 

Procession of musicians with accompaniments 

Designs of Hamsas interlocked with creepers 

All these register the social life of the times 
There is grace and rhythm in the lines although 
there is no elaboration or detail. The hands that 
worked at these are no way inferior to the Chalukyan 
or the Hoysala that produced the filigree examples 
at Halebid or Belur, Arsikera or Somanathapur or 
Sringeri ” (Sri P. Sama Rao ) 

Nuniz has described vividly the gorgeous proces- 
sions and sports which took place round this throne 
Plat-form. The figures of two foreign ambassadors 
to the court are shown as having pointed beards and 
Persian like caps ‘Holi’ festival activities are also 
represented on the west side of the Plat-form. After 
ascending half the height there is a projecting stone 
terrace for circumbulation. 

From the profuse carvings and sculptures on the 
walls here, it can be made out that camels were used 
for carrying persons and loads. Their owners must 
have been powerful and prosperous Their introduc- 
tion, as well as that of the horse, was due to the inti- 
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mate relations of Vijayanagar monarchs with such 
foreigners as the Persians, the Arabs, the Italians, the 
Portuguese and other Europeans. 

In the days of Devaraya II, it is said that the 
great general Nagamma Nayaka possessed an imperial 
army which was made up of 40,000 horses 4,000 
elephants, lO.OOO camels Between the house of 
victory and the King’s palace there is a gate which 
serves as passage to the dewlling of the queens and of 
the other women who serve them; inside there are 
34 streets. 

This is the very core of the ruins, because it is 
here that scenes of such pomp and grandeur of the 
whole Viiayanagar Empire were exhibited during the 
nine nights festivities as to sav that paradise was 
mirrored down on this plat-form then. 

Abdur Razack, the Persian Ambassador, describes 
this magnificient festival of Maharnavami thus ; — 

“The King of Vijayanagar directed that all his 
nobles and chiefs should assemble at the royal abode 
from all the provinces of his country, which extends 
for the distance of 3 or 4 months’ journey. They 
brought with them a thousand elephants tumultuous 
as the sea, and thundering as the clouds, arrayed in 
armour, and adorned with howdahs. 

“In the front of that plain, a pillared edifice was 
constructed of 9 storeys high, ornamented with 
exceeding beauty. The throne of the king was placed 
on the nineth storey. The place assigned to me was 
the seventh storey Betw^een this place and pavilions 
there was an open space beautifully laid out, in 
which singers and story-tellers exercised their respe- 
c*i%p arte”. 
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“The throne of the monarch was of a prodigious 
size, made of gold inlaid with beautiful jewels, and 
ornamented with exceeding delicacy and art. Before 
the throne there was placed a richly decorated 
cushion.” 

The Portuguese chionicler, Paes, gives a long 
and interesting description of this festival, ‘ For 
these feasts are summoned all the dancing-women of 
the kingdom, and also the captains and kings and 
great lords with all their retinues”. 

“These feasts begin on the 12th of September, 
and they last nine days, and take place at the King’s 
palace”. 

“The palace has a gate opening on to the open 
space. Over this gate is a towerof some height 
with its verandahs. Outside these gates begins 
the wall which encircled the palace. As soon as 
you enter inside this, you have a large open space, 
and on one side and the other are low verandahs where 
are seated the captains and the chief people m 
order to witness the feasts, and on the left - side of 
the north of this open space is a gieat otie-storeyed 
building called the House of Victory. This building’ 
stands on pillars shaped like elephants and with other 
figures, and all open in front, and they go up to it by 
stair case of stone; around it underneath, is a terrace 
Corridor paved with very good flagstones, where stand 
some of the people looking at the feast 

On the right side of the open space were soixio 
specially made lofty, narrow scaffoldings of wood 
over the tops of the walls encircling the. palace. 
They are covered at the top with crimson and grean 
velvet and other handsome cotton cloths, and. adorned 
from top to bottom. There are eleven, of -thernr used 
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Against the gates there were two circles in which 
were the dancing women, richly arrayed with many 
jewel* of gold and diamonds and many pearls. 
Opposite the gate which is on the east-side of the 
front of the open space, and in the middle of it, there 
are two buildings of the same sort as the House of 
Victory. These buildings are served by, a kind of 
stair-case of stone beautifully wrought; One is in the 
middle and the other at the end. The walls, the 
ceiling and the supports of this building were all hung 
with rich cloths, adorned with embroidery figures, 
these buildings have two plat-forms, one above the 
other, beautifully sculptured, to one of which the 
sons of the king’s favourites come for the feasts, and 
sometimes his eunuchs. On the upper plat-form, 
close to the King, was Chroston as de Figllerirecs, 
with all of us who came with him. 

“Returning to the feasts, in this house of Victory 
the King has a room made of cloth, with its door 
closed, where the idol has a shrine, and in the other, in 
the middle of the building is placed a dais opposite 
the stair-case, in the meddle, on which dais stands a 
throne of state, (already described by Abdur Razack). 
In this throne is placed an idol, also of gold, embo- 
wered in roses and flowers {Vide frontispiece). On one 
side of this throne on the dais below, stands a head 
dress ; this is also made m the same manner; it is 
upright and as high as a span, the top is rounded; it is 
all full of pearls and rubies and all other precious 
stones, and on the op of it is a pearl as large as a nut, 
vrhich is not 'quite round. On the other side is an 
anklet for the foot; it is another state-jewel of thn 
thickness of a man’s arm; it is full of large pearls an<l 
of many rubies, emaralds and diamonds, and other 
stones of value. In front of all this, at the edge of the 
dais, resting on a support were some cushions where 
the king was seated during all these feasts”. 

27 
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“The feasts commence thus; — ” When it is 
Morning the king comes to this House of yictory and 
betakes himself to that room where the idol is with 
its Brahmans, and he performs his prayers and cere- 
monies; out-side the house are some of his favourites, 
and on the square are many dancing girls dancing. 
In their verandahs round the square are many 
captains and chief people, and on the ground near the 
plat-form of the house, are eleven horses with hand- 
some and well arranged trappings and behind them 
are four beautiful elephants with many adornments 
(Vid$ frontispiece.) Then the king comes out and 
with him a Brahmin, who takes in his hand a basket 
full of white roses and approaches the king on the 
plat-form, and the king, taking three handful of these 
roses, throws them to the horses; then he takes a basket 
of perfumes and acts towards them as though he 
would cense them and when be has finished doing 
this he reaches towards the elephants and does the 
same to them (Vide the Picture in the frontispiece.) And 
syben the king has finished this the Brahman takes the 
basket and descends to the plat-form, and from 
thence puts those roses and other flowers on the heads 
of all the horses and this done returns to the king. 

“Then the king goes again to where the idol is, 
and as soon as he is inside, they lift the curiains of 
the room, which are made like the purdah of a tent, 
and the king seats himself where these are, and they 
lift them all. Thence he witnesses the slaughter of 
24 buffaloes and 150 sheep, with which a sacrifice is 
made to that idol. 

Next the king goes out to the other large build- 
ings, on the platform of which is a crowd of brah- 
mans, and as soon as the king ascends to where they 
stand, they throw to the king, ten or twelve roses 
those who are nearest to him. Then he passes all 
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along the top of the building and as soon as he is at 
the end he, takes the cap from his head and after 
placing it on the ground turns back to the place where 
the idol is, here he lies extended on the ground. 
When he has arisen he be takes himself to the inte- 
rior of the building and enters an enclosed garden, 
where a little fire has been made and he throws into 
the fire a powder made up of many things, namely 
rubies, and pearls, and all other kinds of precious 
stones and also other sweet scented things. This 
done, he returns to the pagoda and goes inside and 
stays a little, at which time enter by the other door 
some of his favourites who are in the building, and 
they make their salaam. Then he goes back to the 
place whence he threw the flowers to the horses, and 
as soon as he is here, all the Captains and Chief peo- 
ple come and make their salaam to him, and some, if 
they so desire, present some gifts to him, then as they 
come so they retire, and each one betakes himself to 
his own dwelling. And the king withdraws to the 
interior of his palace by that gate which stands 
between the two buildings that are in the arena; the 
courtesans in front of the temple idol dance for a long 
time. This is what is done during the morning of 
each day of these nine days, with the ceremonies, I 
have mentioned, and each day more splendid than the 
last. 

At 3’o-clock in the after-noon every one comes 
to the palace, there go inside only the wrestlers and 
dancing-women and the elephants which go with their 
trappings and decorations with those that sit on them 
being armed with sheilds and Javelins, and wearing 
quilted tunics. As soon as these are inside they range 
themselves round the arena, each on© in his place, and 
the wrestlers go close to the stair-case which is in the 
middle of that building, where has been prepared a 
large space of ground for the dancing women ; many 
otM?is are at the entrance of gates. 
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The officers of the house-hold go about keeping 
order amongst all the people, and keep each one in 
his own place. The diffei’ent pavilions are separated 
by doors, so that no one may enter unless^ he is 
invited. ‘Salvatinica’ (Saluva Timma) who is the 
principal person, enters the building. 

“After all this is done and arranged the king 
wearing rich white cloths with embroidery of golden 
roses and shining jewels comes forth and seats him- 
self on the dais, where the throne and the other things 
are kept. Only the dancers, wrestlers have the privil- 
ege of sitting and remain seated and chew betel in the 
presence of the king. Then be guides all those pre- 
sent to sit; the principal of them is the king of Syrim- 
gapata and of all the territory bordering on Malabar, 
and this king is called Kumaravirya, and he seats 
himself as far in front as king on the other side of 
the dais, the rest are behind. 

Next the Captains attended by his Chief people 
approach from outside and make their salaams to the 
king, and then take their places in the pavilions. 
Then the Captains of the troops approach with sheilds 
and spears, and afterwards the captains of Arches; 
these officers are all stationed on the ground around 
the arena in front of the elephants and they constitute 
the King’s guard ; then the women begin to dance. 
Who can fitly describe to you the great riches these 
women cdfrry on their persons. 

“Then the wrestlers begin their play.” 

“In all this portion of the day nothing more is 
done than this wrestling and the dancing of the 
women, but as soon as ever the sun i« down many 
torohe* are lit and some great flame-burn made of 
cloth and these are placed about the arena in such a 
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way that the whole is all light as day, and even along 
the top of the walls, for on all the battlements are 
lighted lamps; and the place where the kina sits is 
all full of torches, Soon after many graceful plays 
and Contrivance are introduced- Then there enter 
others with battles of peoples on horsO'back, others 
come with casting-nets fishing, and capturing the men 
that are in the arena. When these amusements are 
ended, they begin to throng up many rockets and 
many different sorts of fires, also castles that burn 
and fling out from themselves many bombs and 
rockets. 

After fire^works show, there enter many trium- 
phant cars belonging to the Captains. Some of the 
cars appear covered with many rich cloths, having 
on them many devices of dancing girls and other 
human figures; there are other cars having here one 
on. top of another, and others all of one kind, and so 
in their order they pass to where the king is. " They 
are immediately followed by many decorated horses 
and in front of these horses goes a grandly decorated 
horse with two state — umbrellas of the king. The 
chief Brahman performs his ceremonies there and 
returns to the place. 

Then from inside issue 30 female door-keepers 
with canes in their hands. ’When all these retire, the 
elephants come and after making their salaam they 
too retire. Then the Brahmans carry an idol to tha 
House of Victory. Then the king comes from within 
and offers his prayers and performs his ceremonies. 
Next the sacrifice of animals takes place. Then 
come the professional women to dance. The king 
retires, goes to his midnight supper, for he fasts all 
these nine days. 

‘When these days of festival are past the king 
holds a review of all his forces.’ 

28 
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61. The Stone AquechicA — (Vide item No. 16 ‘in 
Picture No. 13.) The remains of the stone aqueduct 
carved out of granite stone and earthen ware pipes 
show that they supplied water to all the tanks, baths 
and troughs in the citadel required by the State 
apartments. 

The stone aqueduct near the Dasara Dibba runs 
in an easterly direction and crosses over a double 
line of enclosure walls, separated by a deep and broad 
road-way and continues further east to Chandra- 
sekara Temple Here there is a ncith. easterly course 
of the aqueduct to the octagonal bath and the Zenana 
enclosure. Another branch ot the aqueduct luns 
west along the Chandrasekara Temple’s encJosure “and 
thence to a small ruined square masonrv tower which 
stands half-way between Chandrasekara temple and 
the Queen’s Bath. From this tow’er. the channe led 
to the Queen’s Bath to the south of this tow'ei ; stand- 
ing along side of the road to Harapi and over-looking 
the Rarnpaits, is a laige mound of eaith and ruined 
masonry, evidently the remains of a lotty plat- form, 
or an inclined ramp. Standing on this mound and 
facing the south, a large masonry-1 med well will be 
seen in the field just below the ramparts and wuthm 
fifty yards of the mound. In all probability, the 
w’ater was raised from this well and carried by a 
channel to a small tank or cistern at the foot of the 
ramparts, immediately below the mound above It 
was then apparently raised to the level of the lamp 
by the usual means of leather-buckets worked by 
bullocks and thence earned across the ro.id by an 
acqueduct to a masonry built cistern located on the 
top of the tower opposite. At this point, the water 
was apparently allow^qd to descend by means of a 
closed channel or pipes, into the two main channels 
mentioned above.” (Mr A. H. Longhurst.) 

The atone aqueducts, owing to their elevated 
position of about 10 feet would not have, received 
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their water-supply direct from the Thurtha irrigation 
channel or anicut a mile away in the north or from 
the Rayarakeri of Hospet in the west, ten miles away. 

62. Public Baili : — (Vide Picture No 63) After 
passing the Queen’s Bath on the way to Hampi to the 
east of the road is this dry 8 feet deep Public Bath 
or masonry lined .ank, which wood have been filled 
with water by the neaiby stone aqueducts. There 
are two ruined stone pipes nearby. It is the largest 
tank in the citadel about 3 (j 0 feet long and 90 feet 
broad with the flat smooth floor resembling a tennis 
court. 

This rnubt have been the bathing pool or swim- 
ming bath for the members of the Eoyal establish- 
ment in the citadel and for those visitors, who were 
waiting for the Royal inteview. 

63. Ootagonal Water Pavilion : — (Vide Picture 
No(64) I'he direct north westerly route from the 
Queen’s Bath to Hampi leads to a distance of two 
furlongs where there Is a large hall with eight-sided 
arched openings on all sides. It is of Indo-saracenic 
style of construction. 

In the centre there is a small fountain basin and 
a huge monolithic stone trough used to store up' milk 
tor distribution among the poor. The remnants of 
earthern pipes erabeded in the closeby resorvoir built 
of brick and mortar might have supplied the water 
rednired at the* pavilion. 

64 Sionff Pla,te Loaves : — (Vide Picture No. 38) 
In front of this water Pavilion on the other side of 
the road m the fields are found the traces of another 
stone water ©hannel, on the sides of which are carved 
in smooth, black-stone a number of shallow depres- 
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sions resembling plates for taking food by the poor 
travellers- 

Two. circular stone plates, one big and one small, 
are found in the collection of the relics made and 
kept in the Zenana Enclosure near the Lotus Mahal. 
The smaller plate was perhaps used by a child, which 
might have consumed the quantity of food, which an 
adult now would generally take The inference is 
that an individual adult in the medieval times con- 
sumed far more quantity of food, because of his 
better stature, strength and stamina. It is computed 
that there might have been thrice the present capacity 
for work in an ordinary individual then. 

The height of seats provided in such stone benches 
in the hall of Bagali Temple, near Harapanahalli or 
in Harihar Temple, suggests that the adults should 
have been of ta’ler and better build. It is therefore, 
no wonder that the w’orkers then had far greater capa» 
city to lift stone of unusual size and weights used in 
the construction of the buildings at Plampi. 

65. Qiieen’s Bath : — (Vide item No. 18 in Picture 
No. 13) From Kamalapur travellers’ Bungalow there 
are two routes to Hampi, but the left side route leads 
first to Queen’s bath, which is half-a-raile to the 
south ; it is a plain square building in the Indo- 
Saracenic (Hindu and Muslim) style of architecture. 
A narrow moat surrounds it, but the inside of this 
bath is an exquisite piece of craftsmanship. 

The central tank now dry measuring 30 feet 
square and 7 feet in depth used for swimming; At 
the centre^ of this reservoir are the traces of a manta- 
pam serving as a Jumping ground to dive in the 
water ; it is surrounded by an arched corridor with 
projecting balconies over-looking the tank. There 
are doors on the four sides. 



RELICS OF VIJAYANAGAR GLORY 


113 


The ornamental foliage carvings in stucco are 
pretty on the arched ceilings along the corridor and 
the six windows of the projecting galleries on either 
side of the reservoir. There is a stone channel at the 
eastern top of the tank for letting in the water ; sinni- 
larly there is an out-let hole at the bottom for clean- 
ing the tank. On the north there are steps for get- 
ting into the tank. This Bath was meant for pleasure 
resort of the royal consorts. A flight of stairs leads 
to the smooth vast terrace of the Bath from which a 
view of the Zenana enclosure, other buildings and the 
surroundings is gained. 

66. Ohandraseli'cira Temple : — (Vide Picture No.66) 
An imageless Sive Temple, known as Chandrasekara 
Temple, though of no historical importance is a 
compact, imposing building about 200 yards to the 
north of the Queen’s Bath. It is on the same altitude 
on Ganigitti temple. Its entrance door faces the east 
with two ruined mantapams at the corners. The 
tower, a portion of the enclosure, the southern wall 
of the inner shrine are in a dilapidated condition. 

67. Saras'wati Temple : — (Vide Picture No. 67) 
On an eminence on the way to the octagonal Bath is 
Saraswathi Temple. It is not of architectural in- 
terest. 

68. Octagonal Bath : — (Vide item No. 1 of Picture 
No. 104) To the north of Chandrasekara temple is 
this stone-slabbed eight side tank with traces of a 
pavilion in the centre. All round the bath is a flat 
roofed, open-pillared corridor. This was used for 
aquatic sports. 

69. Krishnadevaraya’ s Cement Statue : — (Vide Pic- 
ture No. 68) To supply the omission of the sex- 
Oentenary Celebration of 1936 (Vide Picture No, 69) 

29 
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which has left nothing at Hampi proper as fitting 
monument to inspire every visitor to Hampi and 
make him realise that he is trading on holy ground 
hollowed by venerable memories and associations 
beyond the publication of its commemoration volume, 
Shrimant Sarfcar Maharaj Yes want Ran Hindurao 
Ghorpade, Ruler of Sandur State unveiled on 
1 — 4 — 1941 at the ‘Yijayanagar Library’' Kamalapur. 
the life-size cement bust of Shree Krishnadevaraya 
presented by sree Durbar Krishnadevaraya, Rajah 
of Anegondi Samsthan, scion of the illustrious Rayas 
of Vijayanagar and a living link with the worthy 
past. 


The Ruler of Sandur after unveiling the Bust 
spoke thus : — “It is most appropriate that the name 
of such an illustrious emperor should be perpetuated 
in the precincts of his capital in this sacred land 
hallowed by the presence of the sage Madhava Charya 
Vidyaranya. 

It is very necessary that we should ke^p alive in 
the minds of people, and it is our sacred duty to 
carry forward for the benefit of posterity, the memo- 
ries of the heroes who have made history in the past, 
and who have like the great Emperor, Krishnadeva- 
raya and Ohatrapathi Sbree Sivaji Maharaj, the 
founder of the great Marath Empire, which in its 
Zenith comprised almost all India, were redoubtable 
champions of Hindu faith, religion and culture. India 
bas tn be unremittingly reminded and constantly kept 
of the towering personalities, who have shaped the 
destinies of our Mother-land in the past, and have 
passed on this invaluable heritage to us, so that we 
and our posterity might emulate their glorious exam- 
ple and keep up the torch of our ancient traditions 
and culture in all its undimmed glory. A nation 
which has no respect for its past, and which is 
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oblivious of its past culture and civilisation commands 
no respect from its neighbours. 

If the teaching of Indian history in our schools 
and colleges should serve any useful purpose, it 
should place befote us in their proper perspective the 
heroic deeds of our ancestors, and thus help to give 
a new orientation to our existence, and make us more 
virile, powerful and useful to our motherland. We 
need not look elsewhere for inspiration ; our Mother- 
land can boast of persons, in every walk of life, 
soldiers, statesmen, scientists and administrators who 
are second to none in the world. Let our teachers 
tell about them to our future generation, and inculcate 
in them the well deserved respect for the past. It is 
by means of textual instructions and symbolic repre- 
sentations like the one we are unveiline today, and 
mantaining in tact tie relics of the past, and by 
collecting and suitably imparting knowledge of our 
folklore, and by celebrating the anniversary of the 
birth of our national heroes that we can keep alive in 
the mind of the nation the respect for the past, which 
is the only dyanamic force that can impel the nation 
to develop on healthy and rational lines, and thus 
speed us on to our goal 

I fervently hope and wish that the pleasant func- 
tion which I am performing today will be one of the 
mile-stones in the progress of this institution, which, 
I hope would be a great source of inspiration not only 
to the neighbourhood but to every one who happens 
to visit Hampi. 

The following is the extract from the paper on 
the life of Krishnadevaraya read by Sri S. R. Vattani. 

“It is in the fitness of things that the memory of 
thesKmperor who achieved imperishable glory not 
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only in the arts of war, but also in the arts of peace, 
who not only flung his empire far, but also gathered 
around him the most eminent poets of the times and 
himself presided over them who not only knew to 
bring down inimical rulers on their knees, but also 
went down himself on his knee to honour a poet, that 
the memory of such an Emperor should be com- 
memorated by the hands of the Raja Saheb himself. 

The visitor to the Ruins is struck at the very en- 
trance with the halo that seems to hover over the 
entire area. The term Ruins applies only to the 
mortal remains of the empire City. Even these by 
their sheer association with things supernatural seem 
to be living as ever actually pulsating with life to 
those who can see through them. It is not mere senti- 
ment that sees things transcendental in these rums. 
This is the land thrice blessed. Nature and art, epic 
and history have combined to confer on this chosen 
‘Punya Kshetra’ a peculiar sanctity that hedges divi- 
nity itself. 

Sri Krishnadevaraya was handsome in build; he 
had a noble piesence, attractive manners and a strong 
personal influence almost compelling in its command 
over those about him. He led his armies in person, 
and yet was a poet himself and great patron of litera- 
ture. The most remarkable and perhaps the brightest 
feature of his reign was his learned Court in which 
were gathered a galaxy of poets and pundits who 
have mad® enduring literature. It was much an 
Empire of learning. The Raya being himself a poet 
of no mean repute, gathered about him the most 
inspired and learned poets of the time. 

Where the mighty Krishna Devaraya held Court 
in all pomp and glory of his greatness and his lovely 
Queens lightly trod in all the grace and grandeur of 
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their beauty, monkeys hold durbars, squirrels dart 
about, and snakes leisurely bask in the sun. 

The King Bhoja of the south, as Sri Krishna- 
devaraya was reputed, thus did rule for full 20 years 
an empire which marked the brightest era in 
history in great grandeur and magnificence no 
Emperor knew before and passed away in 1530, in 
the full plenitude of his pomp and glory, leaving 
behind enduring monuments to his greatness in' sculp- 
ture and art and unfading memories of all that was 
best, beautiful, bountiful, noble, cultur d, mightiest, 
gentle, generous, dignified, fearless and never failingly 
victorious.” 

At the invitation of Vidyaranya Vignana Samiti 
of Hemakuta Ashram the president of which, Sri 
Sankarananda Swamiji, arranged through the help of 
such philonthrophic persons as Sri G. Virupakshappa 
and Sri P. Siddappa, to put up Geetha Seva Ashrama 
at Bellary Road, Hospet.( Vide Picture No. 27)the 36th 
Madras Provincial Educational Conference, which 
put up the pedastal after the conclusion of its three 
days’ sessions at Bell ary Commencing! from the 15th 
May 1946 undertook a trip to Hampi under the gui- 
dance of the Convenor of the Excursion party Sri 
A. K. Balasundaram. On the morning of the ISth 
May 1946, Sri M. S. Ekambara Rao, President of th© 
conference, installed the life size cement bust of Sri 
Krishnadevaraya referred to its unveiling in Vijaya- 
nagara Library in 1941, on the pedestal (Vide Picture 
No. 70) under construction in front of the Kamala- 
puram Travellers’ Bungalow, on the outskirts of 
Hampi Ruirjs,. The President Sri M. S. Ekambara 
Rao made a stirring appeal in Kanarese to the people 
assembled to make Kamalapuram a great centre of 
light and learning in Karnataka area, and that the 
holding of the Provincial, Educational Conference and 
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that tile installation of the bust of Sri Krishnadeva- 
raya in their midst will inspire them to revive the 
past "Vidyapeeta of Vidyaranya; With the advent of 
Tungabhadra project near-by, he pictured to their 
mind the revival of prosperity of the old Vijayanagar 
times. In October 1946 the Andhra Historical Re- 
search Society, Rajahmundry sought the co-opera- 
tion of the local Vidyaranya-Yignana Samithi and 
celebrated successfully (Vide Picture Nos. 72 — 73). 
The Vijayanagar Empire Day celebration and under- 
took to publish a conmemoration volume. 

Vidyaranya Vignana Samithi Hospet, (a registe- 
red Association) has for it^ main object the interpreta- 
tion of the rich heritage of Vijayanagar Art. Those 
who desire to know more about Vijayanagar Art- 
Treasure may seek the help of this Samithi which is 
to put up a permanent Exhibition in Municipal Read- 
ing Room, Hospet. 

70. The Esr.iq^id.nte Blaeh-Stom Carvings : — (Vide 
Picture No. 71) Recently in a field behind the 
Travellers’ Bungalow, Eamalapur, was unearthed a 
richly and marvellously carved black-stone door way 
top with the minutest details worked with great care 
and perfection. It is worth a personal visit to 
appreciate its wonderful work-manship. It is located 
in the conservation office near the Kamalapur Travel- 
lers’ Bungalow. 

71. Kamalapuram IJah {Travellers' ) Bungalow : — 
(Vide ifem No. 13 in Picture No. 13) Situated at the 
entrance to the ruins, perhaps the guardian Temple at 
the gate to the City of Temples pressed into modern 
use as Travellers’ Rest-house, appears to appeal in 
terms, though silent ys^ttfpthetic, against the strange 
turn of Fate which has visited its devoted Sanctuary. 
Tn mj^ieval timeis the inns or ohatrams were under 
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the control of the temples of the village or town and 
indirectly under the supervision of the Kings’' Officers, 
because the Central Government guided the manage- 
ment. In 1820, the Rajah of Anegundi, the last scion 
of the^ Vijayanagar daynasty is recorded to have 
lived in this bungalow. Seven miles from Hospet 
Railway Station is Kamalapur, now on the out-skirts 
of Harnpi ruins It was built by Krishnadevaraya, 
who named it after his first wife Kamala Devi* 
There is a large tank in Kamalapur (Vide item No. 45 
in Picture No. 13) led by the Raya channel from the 
river Tungabhadra, It irrigates about 500 acres of 
wet land. Along the top of its embankment runs the 
road from Hospet to Kampli. 

72. Talavamgatta : — (Vide Picture No. 74) The 
northern road leading to the Vittalraya Temple passes 
under this gate, the lower portion of which is Hindu 
in style while the brick and plaster terraced tower 
indicates the saracenic architecture. Here the river 
is crossed for Anegundi, by ferry, (Vide Picture 
No. 74) this is a picturesque spot, where the river 
winds its way through wide rocky course. The 
up-stream view with a number of islands, the hill 
scenery nearby and the huge smooth rocky boulders 
coming up in its bed here and there and extensive high 
sandy banks are pleasant. At Talavaragatta, the 
river is too deep. Soon after the landing on the other 
bank of the river the visitor sees the huge stone-built 
fort-wall, mantapams and gate-way. This huge two- 
storied gate-way now mostly in ruins, was one of the 
old, four mam gate ways of the V ijayanagar city (Vide 
Picture No. 75). After entering the gate-way the 
ranges of ’hills and mined temples come into view. 
Anegundi is about half-a-mile from this entrance. 

A few yards away from this gate to the left is 
Hutchappayya’s mantapam in ruins (Vide Picture No. 
76). A furlong away from here is Anegundi. Here light 



320 


KELICS OF VI] AY AN AGAR GLORY 


ferries ply to and fro. An up-stream journey by 
ferry to Panipasarovar is an exclient trip. Her© in 
former times customs were collected. 

River transport was a source of revenue to the 
monarchs ; but it was retarded to some extent by the 
rugged beds of the river except at the capital; still by 
means of ferries and boats the Vijayanagar people 
solved successfully the river transport. The ferry is 
used to carry 15 to 20 persons; even horses and oxen 
can cross in them. The ferry men and their boats 
near the capital have figured in the inscriptions and in 
the accounts of foreigners. Regarding the foreign 
trade of the Empire Barbosa states thus: — “In this 
city there are many jewels which are brought from 
Pegu and Ceylon.” 

Abdur Razack states that Vijayanagar possessed 
300 seaports, every one of which was equal to Calicut. 
From the inscriptions, we can make out that at least 
in two parts of the empire i. e. Mangalore and Cali- 
cut, the Vijayanagar monarchs maintained fleets 

To the Vijayanagar people the problem of land 
transport seemed of greater importance. Though 
lacking in all the modern means of speedy transport, 
they succeded in maintaining, according to the 
standards of the age brisk-commercial and social life 
in all the parts of their Empire. Then speed in 
travelling was secured by means of relays of Boyees 
or Palanquin-bearers. Vijaya Raghava Nayaka used 
to go daily from his palace at Tanjore to tbs temple 
of Srirangam, a distance of 3 amada or 30 miles. He 
had changes of Boyees on the road, and used to start 
early in the morning at sun-rise and return after 
worshipping. De Necoli Conti writes that it was 
eight days’ journey from Vijayanagar to Penukonda. 
According to Abdur Razack it took 18 days to go 
from the capital to the Port of Mangalore. 
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The palanquin, most often beautiful in design 
and costly in value, with their traditional carriers, 
the Boyees, were used by the Captains, the rich classes 
and foreign travellers. They are always at the 
court where the king has 20,000 litter and palanquins. 

73. Anegundi or Nagundi of Nuniz 4' The Portuguese 
Writer of 1586 A. D : — (Vide Picture No. 75) Its Sans- 
krit name is, ‘Kunjara Kona’ or Elephants’ corner, 
now in Nizam’s dominions, was the mother of the 
Empire city. This famous Anegundi Samasthan 
holds a renowned place puranically too, as Kish- 
kinda The very name Anegundi finds a place in 
Sivapurana and explains how Lord Ganesh happened 
to have his head in the form of an elephant s head. 
The holy Pampasarovar is within the radius of 
2 miles, attracting thousands of pilgrims throughout 
the year. It was hemmed in between two great king- 
doms, Warangal on the East and Dwarasamudra on 
the West. This tiny principality iar what remains of 
the vast empire, with hills as fort walls and the river 
encircling it serves as a natural moat. The descen- 
dant of Vijayanagara dyanasty Sri Durbar Krishna- 
devaraya, resides here now. The Vijayanagar monar- 
chs derived their abiding vigour to rule over southern 
paiiinsula from this city. 

After the fall of Vijayanagar Empire about the 
middle of the sixteenth century, the descendants • of 
‘Narapathy’ Rajahs, as the monarchs of Vijayanfigar 
were.knowp, had to retire to this village of Anegundi 
on tbe rjorthern banjj of the river, Tungabha'dr'a and 
to Jive on a small tract of the country. In the 1 7th 
century, it was under the Bijapur Kings and finally 
passed on to the hand# of the Nizam. But still the 
British recognised the royal prestige of Vijayanagar 
kingdom by granting a descent monthly person to the 
present Rajah and his predecessors. 

ij 
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74. HiLtchappayiirb mat, Anegundi : — Seven black- 
stone pillars to the east of this two storied building 
have a special feature of unique carving as the orna- 
mental work in the lower portion of the pillars appears 
to be lathe work (Vide Picture No. 76.) 

7-5. Chintammi AshTavna, Anegnndi : — (Vide Pic- 
ture No. 77) To the east of Anegundi, named so 
because of the old residence of the Rishi, Chintamani. 
It is on an eminence and faces the river Tungabhadra 
having a commanding view of the winding broad 
course of the river, its rocky islands and the exten- 
sive rocky hills on its banks. 

The way to this Ashrarna is through the gate- 
way of a fort wall and thence a flight of steps leads 
to the top-floor, where there are spacious Mantapam. 
At the lower Chintamani the shrine contains the ima- 
ges of Mahishasura Hardhini and Eswara. 

The upper Chintamani is an ideal camping place 
for any excursion party because of its fine panora- 
mic view of the river and the rocky hills. 

76. Gcmesh Temple, Anegundi: — (Vide Picture 
No. 78) In Anegundi village itself is the finely 
carved black-stone image of Ganesh. The ornamental 
perforated black-stone door way exhibits the archi- 
tectural beauty of the Chalukyan period. 

77. JRanyanatha Swami Temple: — This is the 
house-hold temple of the Boyal family of Anegundi. 
It w an old temple on the way to Painpasarovar 
facing East. There is an enclosing wall in which 
there are some mantapams besides the front nttanta- 
pam of the sancto-sanctum. 

78. Gagan Mahal: —(Vide Picture No- 79) This 
i« & ruined two storeyed building in front of Ranga- 
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nathaswami temple and to the right-side of the street. 
On festive occasions this was used by Zenana women 
for sight-seeing- 

To the north of this Mahal few yards away there 
is a strong stone gate-way, the crossing of which 
leads direct to Gangavati, while the northern route 
leads the visitor to Pampasarovar, one and half miles 
away. 

?9. Qavi Hmganaytihulu : — (Vide Picture No. 80) 
Half-a-mile up the toad to Pampasarovar to the left 
on the side of the rocky hill in the midst of boulders 
is a temple in a mantapam, which is reached by a 
flight of steps, 50 feet above the ground level. Here 
is a dark cave, through which the visitor has to 
crawal on all fours for a few yards to get at two 
images of V'enkateswara and Hanuman. In the 
second front mantapam cave there is a pool and 
another cave in which there are the image of Nara- 
simha and the images of Sapta Rishis. Vishnu, Yenu- 
gopal and a few Alwais. Here the huge vertical 
boulders are awe-inspiring. At the bottom of these 
caves is Vali Bandara or Treasure of Vali; on the 
entrance rock here are engraved the images of Vali 
and Sugriva. The legendary version is that Vali had 
his wish fulfilled here in response to his penace to 
Sri Ranganayakulu. At the bottom of this hill flows 
the canal water from Tungabhadra river 

80 ATe/fOttt;— (Vide Picture No. 81 and 107) To 
the rear of the above mentioned cave on the summit of 
a hill stands this fort known as Mekota (Melinakota). 
Its construction is nearly 300 feet above the ground 
level credited to Singama Nayak, ruler of Kum- 
matam. It consists of very strong walls with deep 
valleys on all sides except to the east. The guardian 
inside the entrance gate is Mahishasura 
V'scedhini. 
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The fort temple comes into view after passing 
the gate. Nearby is the tomb of Rangadevaraya, 
father of the present ruler of Anegundi. Beyond 
this are remanants of a ruined palace of Hukka and 
Bukka who had come from Yemmaigudda of the 
present Gangavati Taluk. In front of this palace is a 
step-well. Above this in the midst of southern slope 
rooky boulders is a spacious cave, in which a saint, 
Vivekananda, lived. There is one vertical peak of 
about 60 feet high on the top of which a big ‘Jothi’ 
used to be put up. By its right-side is a small 
circular watch tower from which a bird’s eye view of 
Anegundi is gained. As seen from this tower, the 
Circumference of Anegundi all round may be about 8 
miles comprising in concentric circle 3 fort-walls. 

81. Anjana.dn : — (Yide Picture No. 82) A cons- 
picuous land-mark, not only in Anegundi, but also 
on the other bank of Hampi. This hill with a white 
temple at its top, opposite to Kotbandarama temple 
on the other bank of the river, suggesting the deep 
devotion of Hanuman is engrossing. It is reached by 
the road from Gavi Ranganayakulu to Pampasarovar 
with a turn to the right and by an ascent up the hill. 

It is said to be the birth place of Hanuman The 
Hanuman temple situated on the summit of this hill, 
surrounded by green vegetation at its foot in a Picture- 
sque glen inspires and raises the religious ecstacy of 
the piligrims. 

^ * of this Hanuman temple on the summit 

of the hill amidst rooky boulders is a huge cave in 
which Anjanadevi is said to ha^e performed her 
penance and given birth to Hanuman. 

82. Madhuvanam:—(VldB Picture No. 83) The 
Furanic ‘Madhuvanam’ the behive garden of Su- 
greeva, is situated at the eastern foot of Anjanadri. 
It m here that Hanuman is said to have cseintoumoa- 
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ted the glad tidings of his having found out the where- 
abouts of Sita Devi to Sree Rama camping at Malya- 
vantam by the havoc caused by him to the branches 
of trees by his jumping in his wild ecsfeaoy. 

83- Pawipa.mroOTr:-( Vide Picture No 84)Pampadevi, 
daughter of Brahma, is said to have taken her daily 
bath in this tank and performed her penance. Hence 
the name of ‘Pampasarovar’. There are long 7 0 ws 
of steps leading into this naturally formed circular 
tank. This is Kishkinda of Ramayana fame in Ane- 
gundi. t ita Devi is said to have dropped down her 
bundle of jewels when the Rakshaaa Ravana, was 
carrying her off. On a high besement, west of this 
tank is tho temple of ‘Gaja Lakshmi’ with spacious 
mantapam where bairagis conduct regular daily wor- 
ship. 


To the left of Gajalakshmi temple five yards 
above is a rocky cave, in which Sabari, disciple of 
MatangA, is said to have resided. 

84. Mmasarovwr : — (Vide Picture No. 85) Above 
Pampasarovar, about five yards to its left, is another 
small tank, known as Manasarovar. The legend is 
that in ancient times Parvati Devi after bathing in 
this tank, by the strength of her mind, begot Gana- 
pathi as her son. Hence this name. At the western 
side is a cave identified with Parvati’s cave. 

Here the site is strangely a wild place. The 
tanks are surrounded by hills consisting of boulders 
as if artificially piled one above another. ' The natu- 
ral vegetation, the garden crops, the roaring noise of 
the rapidly flowing canal water and the big tank full 
of lotus in blossom except in summer are a charming 
sight. 

This is a favourite resort to many ‘Bairagis’ as 
‘Dak^iaa Kasi’ after visiting- the piligrimage centres 
12 
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of north India. There is a free supply of wheat-flour 
ration to them. 

85. Krishncbdevaraya Samadhi : — (Vide Picture 
No. 86) To the east of Anegundi is a stone-built fort 
gate, through which runs a way to the river Tunga- 
bbadra, into which the descent is by steps. In the 
middle of the river bed is an old 64 stone-pillared 
mantapam, which is said to be the tomb of Sri 
Krishnadevaraya. 

86. Novahrmidivcm: — (Picture No. 87) At a little 
distance to the north east of Krishnadevaraya Sama- 
dhi, the river branches off. At the place of the river 
splitting into two branches there is an island in which 
is situated Nava Brundavan, sacred to Madhava Brah- 
mins, Adjoining is a ruined palace. 

Nava Brundavan is the samadhi of nine Swarais 
of Madhava cult. (Vyasaraya, Uttaradi, Raghav^en- 
draswami etc.) Here in March of every year an 
important annual festival takes place. 

87- Tara FarrafJiam : — (Vide Picture No. 88) To 
the north of Nava Brundavan on the other bank of 
The river is this hill in which the renowned devotee 
of SiVa, Devagura, is said to have lived with Tara 
for about thousand years. The local tradition is that 
Tara, Vali’s wife, had a pleasure resort in the valley 
of this hill. When Breerama with Lakshmana 
camped at the nearby Ohintamani Asbraina, Laksb- 
mana wanted to punish Sugreeva for negligence of 
the work entrusted to him because of his stay with 
Tara. Then Tara .was so bold as to appear before 
Rama, whose pardon she begged and made Sugreeva 
to send his Vanarasena to the south in search of 
Sita Devi, 

88. Fhima's Qal& (Kamnlapm '): — Vide item No. 
35 (a) of Picture No. 33 & also Picture No. 10/'. 
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At a distarsce of 400 yards to the south-east of Gani- 
gitti Jaina temple on the way to Hanuman gate is 
located the handsome Bhima’s gate way, so named 
because of a large well-carved bas-relief statue of 
Bhima. The strength of this fortification, due to its 
massive side walls, unique in its style, justifies the 
name. 


89. Hanuma'ii's Gate : — (Vide Picture No. 89) 
The fine hallow doomed Hanuman gate-way so named 
because of the large image of Hanuman m the guard- 
room of the inner-side of the gateway, is half a-mile 
to the north-east of Pattabirama temple. It is the 
entrance of the surrounding fortifications, now in 
ruins; its significane is in its having been the main 
entrance to the east of the capital. 

90. Patlahhira,na Temple in Kamalapur : — (Vide 
item No. 14 in Picture No. 13) Though Pattabhi- 
rama temple appears to bo a common temple, it is the 
largest temple among the ruins situated balf-amile to 
the east of Kamalapur. (Vide Picture No. 107) The 
inscriptions go to show that this temple was built by 
Achyuta Raya; the most striking feature in this 
imageless temple are the stately front hall of Yah 
colonades leading up to the holy of holies and facing 
east, the twelve small pillars carved in a big monoli- 
thic pillar found in the southern mantapam. 

Closeby is the excavation of the new canal of the 
Tungabhadra Project. A commission which recently 
visited these canal excavations has decided to pre- 
serve the fine unearthed monuments in this process. 

91. Thimmappa's Temple : — (Vide Picture No. 90) 
A foot-path at the 9th mile, 2nd furlong to the right 
of the road to Kampli, leads up to the hill, where 
there is Thimmappa’s Temple. In the dark inner 
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shrine there is the rock-formation of an image of 
Venkateswara “Puttu Sila” also knovtn as I'him- 
mappa. Hence the name of this temple as Thim- 
mappa Temple. 

About three furlongs on the Karnpli Road from 
Sambunath cave or after passing the ninth mile on 
the right side is Anjaneya temple facing south. In 
the inner shrine is a tall image of Anjaneya with a 
front Mantapam. 

92 Anancia or Sambunath ( 7 / 1 /.^. — (Vide Picture 
1^0. 91) Ananda cave has a pictuiesque setting being 
situated in the hills on the bank of the canal behind 
Malyavanta Hill. The route to it is half-a-mile from 
Karnpli road after passing Malyavantam. 

There is a sanctity of its own enveloping the 
atmosphere here and hence no wonder this was an 
ideal peaceful place for performing penance. 

At this spot a highly cultured and scholarly 
Kashmir Brahmin, by name S?>mbunaih got a two 
stoiied modern building put up In the uP'^tair hall, 
he built up a fine library and used this hall for his 
Asana practice while the down-staT was used for 
store and kitchen. Be had a rnangetic personality 
and so he assembled a good many disciples to per- 
form ‘Yagam or Sakti Puja ’ 

On cne side of this hill is a retiring room, to the 
west of it is a temple of Siva, above which is ‘Homa 
Gundam’ or ‘Yagna Vedi’. Above all these on an 
eminence is the temple of Anjaneya and on tlie sun.- 
mit of it is the Ananda Cave, which is reached from 
the bottom of the hill by an iron ladder. 

Sambunath was performing Puja in these tem- 
ples and continuous daily ‘Homam’ It is from the 
marvellous powers derived from ‘‘Agni Hotra’ or fire 
worship that he was able to cure many diseases. 



RELICS OF VIJAYANAGAR GLORY 


U9 


Hen’ce people were thronging her© Ihrorghout the 
year. But he passed away on 1 — 5 — 1939, from 
wbenoe there is only oiie Pu^ari in this desolate place 
performing daily pnja and- getting away in the 
nights to Kamalapur village. 

93. Malyamnfam liufjhvnatha TenbiAf . — (Vide item 
No. 37 & 37 (a) in Picture No 13), It deserves a men- 
tion for its beautiful location which looks on a pano 
rama of scenery all round and a secluded road ribbon- 
ing up to Talavarghat. Along Ka,malapur — Kampli 
road on this commanding hill stands, this temple in 
the Drkvidian style facing east with a conspicuous 
gopuram on the^ inner shrine. This was built by 
Tirumala Raya. The figure of Sri Seeta, .Rama, 
Lakshman, and Anjaneya are carved upon a huge 
bohlder ; on either side are the stone statues of Sapta 
Ri^his. The annual car festival takes place about 
April of every year. 

In its front are the spacious hall and Kalyana 
Matitapa, on the panels of which are carved quaint 
fishes, reptiles, and iiea monsters. Here again we 
have the Yah patterns repeated on pillars. On the 
top of this hill are two cracks in boulders with water 
known as Rama-and Lakshmana ‘Thiithams’ said to 
be the work of the arrows of these two brothers 

Legend has it that Sri Ramacbandra. pamped on 
this hill awaiting Hanuman’s news of bis beloved 
froni Lanka Here the first annual ceremony of his 
father’s death is said .to have been performed. 

Near Lakshraan’s thirtliam rice balls arp said to 
have been offered to the departed Dasaratha and cows 
given as gifts to brahmins. Here there are stone 
lingams representing rice balls and the carving os 
qows' presented. To the south-east of this temp*© if 
tk>0 temple of Siva. 

n 
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94. Ganigiiti (Oil Woman) Jaina Temple and 
Mosque : — U is situated half-a-mile from Kamalapur 
Dak-Bangalow on the southern side of the road. 
This temple (Vide item No. 3b in Picture No. 13) ie 
free from Hindu sculpture. In its front is the hand* 
some prominent monolithic pillar or dhwaja stamba. 
An inscription on it records that Irugappa, a Jain 
general of Harihara II, built the temple in 1385 A D. 

At the entrance door way is engraved the figure 
of a seated Jam saint with three umbrellas one 
above the other. 

Mo'^qzie : — Near Kamalapur on the left side of the 
road is the mosque, built in memory of the saint, 
Syed Noorulla Khadari. On the 15th day of Ramzan, 
a procession is conducted here. 

95. y eerabhadraswami Temple: — (Vide Picture 
No. 93) The second hill summit to the east of 
Matanga Parvatam at Hampi has Veerabhadraswami 
temple. There is a route in the hills from Dasava- 
tharam Road far behind Elephant-stables. The 
image of Veerabhadraswami, measuring 7x6 feet, 
IS of beautiful workmanship. It is carved on one- 
fourth portion of the huge boulder the southern rear 
concave portion resembling the expanded hood of a 
cobra. This temple has a projecting ma'ndapam on 
another boulder to the west, 6x4 feet in size termed 
as Tenali Ramakrishna’s mantapam. 

96. Ohandikesioari Cave Temple: — (Vide Picture 
No. 94) Just bebw the hill of Veerabhadraswami 
temple or to the west of Ratnakuta Hill, with an en- 
closure all round admitting of passage through a sub- 
terranean flight of steps. At the western corner of 
this temple is a huge frigidier-lik© (air-coditioned) 
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cave in which is found lingams carved in one and the 
same stone slab. 

97. Finely Carved Dasamtharams : — (Vide Picture 
No 95) Two furlongs to the east of Chandikeswari 
temple or behind the Elephant-stables is a conspicuous 
mantapam on the hill side, where on a boulder are 
finely carved Dasavatharams. Two mantaparas are 
on either side of these carvings on the edge of the 
hills. 

The wild bushes which cover up these need be 
removed by conservation department. 

98. Huge Vishiu Fadam : — (Vide Picture No. 96) 
The summit of the last row of the Eastern hilKcon- 
tains the Vishnu Padam or foot, identified from the 
lotus mark, measuring 6]^ x 2 feet scooped out on a 
rock. At the edge of this summit is a dilapidated 
stone pillared mantapam. The steps leading to the 
feumnait of this vertical boulder of 5i5 feet are so slip- 
pery as to need the attention of the local conservation 
department to set them right. The steps leading to 
these hill sides are hallows scooped out of the 
boulders. 

99. Muslim Darga: —Thivty feet below the huge 
rock containing the carving of Vishnu Padam are 
big caves, at the entrance of which is a monolithic 
stone slab tomb of a musl im saint beneath a banyan 
tree. 


Just a few yards on an eminence is another type 
of monolithic stone tomb with a carved hole passing 
through it. Here is a Darga to the east of which on 
a stone basement are seven monolithic stone slabs of 
muslim saints. All these three naorafiaments (i. e- No. 
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95, 96 and ,98) are easilr accessible from th® Tala- 
varagatta Road behind Sambunath' Gave’ 

100, Muhammadan Q-otnfr: — (Vide Picture No, 98 
and No 107) Do ^n below on the road to Talava- 
ragatta opposite to the foot of Malyavantham Hill 
there is a Muhammadan Gorntz of Vijayanagar 
period. 

Ail these Muhammadan monuments testify to 
the existence of a populous Muhammadan colony to 
the east of Yijayanagar city ih the medieval times. 

101. Thiirtha Channel : — (Vide Picture No. 99 and 
307) Thurtha (fast-flowing) channel supplied the 
northern side of the city with a continual flow of 
water. The rapid rate of flow is due to the great 
elevation of the anicut of the same name across the 
river, Tungabhadra, about a mile west of Hampi, and 
to the rocky bed over which it flows. It is a wonder- 
ful engineering skill that the Thurtha anicut has 
been formed by arranging, daring the reign of Buk- 
karaya ll, the huge rocky boulders across the river 
bed riveiiting some of them with thick iron-rods or 
connecting them with as little masonry walls as 
possible. 

This channel makes its 'meandering course for 
miles often through rocky bed, along the foot of the 
hills irrigation a larger area Of wet-lands winding m 
and out about the ruins. 

It is interesting to notice in the reap of Pampa- 
pathi temple that a drainage of Thurtha Channel 
supplies water to a central small reservoir from 
■which the water is taken to the West into Vid.va- 
ranya Mantapams for cooking purposes and then let 
out north-ward into the fields for irrigation. 
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Another branch from this reservoir flows east- 
ward through the rocky drain passing over the inner 
shrine roof of Virupaksha temple, and thence through 
the kitchen mantapams of the second court-yard and 
tljen supplied water to the stone-slabed canal across 
the first courtyard of Parapapathi Temple. The 
same branch used to fill in the Sabari thirtha, which 
is now closed with silt It flows by the southern side 
wall of Pampapathi Enclosure, crosses the pathway 
and irrigates the fields at the eastern side end of 
Hampi Bazaar. 

The Same thurtha Channel would have supplied 
water, during palmy days of Vijayanagar, to the 
Teppakulam of Krishnaswami Temple and that of 
Achyuta Raya temple. 


XI7 Art Heritage of Vijagtnagar Period. 

(Sri P, Sama Rao, B.A., B. L., Bellary) 

IntroduGtion : — 

Art, while helping to attain every earthly felicity 
must procure spiritual benefit also to its practiser. 
It becomes mortal and transient only so far as the 
mundane benefits and the media adopted to secure 
them are concerned. But the thought and its essence 
are ever immortal, one ever fresh and peaceful, and 
are ever auspicious and beautiful. A Thing of 
Beauty is a joy for ever’ in the words of John Keats. 
This trinitv, Sivam, Sundaram” sums up the 

highest art endeavour in all its triune stages, the 
conception, the execution and the fruition. 

Our Silpa fastras defined the Silpi as the one 
who conceives ot ttie Divine in an earthly mould and 
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executes his conception in a manner that fails not to 
suggest not merely the Divine, attributes of iniinity, 
perfection, pov^er, sweetness and liqht, but also the 
divine hand in it. Thus Indian Art has been idealistic 
and not merely realistic. The Silpi is an architect 
who builds up forms and endows them with life and 
vigour. These forms many be of masonry, may be 
of colour, may be of sound and sense, may be of gi'ace, 
and may be of a rhythmic combination of all or any 
of them. Thus the writer of literature, who deals in 
words and sound as envisaged by Walter Pater is also 
a Silpi. 

The artist is, therefore another Viswakarma, the 
creator, and his best adoration of the Divine lies in 
an emulation of the Divine. Whatever beautiful and 
lovely there are that have been created by him in 
sound, form tint and smell, becomes the basis and the 
inspiration for the artist to create in his own delimi- 
ted sphere to which all he adds his own personal 
touch with the result that there comes into being his 
own individuality. The artist is not really conscious 
of this although the world is, that enjoya him and his 
productions, and marks him thus. There is a trans- 
figurement and a transmutation of the earthly types 
into the heavenly glowing as they do with the halo of 
other worldliness. These art products establish an 
inviolable link between the earth and the heaven. In 
other words and in the words of Sri Sankara, the self 
paints the Supreme Self on the Canvas of the mani- 
fold worlds, and seeing but itself enjoys great delight. 
From the brain-lab of the artist the Here issues out 
into the Hereafter with the tints of the past and the 
present into a tint of the future, an acme of perfection 
of every thing he would become ultimately. The 
Vijayanagar Empire which came as a blessing to the 
South Indian Hindus was founded upon a synthesis 
of the Hindu ideals in every walk of life. 
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(i) Paintiny 

There are now no good examples of any ancient 
painting of the Yijayanagar times anywhere over the 
Temple walls or ceilings at Hampi. There are, 
however, a few present in the palace at Anegundi, 
which are crude and resemble at their best the Pot- 
Paintings in Bengal. Demingo Paes, w^ho visited 
"Vijayanagar in the reign of Sri Krishnadevaraya, 
when culture is said to have attained to its highest, 
describes the Dancing Saloon thus : 

“This hall is where the king sends his women to 
be taught to dance. It is a long hall and not very 
wide, all of stone sculpture on pillars which are at a 
distance of quite an arm’s length from the wall. 
These pillars stand in that manner in all round the 
building : they are half pillars made with other hol- 
lows all gilt. In the supi^orts (of pedestals) on the 
top are many great beasts like elephants and of other 
shapes; it is open so that the interior is seen, and 
there are on the inner sides of these beasts other 
iorages each placed according to its character; there 
are also figures of men turned back to back and other 
beasts of (other sort) different sorts- In each case 
from pillar to pillar is a crowbar (architrave) which 
is like a panel, and from pillar to pillar are many 
such panels; there are images of old men gilded and 
of the size of a cubit. Each of the panels has one 
placed this way. These images are over all the buil- 
ding. And on the pillars are other images, smaller, 
with other images yet more subordinate and other 
figures again, in such a way that I saw this work 
gradually diminishing the size from on these pillars 
with their dasigns, from pillar to pillar, and each 
time smaller by the size of a span as it went on be- 
coming lost, the most beautiful dome I ever saw. 
Between these images and pillar runs a design of foil- 
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age, like plantes (a meneyara de lamin?s) all gilfi 
with reverses of leaves in red and blue, the images 
that are on the pillars are stags and other animals 
and they are painted in colours with the pink on 
their faces ; but the other images seated on the ele- 
phants as w^ll as on the panels, are all dancing 
women having little drums (tom-torash The designs 
of these panels show a position at the end of dances 
in such a way that on each panel there is a dancer in 
such a pos'tion at the end of a dance; this is to teach 
the women , so that if they forget the position in which 
they have to remain when the dance is done, they 
may look at one of the panels wheieis the end of 
that dance. By that they keep in mind what they 

have to do At the end of this house 

on the other hand is a panel recess where the women 
cling on with their hands in order better to stretch 
and loosen their bodies and legs; there they teach 
them to make the whole body supple in order to make 
their dancing more graceful. At the other end on 
the right, is the place where the King place'? himself 
to watch them dancing, all the floors and walls where 
he sits are covered with gold and in the miauie oi me 
wall is a golden image of a woman of the size of a 
girl of twelve years, with her arm«i in a position which 
she occupies in the end of a dance.” 

It will not be, I suppose, too much to expect 
from this detailed picture of the saloon and the exqui- 
site taste of the ruler that there should have existed 
most of the dancing poses Vide Picture Nos. 45 (a;&(b) 
scrupulously executed on the panels as prescribed by 
Bharatha in his Natya-Sastra. Nor would such an 
inference be unnatural if we remember that culture 
in every branch of learning had attained zenith during 
the time of Sri Krishnadevaray.t, and'that4he Huler 
bipis^if wa» a great ar^st in music and literature. 
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It is related that he had learnt music from Krishna 
(ancestor of Raghavendra Tirtha) and Bandham 
Lakshmi Narayana (author of Sangita Suryodaya) 
respectively In this connection his patronage to the 
Vaishnavaite mystics and singers like Kanaka Dasa, 
Purandhar Dasa, and the fact that by this time Kal- 
linatha’s exhaustive elucidation of Bharata’s musical 
theory by way of the former’s commentary (1420) of 
Sarangadeva’s Sangita Ratnakara (1220 A.D.) had 
been published Besides, in his own reign the cele- 
brated works on music Sadraga Chandrodaya 
(1510 25) and Raga Manjeri (1525-40) of Pundarika 
Vittala had been published. If one seans the above 
statement of Paes one would wonder if the latest per- 
fection at Hollywood could have devised a better 
Dancing Saloon, 

It is a pity that the Dancing Saloon is not exist- 
ing even in ruins. But there is, however, a mantapa 
opposite to the Kalyana Mantapa in the Vittalswami 
Temple with its stone platform and the rich frieze of 
musicians, dancers, drummers, etc. (Vide Picture 
No. 1 a & b) to suggest the exquisite pattern of the 
Saloon described above. This Mantapa might have 
been used for musical concerts of devadasis during 
the temple utsavams at which Sri Krishnadevaraya 
clad in faultless white raiment filigreed in gold roses, 
and decked in the fine dazzle of precious gems was 
present. 

The surviving examples of the Vijayanagir 
painting now in the Temples of Papananeswara at 
Lapakshi (1535 A.D. Hindupur Taluk, Anantapur Dt.) 
Chennakesava at Sompalli (1550 A D. Madanapalli 
Taluk), Varadaraja at Kancbipuram, Visveswara at 
Hampi, and in the palace at Anegundi (15th Century) 
although they suggest a style distinct from that of 
th^ paintings at Sithanivassal, Mamandur, Ellora and 
Tanjore of the period between the first and seventh 
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centuries A.D., which were based partly upon the 
indigenous pot-styles and partly upon the Jain styles, 
do not present us with the best of their types. Des- 
pite the grace and the rhythm present in the lines 
in the Natarajic conception of Siva dance upon the 
symbolic demon of ignorance, and in the Gowripra- 
sada Siva appeasing the khandita type of Parvathi — 
the best at Lepakshi — these look effiminate lacking 
as they do the virility and sublimity of the Siva 
types evident in the sculptures at Elephanta, or in the 
South Indian bronzes - seem to have closely followed 
the art injunctions laid down in Kasyapa Silpa 
Sastras. 

The historical research has, however, established 
that this aspect of art also shot to its zenith during 
the time of Sri Krishnadevaraya, but declined by and 
as Fr. Du Jarric had observed that during the days 
of Venkata II (1584 — 1G14) there was a huge impor- 
tation of Portuguese Painters for his Court. The 
reason is not far to seek. It is quite likely that in 
the political intrigues and a life of dessipation after 
Krishnadevaraya’ s reign, and the final convulsion of 
th« Empire in 1565 A.D. no due encouragement was 
given to the Vijayanagar painters to continue their 
excellent traditions. 

Mr. Paramasivan divides the Vijayanagar Paint- 
ings into three groups; (1) as those consisting of paint- 
ings that existed at Vijayanagar when Paes visited it, 
as well those at Anegundi and in the Virupaksha- 
swanai Temple at Hampi (2) as those consisting of 
paintings at Lepakshi and Sompalli. These belong 
approximately to a period immediately after Sri 
Krishnadevaraya ; so there may not be much diffe- 
rence in quality between them, and those of the first 
group as Dr. Venkataramanayya has observed. Be- 
cause of the loss of the best among the two groups, 
and as a matter of fact the non-survival of any In 
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the Virupaksha Temple which seems to have under- 
gone continual renovations during the centuries ; we 
are not able to find out the premises of Dr, Venkata- 
ramanayya’s conclusions. In group (3) we have the 
type of art that flourished during the time of Ven- 
kata Has aforesaid. The paintings in the Briha- 
de=»wara Temple at Tanjore (1646 — 47) of the days of 
Vijaya Raghava Nayaka embi'ace, besides, the port- 
raiture of the sthala pumas of Tanjore deities, scenes 
from the lives of the Saiva saints such as Kanaapan 
and Chandeswara and representations of Trimurthis 
in their various manifestations. There has been a 
divergence already, and no consideration of the art 
under the Nayaka kings at Tanjure and madura is 
warranted except the conclusion that however much 
they had emulated the Vijayanagar Kings, their art 
has undergone a further degeneracy with the result, 
that in the place of the graceful, rhythmic and re- 
poseful line and colour of the Chola paintings based 
upon the Ajantan types, the degenerated Vijayanagar 
artist of this last phase of the Vijayanagar Empire 
had substituted his own crude and heavy sweeps that 
often blind the eye. 

Paintings generally are less permanent than 
sculpture. That gives the true reason why our anci- 
ents who aimed at permanence in every activity of 
life preferred the stone and the metal to plaster or 
cloth or paper mediums for the depiction of their art 
conceptions. If paintings were indulged in at all, 
they were done through the fresce-buono process on 
well laid wet plaster in order that the colour laid 
might permeate into the wet background, as in the 
Ajantan types, and settle into the fairly permanent 
tonal types. But the Vijayanagar artists seem to 
have generally employed the less permanent fresco- 
secco method wherein the pigments mixed with m«re 
lime water were laid on a mere dry plaster surface. 
This super imposition flaked off much sooner than 
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the disappearance in the former process.^ ^ This ex- 
plains why there is this paucity of the Vijayanagar 
types of painting surviving to-day. 

There was real Nagarikata or Civilisation in the 
life of the Vijayanagarians, as described in Vatsa- 
yana’s Kamasutra. The Rani’s. Bath, and the evi- 
dence of gardens in the zenana enclosure testify^ to 
this. The people loved to be surrounded with paint- 
ings done on the walls of their dwellings. Their 
subject-matter embraced not only the stories of gods 
and heroes of the Hindu mythology, but alao theore- 
tic flair of the Romances of Rati and Manmatba, 
Rambha and Nalakubara, Urvasi and Puruvara, 
Menaka and Visvamiti’a, and Krishna and Gopikas. 
This is substantiated by the literary works of the 
Vijayanagar rule dominated by the Vaishnava Cult. 


(ii) Architecture and Sculpture, 

The early years of the Empire seem to have been 
exclusively devoted for an unification of the various 
disoruptfve legacies left by the 12th, and 13th centu- 
ries. Its founders were therefore absorbed in a con- 
federacy against the Moharamadan on-slaught from 
the north. So the early style in architecture was but 
an imitation of the simple style of the Kadamba 
period without much of ornateness or decoration. 
The Jain Bastis on the Hemakuta on the way to 
the Vittalaswami Temple, just near Chakra tirtha, 
ahd the ganigitti Temple at Hampi built by Irugappa, 
a Jain general of Harihara I in 13S5 to the East of 
the Queen’s bath, evidence the horizontal stages of 
the Kadamba Vimanas. The temple of Kadlekalu 
Ganapati on the Hemakuta (with the huge monolith 
of the God) the date of which is not yet determined 
with its simple rectangular and horizontal design 
and the restrained carving of the Gods of the Hindu 
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Pantheon on its sqnare-cut pillars, also supports such 
a theory. The images of Ganesa here and in the 
Sasivakulu Ganapathi Temple, as well as the huge 
monolith image of Yoga Narasimha made during the 
time of Sri Krishnadevaraya, have all the simple, un- 
sophisticated grandeur, (without the Hoysala florid- 
ness of detail and subtle carving) unlike that of the 
sculpture at either Belur of Holebid or Somanatha- 
pur. These images are reminiscent of the sublime 
sculptural types of Hjlephanta (8th Century A.D.) 
with the rise into power of the V-ijayanagar kings, 
and their close association with the Hoysala s, and 
especially during the brilliant reign of Sri Krishna- 
devaraya, the Chalukyan and Hoysala forms and their 
detailed technic seem to have been freely indented 
upon to decorate their capital. There would have 
been really an out — heroding of Herod if only the 
material had been as soft and yielding as the soap — 
stone and the green-granite had been available round 
about Hampi. There is, however, a blend Of the 
Dravidan, the Aryavartha, the Chalukyan. and the 
Hoysala, styles, most artistically grouped together in 
all the vast and extensive temples like the Villa- 
swarai, the Krishnaswami, and Achutaraya existing 
to-day 

In all the designing and sculpturing and disposal 
of space, we do not find the sickening lavishment of 
crow^ded details anywhere over the structures at 
Hampi as we find for instance at Somanathapur, 
Halebid and Belur. The hand of the Vijayanagas- 
thapathi, possessed that inimitable restraint, which 
while being free, knew exactly where it should with- 
hold. One fails not to notice the complexion of the 
Muslim architecture on some of the structures raised 
during the Vijayanagar reign. This is due to the 
intimacy that existed between some of the Vijaya- 
nagalr povereign‘ahd the Muslim rulers of the neigh- 
bourhood, the Sultans of Bijapur and Bhamlni. A 

36 



aAiighter of Deva 'Raya T was saif^ to have been mar- 
ried to the Saltan Fero?; S sah and Rara^ Raya Lad 
amus'iiti slave for his unlawful wife. The examples 
are the L )Uis ‘ 1 ihal, Q men B ith Etc., already 
Veftereltn. Tim detail'! of the architecture cone rn- 
ug the letn le of Bhuvaneswara, Hazaia Rama- 
swami, Kottiand-iram tswami Piasanna 'Virapaksha, 
Ring»natha Anantasayana near Hospet, Marnava- 
mi Dibba have been given in the description of the 
respective temples. 

There is not much art in the other structures of 
monoliths among the ruins at Hampi, aUhough men- 
tion has to be made of the Lotus Mahal which is said 
to have been used for audience, the elephant stables 
with spheric.il dor>mes thereon reminding im rf 
Muslim style of architecture tl e stone trough 4 ^ ft* 
X 254 ft. cut out of a single stone, the long stone pipe- 
line-s. r.lie Rj-itii’s ha*h, and the Hampi Bazaar, all of 
which bespeak themselves of the high type of civiliza- 
tion to which the empire had attained. 

To sum up, the distinctness of the Viiayanagar 
Art and especially of its Temple Architecture lies in 
its openness of its forms to plenteous ventilation, the 
choice and the variety and tire historicity of the si b- 
ject matter utilized for its ornamentation, the 
assemblage of its varif us decorative pieces Into sym- 
bolic forms is a departure, as- it were, from the old 
traditional types and into a mere normal and natural 
shapes with an eye on realism, and above all in the 
sublime restraint in the use of decorative motifs, that 
was rather fastidioms in the execution of only th*r 
essentials. The Yijayanagar decorative instinct 
strictly confirmed to our art canons which stressed 
that ornamentation by itself had no place in any 
artistic conception unless it set out the SEMribu 1 es of 
the subject. Herein lay the tribute pajdft®! the Vija-' 
yanagar artist tj “Purva Paihaihi”, iaoiner tforos 
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decoration was not justified if it was a mere super 
imposition. Hence the Vijayanagar ornateness is not 
an airing of dead conventions in an artificial and ritua- 
listic mood, as we may find in the case of the Hoy- 
salan art surviving in the examples cited already. 

(ni) Masio 

Markandeya in Part III, Ch. 2, Verses 1-9 of the 
Vishnu Dharmottara stresses on the facr. that the Art 
of Dance is at the base of all aspects of Art, and that 
it could not be properly understood without a know- 
ledge of music. For music sways the emotion and 
Dance is the graceful represen tation of the oo;itt>.- 
tions the physical body takes in the play of ibe emo- 
tion over it. He also adds that the science of music 
cannot be grasped witbont knowing the rules of sing- 
ing. The reason is not far to seek; for, nowhere 
among the graphical arts the sense and beauty of 
rhythm, which is the essence a£ all Art, can be better 
conveyed than in dancing. It is, therefore, necessary 
•to ascertain in what stage this science of Music stood 
during the Vijayanagar reign. 

Between 100 B.G. and 1450 A.D., that is fora 
period of about fifteen and a half centuries. Bharata’s 
svstem prevailed both in itsMargafOitbodox i and Desi 
(Provincial) styles. Although some texts on Music 
like Nandikeswara’s, Datiila’s (Brihad-desi) Kohala’s 
Parsvadeva’s alias Sangitakara’s (Sangita Bamaya 
Sara) Sargndeva’s (Sangita Ratnakara) Vidyaranya 
Madhava Ohaiya’s (Sanaita Sara) King Barvrgna 
Singana’s (Sangita Sudhakara) Pe^da Komati’s (San- 
gita Chintamani) Viceroy Salva Gopa 1 hippa’s (Tala 
Dipika) and Devanna Bhatta’s (Sangita Muktavali) 
etc., existed, no serious attempts had ever been made 
to systematize the science and clarify the statements 
of the most ancient text of Bharata. Sangita Ratna- 
kara of Sargndeva (12i0 A.D.) the most comprehen- 
siv- of thh lot and supposed to be an elucidation of 
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Bharata wa‘< itself abstruse and needs a genuine clear- 
ing It was the Vijavanagar king Immadi Devaraya 
who patronized the Chatura Kaliinatha alias Kolla- 
rasa alias Kallaiiiatya that made hirn write his ency- 
phaedic commentary on Sargndevas Sangita Katna- 
kaia in 14--^0 A D In this attempt this commentary 
originated a new mode of classification of Ragas or 
melodic types on a mel i-Padhati (basis on kenus) 
setting out technical rulers for the development of 
these Melas or distinct family groupings of melodies. 
Before him all melody types seem to have been gionp- 
ed under two Gramas. The artists had been active 
but with affecting some slight modifications to certain 
melodic type ot the Madhyamagrama in order to 
absorb them into the lihadjamagrama, with the result 
that there was a danger of losing the entity of some 
of the Ragas in the bargain. Kaliinatha by intro- 
ducing a new terminoligy saved them from extinc- 
tion, and evolved an arrangement to include and mark 
off all melodic types on a consistent basis, wvich he 
called *Mela Fadhat’. 

During the times of the Saluvas and Tuluvas 
many works of Ai’t inclusive on Music seem to have 
been written. Meny ot them have now disappeared. 
Only two works, one Sangita Suryodaya big Ban- 
dham Lakshmi Narayana, master of Music to Sri 
Krishnadevaraya, and Swaramelakala Nidhi (i550t 
of Ramamatya Todara Malta, a Governor of the 
Empire and a contempoiary of Paridanka Vittala 
have come to light They are not epochal as Kolla- 
rasa’s or Pundanka Vittala’& Sadraga Chandrodaya 
(1510-25) Raga'Manjari (1525-40) Ragamala (l54u~55) 
and Natana Nirnaya (L5i5-64) The first two are by 
far are the most important for the leason that m the 
first, Sad rage Chandrodaya, he discusses Mela Pras- 
tara in consonance with Kallinatha’s principles, and 
in the second, Raga Manjary, he defines his conclu- 
sions which are very far reaching. He lays down 
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tentatively 90 Melas to base the melodic types in use 
till then. He hoped the number would be more. It 
is an irony of fate that this Kannadiga of the Karna- 
taka Vijayanagar Empire, and a native of the proxi- 
mate Mysore State was not duly honoured by Sri 
Krishnadevaraya, but had to be prtronized by the 
Moghul Sultans at Delhi, becoming as he did, a soft 
of guru to the celebrated Gopal Naik and Tansen It 
is his systenri that seems to be current in the world of 
the Karnataka Music. 

{ Literojturers ) 

Our cultural heritage with respect to this aspect 
of Art is mainly of three languages ; namely, Sanskrit, 
Kannada and Telugu. The writers therein were Jam 
and Hindu Among the Hindus, the Vaishnavite and 
the Shaivites inclusive of the Veerasivas. Among the 
theistic we have three main persuasions; the Advaitic, 
the Dvaitic, and the Visistadvaitic. The Advaifcins 
are usually Shivites, while the Dvatins and the Visis- 
tadvaitins are usually thejVai-^hnavites composed of 
the followers of Sri Madhava Charya and Sri Rama- 
nuja. The Bhakti cult of the Veerasaivas seems to 
have been developed in its initial stages more as a 
successful weapon for the propagation of their cultute 
and m this they were not a little inspired by the Pura- 
nas of the 63 bhaivite Saints bv the Tamil Nayanars. 
With all its precision, this demarcation is not exact. 
For the Bhakti cult in any religion is based different- 
ly. It has its springs in a personal attachment to 
the Godhead, through relationships mostly mundane 
like the ones between Father and Son, Master and 
servant, and Friends. In the Vijayanagar Empire 
the J^>ins and the Madhavaishnavites and Lingayats 
composed mostly in Sanskiit and Kannada, the 
Advaftins in Sanskrit and Telugu, while the Visis- 
tadvaai^na in Tamil and Sanskrit. 
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A little of the bistorv of the Yeeraf^aiva's is quite 
necessajy ftjr the understanding of the literature pro- 
duced by them Lika the early protf'gcauists o*" every 
religion these Lingayets sought to gathei the popu- 
lace in ihei fold and to that end they democraiised 
the cla^ icol Kannada and made available to the un- 
sophi'ticated undei standing of the masses the great- 
est truths of our spiritual texts like the Upanishads 
I'he Vachanas of Ailama Prabhn, Chenna Basaves- 
wara, Devaia Dasimuyya are g''eat instances m point. 
I’he Veerasaiva sect is the fruit of a rebellion fiom 
the Brahminfoid. ft was promulgeted during the 
reign of the Kiraitaka King BijjiU '1156 67 \ D.) 
by Sri Bisaveswora It is e'^sentially an offshoot of 
Shaivism, infltiencel greatly by the Tamil Nayan irs 
The Vijiyaragar king Piouda DevaRiya 14'.9 46, 
patronized the Lingayet gums, and is said to have 
even married his daughter to Keiasta Veeianna. 

Si'i Vaishnavism of Ramanuia attained its high- 
ests glory dating the days of Vedanta Desika alias 
Venkatanatha (1 '219-1.37 1) with a remaik able tolera- 
tion for other cults, which is evidenced by his own 
life and conduct It is said he earned the -Deri of 
Madura 'Mniakshn to Malabar lor ^afe custody on 
the sacking of Madura by .vlalik-Kaf ar. 

Dvaitism as propounded by Madhava Charya 
claimed brilliant disciples like Narahan Tirtha Sri 
Fa la Charya, the guru of Saluva Narasirnha, Vyasa- 
raya Chirya, the guim ot the other Saluva Kings and 
Vijavendra, Vadiraja Swami etc , ail whom existed 
during the height ot the Vijayanagar Empire. 

The Advaitism and Shaivism had no less brilliant 
representatives in the Kriyasaktis, and their succes- 
sors over the Srigeri Mutt, who claimed spiritual 
descent from Sri Sankara, and who were very great 
scholars and elucidators of the highest abstiact con- 
cepts of Jndian Rhilosophies, Till Virupaksha came 
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to the Yijayanagar throne the Vijayanauar Kings 
were all Shaivite. He seems to have got converted 
(I4i>7-I478) into Sri Vai'Jthnava fold and became a 
disciple of Etrure Narasiraha Charya After him 
Saluva Narasirnha his general w'ho overthrew him 
embraced the Madhava cult, and seems to have 
honoured Sri Pada Charya abas Lakshmi Narayana 
Yogi by seating him on his thione. 'I'he rest of the 
Vijayanagar Kings from Narasa Naika f father of 
Vitvi Naiasimha, Kiishnadeva Raya, and Achyuta 
Raya) upto the accessi in of the puppet Sadasiva 
Raya in l')4d A.D., continued in the Madhava persua- 
Sion under the spiritiiil guidance of Vyasaraya 
Charya the disciple of Sri Pada. Fiomthe time of 
Sadasiva Raya and throughout the r^ign of the 
U'-utper Ai veedu Dynasty i e, from 1545-1660 A D. 
for about a century and a quaiter Sn Vaishnava Cult 
overran the court with the effect the royal aupetscrip- 
tlon to grants changed fr^)m “Virupaksha” to ‘ Rama” 
and “Venkatesa,” though gradually. 

In spite of these riv dries and mutual recrimina- 
tions nowand then in the academical di.'C issions of 
their various faiths, we do not find anything mimical 
or unhealthy in the social life among their sponsors. 
This tolerance and mutual adjustability cannot be 
better evidenced by the statement of Bukka I cited 
already, and in the patronage sought by Java Tiitha 
of Yidyaranya for the punlication of his own dvaric 
works. Barbosa and Paes are sure upon the good 
understanding existing among them all. d’his tole- 
ration alone is respons bla for the great output of 
epochal* Works in every field of literature, both secular 
and spiritual. 

Philosophy songs and stories alone are dealt with 
under Kannada leliigu and Sanskrit lit rature to 
the exclusion of Sahitya Satakas, science and logic 
for w -viw of space. 
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(A) Kannada Literature 

The Kannada Literature of the Vijayana^ar 
period, 1336-15b5, like the Sanskrit is very prolific 
and abundant, it embraces works on many topics 
like Philosophy, Sahitya in such forms as Puranas, 
Satakas, Poetiy, Literary criticism etc., and Sciences 
like Medicine. Cookery, Mathematics etc. But one 
fails not to notice the great influence of the Jain and 
Veera Siva traditions that existed previously the Jain 
movement which began with Nripatunga in the 9th 
Century making Literature a handmaid to religion 
culminated about the end of the 12th Century. Thus 
the classical style re-asserted itself over the Desi or 
the C( mmunal type which bad all along gripped the 
masses with ties of common understanding. The 
rise of the Veerasaiva Lingayet tradition ushered in 
by Basaveswara {1120-A.D.) demorcratising the 
Kannada language into the popular forms of Vacha- 
nas or poetic prose, of folk-metres like the Tripadi, 
Samgatya, Ragala etc., and song types, and the in- 
novation of the Shadpadi, are not a little responsible 
for the weakening of the Jain literature in the lang- 
uage Again in the philosophical outlook itself there 
was a marked change. The path of Vyragy or abne- 
gation which had been stressed by Jaina Literature 
soon gave place to the cult of Bbakii or devotion pro- 
pounded by the Shaivite Saints of the Tamilnad, and 
the Vaishnavites. This Bhakti Cult of the Veera- 
saivas which had its springs in “Social equality, well- 
being, solidarity and self-suflSciency” and an intense 
love for a personal God, after the fall of Kalyan and 
the consequent scattering of its sponsors, changed its 
mysticis, and sincerity to the mere mechanical rithal ; 
and by the time we enter upon the beginnings of the 
Vijayanagar Empire, the Veerasaivas who h^d been 
forbidden the buildings of temples of even their 
chosen Gods, began to build many Virupaksha Basava 
•toi, in inaitation of the BLiadu traditioot. 
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Philosophy. 

There are no works of philosophy composed by 
brahmins in Kannada daring this period. The few 
we have thereon are by the Jains and the Lingayets, 
purely sectrarian and stressing the excellence of their 
own faiths in a really propagandic manner. Among 
the Jains we have Ayats Varma’s (1400 A.D.) Ratna- 
karandaka dealing with their Sri Ratna Doctrine in 
the classical Champu-Style and mainly inspired by 
the work in Sanskrit of the same name by Samantha 
Bhadra (2nd Century A.D.) Chandra Kirthi’s 
(1400 A.D.) Paramagamasara dealing with the 
transiteriness of earthly life, Kalyana Kirthi’s 
(1448 A.D.) Dvada Sanupreksha dealing with the 
Twelve Recollections, Nemanna’s (1559 A.D.) dealing 
with the nature of knowledge and the means of acqui- 
ring it; and among Veerasaivas we have the Vacha- 
nas of Tontada Ssddalinga (1480 A.D.), Gumma malur 
Seddalinga, Jakkana Charya (1430 A.D.), Svatantra 
Siddalinga (1480 A.D.) these Vachanas are a few, 
stilted and artificial, and when compared with their 
like of Basaveswara, Chennabasaveswara, Allama 
Prabba, Akka Ma,hadevi and Devara Dasimayya they 
really pale into insignificance, as all imitations do for 
their lack of freshness, poetic spontaneity and natura- 
lism. Bat Chandra’s ChudamanhSataka (14 10 A.D.) 
advocating detachment deserves a mention, however, 
for its good quality. 

Souys 

Except perhaps the Sangatya and Ragale metres 
which could be set to music, the Jain and the Veera- 
saiva Literature cannot really boast of such melodi- 
ous songs as those of the Vaishnava Dasas. And 
even these in the said metres are a few again like 
Basaveswara’s and Nijaguna Yogi’s. But the songs 
of the Vaishnava Dasas like Sri Padacharya Vyasa- 
raya’s, Purandhara Dasa’s,. Yadiraja’s, and Kanaka- 

38 
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dasa’s (Kirfchanagalu) are simply melodious out-pour- 
ings of the human heart, in its flight to hug the 
Divine, sometimes wavering like the steps of the un- 
educated virgin, sometimes steadfast like the wife 
who has tasted the bliss of union, and sometimes 
quite abandoned in a consecration that stipulates for 
no return. Kanaka’s are the most intellectual of 
them all, often berthed as they are in the highest 
abstract truths of the Upanishads. But Puran- 
dhara’s are by far simpler and more varied in emo- 
tion. They comprehend the experiences of the 
Abhisarika types, touched, however, with the glow of 
his great sincerity and unction, and of an intimate 
personal relation he contracted with the Impersonal 
in the effert to attach Him unto Himself. This 
mystical tinge is lacking in the songs of the Jains 
and the Veerasaivas which are comparatively crude 
and bear an impress as it were of the motive of the 
sectarian propaganda, behind them. 

Stories. 

The two chief cbaracfcerestics of the Kannada 
short stories of the Vijayanagara period are their 
religious tendency and erotic complexion. Their con- 
tents are either Puranic again, or lascivious in the 
name of romance. They are mainly narrative with 
none of the complications of dissection of either 
human emotions or life. Nagaraja’s (1J31 A.D.) 
Punyasraya is a collection of oS tales of Puranic 
glory, Prabhuga’s (1500 A.D.) Chudanastana and 
Vybhoga Rajastana, Sadananda Yogi’s (1.534 A, D) 
Ramanatha Vilasa which are all praises of Siva at 
Kailasa belong to the first type, while Devaraya’s 
(1410 A.D.) Sobagina Sone, a sheaf of erotic, roman- 
tic tales highly influenced by Araaruka and Muruga, 
Desikendra’s (1560 A.D.) Rajendra Vijaya exemplify 
the latter. 

Telugu — Literature. 

^ The Vijayanagar Empire was purely Karnatic, 
deriving as it did its springs from the extinct Kadam- 



RELICS OF VIJAYANAGAR GLORY 


151 


bas and the Hoysalaa who ruled over the Kannada 
countries like Mysore, and North and South Canara. 
Besides, the Jains, the Lingayets and the Vaishna- 
vites (the Sri V aishnavas of the Mysore territory as 
well as the Madhavas) were Kannadigas who were 
very prolific and had produced Kannada Literature in 
ereat abundance, and in many shapes and forms, and 
democratized the classic Kannada to the actual re- 
quirements and the mentality of the commoner. For 
instance, the Vachanas of Basaveswara, Allama 
Prabhu, Akka Mahadevi, Bevara Dasimayya and 
Ambigara Chowdayya had held the masses in a 
spell. Telugu Literature, unfortunately, did not 
possess the simplification of the classical style there- 
in till probably about five decades ago. It did not 
flourish during the period of the Bangama Dynasty 
(1336-1478) although, in the solitary instances of the 
works of Naohana Soma Sarvagna (author of Uttara 
Vamsam) in the reign of Bukka 1, of Jakkana, 
(author of Vikramarka Oharitramu) in the reign of 
Devaraya (1410-1446) of Srinatha, the vanquisher of 
the poet-laureate Dindima and the author of Sringara 
Naishadamu, Veedhi Natakamu, Kasi Eandamu etc., 
of Pothanna, his brother-in law, (the author of Bha- 
gavatbamu) of Arunagiriaatba, (author of Saluva- 
bhyudayamu) and of Pinna Veeranna (author of 
Jayamuni Bharatamu and Sringara Sakunfalamu), 
during the reign of the usurper Saluva Narasimba 
(1478-93), Telugu was certainly coming to its own. 
It is not, therefore, surprising that even during the 
most palmy days of Sri Erishnadeva Raya there 
was really no prodiguous output in Telugu Literature. 
Besides, most of the above writers were great Sans- 
krit scholars themselves, and its spell over them had 
not completely died out. That explains the reason 
why they harked back to th^ classic themes enshrin- 
ed already in the Sanskrit literature for inspiration 
and produced the above works in a different garbage, 
which is at best a brilliant translation. Or, in other 
words, the age of translation had not completely run 
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out even during Sri Krishnadeva Raya’s reign. Even 
the best of the works like Manucharitra, Amukta- 
naalyada, Prabudhachandrodayamu, Prabhavathi Pra* 
dhyumnamu, Panduranga Mahatmyamu and Vasu- 
chritramu, are still classical with feet implanted in 
Sanskrit literature. But in the process of narrating 
the classical subject-matter in Telugu their authors 
have been original in the sense they have endowed it 
with a light and a glory indigenous to their own 
genius and the genius of the Telugu Language. They 
are attempts to write the history of the times in verse; 
for instance (a) Sri Krishnadeva Eaya’s Amuktamal- 
yada, besides being a bit of Vaishnavite, it contains 
pictures of Sri Vaishnava life and manners in the 
South, together with the Ennperor’s political philo- 
sophy broad based on his own commercial ethics ; 
(b) Ayyalaraju Ramabhadra Kavi’s Ramabhyuda- 
yamu and Raraaraja Bhushana’s Narasabhupaliyamu 
set out the life and times of Eamaraya and his 
father. 

For the first time in the history of Telugu Litera- 
ture the Prabhanda style, a new form alcbemised of 
‘Religion and Romance, Imitation and Imagination, 
Narration and Description, Ethics and Aesthetics was 
ushered into it by the Publication of Allasani Ped- 
danna’s Manucharitramu, Pingali Suranna’s Kala- 
purnodayamu and Prabhavati Pradhyumnamu, and 
Ramaraja Bhushana’s Vasucharitramu. Other minor 
entrants, the Sataric Sketches and Pen-Portraits of 
provincial types in senuous language evidenced by 
Sri Nath’s Veedhinatakamu, the dramatic poetry 
and dialogues evidenced by Pingali Suranna’s Kala- 
purnodayamu and Prabhavati Pradhyumnamu, and 
Mal^atmyams evidenced by Dhurjati’s Kalahastya 
Mahatmyamu and Tenali Ramakrishna’s Pandu- 
ranga Mahatmyamu, atid systematized literary acro- 
batisra evidenced by Pingali Surranna’s Raghava 
Pandaviyam should also be Recagnised. Allasani 
Peddanna who towers over the coast poets of Sri 
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Krishnadeva Raya,»and who is the most gifted and 
honoured of all, was really the innovator of the Pra- 
bhandamu, where religion wedded to romance trans- 
port themselves on wings of highest imagination into 
regions of pure aestheticism un«stranged from highest 
philosophical thought. In the hands of both Peddan- 
na and Surannu Telugu literature takes new shapes 
and forms. It gets metamorphosed into something 
akin to Keats’s “A thing of beauty is a joy for ever”. 
Pingala Surranna was certainly the more versatile 
of the two. He was a master both of poetry and of 
literary gymanastics. He was a dramatic poet be- 
sides, with remarkable powers at characterization, 
dialogue, and situations like Bhasas. His Kalapur- 
nodayamu which celebrated the love of Kambha for 
Kakuba is a counter part of Shakespeare’s Comedy of 
Errors, _ where sets two each of true and false lovers 
keep the readers spell-bound from start to finish with 
magnetic situations. Raraaraju Bhpshana’s Vasu- 
charitramu is no less psychological, or erudite, or 
imaginative, than for instance Peddanna’s. This 
work formed the orig nal for many subsequent 
attempts that way of literary apes for a long time. 

There was a considerable display of Yaksha- 
ganas, popularly known as Tandana-Tanams in 
Telugu dealing with the heroic life and fortunes of 
Musalamma, Bala Nagamma etc. Since these rustic 
Harikatha Kalakshepam had not been reduced into 
writing but were simply transmitted from genera- 
tion to generation from mouth to mouth, the names 
of their humble authors cannot easily be traced and 
determined. Veedhi Natakams or Country-plays 
dealing mostly of heroic subjects borrowed of the 
JRamayana, Bhagavatha, and Bharatha. with admi- 
rable dancing and dramatic pose in consonance wjth 
the canons of Bharata Natya Sastra are still alive 
though with a flicker as it were. They are our indi> 
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genous forms of the present much bruited Katha* 
kalis, Kathas, and Mohini Attamu of the Malabar 
coast. Tholu Bomraalatas or Shadow-plays (Mario- 
nettes) ■W'ith a distinct individual completion of their 
own portraying heroic subjects from the above three 
epics have not completely disappeared. They are still 
alive in some dim corners of the Andhra districts. 
These indigenous forms of Folk Art which are full 
of life and rhythm need an emergent resuscitation 
now that we have come into our own. 


Sanskrit Literature . 


The case with Sanskrit Literature is entirely 
different, although the same conservation which with 
held the popularisation of the language into a tongue- 
easily understandable by the commonality also could 
be observed. Although every religion and every 
philosophical cult was allowed a free and and un- 
harassed existence and duly patronised by the Yijaya- 
nagar Kings to air their special glories yet rival ries 
among them to secure ascendency over the Kings and 
the special mundane privilage apputenant thereto are 
not quite absent. This necessitated a closer scrutiny 
of their tenants in the light of the preexisting litera- 
tures thereon with a sincerity which would solve 
doubts, if any, and impress itself first over the Kings 
and next on the world. It is this spirit of propaganda 
that is mainly responsible for the out-put of the 
great mass of philosophical literature of every per- 
suasion unprecedented before with a gusto that in- 
directly neglected or excluded' other forms. But it 
must be said to the credit of the Vijayanagar Kings 
at any rate before' the Araveeidus got in, that they 
were all idealistically tolerate of faiths other than 
their own and continued quite traditionists despite 
Sri Pada’s and Tatha Charyas out to change their 
grooves.^ All Indian literatures hAve been inspired 
by religion. Politics have been no less too, even in 
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our own day. So the Vijayanagar literatures which 
were no exceptions, were also deeply imbued with 
and inspired by religion. Most of the examples now 
surviving are really hieratic in essence. As rightly 
observed by Mr. S. Srikanta Sastri. 

“The Vijayanagar epoch was, as it were, the last 
spiritual crisis involving the conflict between the 
tyrany of reason as expressed in dialectic demonstra- 
tion, and the feeling against emotional liberation as 

expressed in the Bhakti literature In the 

history of Vijayanagar we see this process of a 
culture becoming a civilization.” 

The Sanskrit litera ture of this period is a good 
testimony . 


FhUohOphi^. 

The range of Sanskrit literature in the Vijaya- 
nagar Age was indeed very wide. It embraced all 
activities, spiritual and secular. Its world was varie- 
gated, including as it did, under main heads, philo- 
sophy, ethics, polotics, literature and fine arts- 
Uoder philosophy, the Advaitic. the Dvilio and the 
Visishadvaitic doctrines were discussed with a clarity 
and a surprising sharpness unknown of before. In 
the beganning a synthesis was soughf to be arrived 
at. But later on, as schools developed and rivalry 
to catch the Kings ear to secure special privilages 
become acute, impervious walls of separation between 
one faith and another with the consequent acrimony 
were set up. In Sahithya, pure and simple, the mass 
of adjectival literature predominates, over the sub- 
stantive items like the Drama's, Puranas, Kavyas, etc. 
In the earliest days of the Empire there was a balance 
maintained between tradition and zest for innovation. 
Yidyaranya Madhava charya, the author of the 
Vijayanagar Polity, as well as his learned brother 
bayana Charya, accepted their indebtedness to Sri 
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Saakara, Hastamalaka Cbaryn, Gomati, Bhatta 
Bhaskara mid others even in their zeal to evolve a 
consisUnt Tystem of Advaitic philosophy. Vidya- 
ranya’s Viveka Chudamani, Pancadasi, Jivanmukti 
Viveka, Vyavaharamadhaviya, Manusmrithi Vakya 
etc , and Sayana’s monumental commentary on the 
Vedas, and the Satappata and Taittereya Brahmanas, 
his Dhatu Vritti, Alankara Sudhanidhi, Purushartha 
Sudhanidri etc., formed a basis as it weie, to unravel 
the mysteries about God, both personal and impel - 
sonal,^ and thereby establish, the intellectual, the 
karmic and the de\70tionol approaches to and realise 
him. 


Beside the Kriyasaktis of the Sringari Mutt re- 
presented by Sri Vidyaranya and Sayena, them were 
in main more than a dozen school of Advaitic per- 
suasion; for instance those of Ananyanubhava, Kai- 
valyanenda, Krishnananda Saraswathi, Visveswara 
Saraswathi, Ahobala Pandita, Govinda Diksbita, 
Bhuminalls , Bhavaji, Mahadhvadhvarin, Ananda 
Saraswathi etc. 

The Visishadvaitio philosophy was handed on by 
Sri Ramanuja in five Paramparas; Vedanta^ Desika 
G269-1371 A D } and Sri Pillai Lokacharya, repie- 
senting two such Paramparas, and also as the found- 
ers" of two subjects, the Vadagalais and the Tangalais 
respectively, aie probably the greatest among its 
sponsors. Vedanta Desika was not a little respon- 
^ble for the confederation effected among the Hindu 
Kings of the South to stem the tide of the Moham- 
madan hordes sweeping down from the north, and to 
great Vijayanagar Empire along with Sri 
vidyaranya, whose contemporary he was. Among 
Sri Vaishnava scholars and philosophers mention has 
to be made of Tathachars, Marhacharya. Munda Peddi, 
and Appalacharya the alleged vanquisher of the 
Veerasaiva philosophers Jakkanna and Chamarasa. 
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Erra Pregada (author of Harivamsam Narasimha 
Puranam, and the Aranya Parva of Telugu Bhara- 
thamu) under the patronage of Kondaveedu Palegar 
Ana Peta (1350-62 A.D.) 

Although Jainisnai cotinued full of vigour yet, 
it could not become the state religion of of Vi jay a- 
nagar any time. Scholars and philosophers among 
them were not a few. Their contribution to Sanskrit 
literature has not been generally so precious as that 
made to Kannada literaturs. 

Among the Veerasaiva Philosophers, mention 
has to be made of the most outstanding figure of the 
proto- Vi jay anagar period, namely of Palkurke Soma- 
natha Kavi of the court of Vira Pratapa Rudra II 
and the author of Somanatha Bhasya, which is, also 
known as Basavarajiya, Rudra Bhasya, Panchrka, 
etc. Mayadeva Vibhu alias Maggeya Mayadeva 
(author of Anubhava Sutra) and Devanna Bhatta 
(author of Smritbi Chandrika and a work on music 
entitled Sangita Muktavali) belong to the period of 
the later Sangama Dyanasty (1386-1486 A.D.). 
The Veerasaiva Sholar’s contribution to Sanskrit is 
much less than that of the Jains. It may also be 
stated that the Veerasaiva Scholars like the Jain 
made a more substantial contribution to Kannada 
literature.” 


XV Art Treasures of Bellarg District. 

The account of Vijayanagar period will be in- 
complete without a reference to the master-piece of 
Chalukyan and other architecture in the District, 
which were protected and preserved as art treasures 
by the special patronage of Vijayanagar monarchs 
and to the mechanics of architecture. The archi- 
tects, sculptors, musicians, painters and writers of 
this period received their inpiration from religion 
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which went hand in hand with philosophy. Po the 
subject-matter for these works of art was, mostly, 
religious or philosophical. 

There are some beautiful temples with fine scul- 
pture and artistic designs scattered over other partd 
of Bellary District. For instance the image of 
Qopala Krishna at Holalakere, four miles from 
Ujjiiii, greatly resembles the Venugopalakrisbna 
image curved on one of the black-stone pillars of 
Hazara Rama Temple, Hampi. (Vide Picture No. 50) 

Figure No. 109 shows some specimens of Cbalu- 
kyan Architecture of the period from lOch to I2tb 
century taken from the western taluks of Hellary 
District. They are the stone Dipastamba of Harihar 
(Mysore state), Halavagalu Kalleswar Temple sculp- 
tured stone-slab, Kuruvathi Mallikarjuna temple 
brackets over pillars, Hire hadagalli Katteswaia 
Temple Saraswati Statue and pillar in South Porch. 
Huvvinahadagalli Kalleswara Temple back elevation, 
Magala Venugopalaswami temple ornate ceiling 
Bagali Kalleswara Temple Durga, Mahishasura and 
Devendra, Nilagunda Bhimeswara Temple ornate 
Door to central shrine and Sogi Temple Back-nich 
on the outside wall. 

Languages. 

Mr. K. S. David, an Executive Engineer of the 
Madras Public Works Department is attempting to 
bring forth as a hrbby an engineering treatise on 
Indian Architecture, wherein he regards the Indian 
Architecture typifying the East as a Divine Art, 
while the conception of Architecture in Western Civi- 
lisation is poetry of construction involving the expre- 
ssion of the personality of the artist and reflecting 
materially the social condition of the people. 
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Tn ancient times every Aryan was expected to 
know 64 arts and 32 sciences. The architects had 
such strictures on the machanics or science of archi- 
tecture that they raised edifices and decorated them 
with skill and care to last for centuries. 

Mr. David is of opinion that Indian architec- 
ture was designed on the basis of calculation as at 
present in the modern architecture. For instance in 
the two storied Lotus Mahal building in the Zenana 
Enclosure in Hampi Ruins, the ancient Indian archi- 
tects were able to design the building without found- 
ation by spreading only stone slabs underneath the 
columns supporting the structure, to withstand the 
ravages of undermining erosion till now. In the 
medieval temple converted in to the Inspection Bun- 
gala. at Eamalapur, there is an evidence of accurate 
calculation for the length of the projecting capital on 
the stone columns on which stone lintels rest. This 
projection beneath is to an extent of one-fifth of the 
span from the supports to take in the sheer According 
to his view Manasar, an original Sanskrit work, found 
unravelled in Madras Museum, later on compiled by 
Sri. Prasanna Kumaracharya, Professor of Allaha- 
bad University, with illustrations of Architectural 
and Sculptural objects and synopsis, is a valuable 
source of instruction for the sculptors and architects 
to plan and execute their works of art, which infuse 
peculiar life and beauty in to them as to make them a 
thing of joy. 


THE END 


ertAted tk« Pmakini PrintiMg Pr«w, 



Picture No. 3. Ramaraya of Arveedu Dynasty 

iBy kind permi sion of Mr K. S. Swaminathin.) 



Picture No. 5. 



Geneological Table of Sangarra Dynasty 




Picture No. 6. 



Geneological Table of Saluva Dynasty. 









THULUVA DYNASTY 


1505-1369 A.a 

4 KINGS 
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Rai^arayudo 
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Sadasiva Rayc/du 
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Picture No. 7. 



Picture No. 8. 


THE LAST (^FOURTH DYNASTY 
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Geneological Table ot Arveedu Dynasty. 






ricture No. 9. 





Pic. No. 10. 


Krishnadeva- 
raya himself 
invested the 
poet-laureate 
Peddana with 
the 

Gold (.>hain 
of honour on 
his feet as 
befitting him 
best. 



Picture No. 11. Raya himself gave his helping hand to lift 
the Palanquin with Peddana in it on the occasion of the 
procession of the dedication of his Manucharitra 


★ 


Pic. No. 12. 

Raya halted his 
state Elephant 
and gave him 
a lifting hand 
on to it. 


★ 





T’icture No. 13 
GUIDE MAP OF HaMPI 


E3:planation5? for No. 1 to 46 marked 
in this map. 


I. Octoganal Bath ; 2, Dasara Dibba ; 

Uotus Mahal ; 4- Elephant Stables; 
5. Ugra Narasimha ; 6. Jain Temples; 
7. Pampapati Temple; 8. Kings^ Balance; 
9. Vittalaraya Temple; 10. Stone-Gar; 
11. Stone-pillared Bridge; 12, Matang^ 
Parvatam; 13. Kamalapur Dak Bungalow, 
14. Pattabbirama Temple; 15. Talarigattu 
Gateway: 15- A. Bhima's Gateway; 16. Stone 
acquiduct: 17. Stone- Prough ; 18 Queen’s 

Bath; 19 King's audience H ,B1 ; 20. Watch 

Towers; 2L Queens Palace 22. Mdn Watch 
Tower 23. Sis.ters’ Rocks; 24. Sati Memorial 
Stones; 25. Underground Temple ; 26. Huge 
Stone Linga : 27. Krishna Temple: 28. Sasivi- 
Ballu and Kadlaikallu Ganesa; 29 Hampi 
kazaar ; 30. Kothanda Ramaswami Temple; 
31. Soolai Bazaar 4 32. Achyutarava Temple; 
33. Vaiaha Temple; 34. Anantasayanashrine 
35. Jaina Temple;, 36 Sugreeva’s Cave; 
37. Malyavanta Raghunatha Temple; 
38 Ganigitti Jaina Temple ; 39. Talarigattu; 

40. Anegund’.; 41 Anjanadevi Betta; 42 Pam- 
pasarassu; 4^. Hazararama Temple; 44. 
Monolithic Bull; .45. Tungabhadra Kiver; 46, 
Kamlapur Tank. ’ 

From the fortification of the south, be- 
yond Hof>pet, to the extreme point of Ane- 
gundi on the north the distance of Vijayana- 
gar is 12 miles. From the Western fortified 
walls to the Eastern Defences situated towa- 
rds KampliS? Daroji the breadth is lO mdes- 
The circumference of this city was 60 miles. 










RAYARAKERI 










Picture No. 29. Paiupapathy Temple. 






Pic. o2. Kothandarama Temple Yeathrodharaka Temple^ 




Chakra Thirtham. (Kothandarama Temple) Achutaraya Temple. 




Picture No. 36 






Picture No. 39. 




Picture No 41. 



Jaina Temple-Garuda at the left side of the Door 




Vyasaraya Mandapam. 


Picture No, 45 (a) 



Picture No. 46. 




Picture No. 48. 


Picture No. 50. 




Uddana Veerabhadraswami Temple. 
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a. 


2.FACE. 

50. Hazara Kama Temple 
(second block-stone pillar 
having the images of 
Venugopalsw^mi) 




Pic. No. 53, Basement of Queens* Pah 
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Picture No. 60 








Picture No. 68 



Krishnadevarava’s Cement Statue, (unveiling at Kamalapur 
by the ruler of the Sandur.) 


Picture No. *69 


Sex Centenary Celebration of Vijayanagar Empire 
in 1936 at Hampi. 




Pedastal for the statue at Kamalapur T. B. 
constructed by the 

36th V'adras Provincial Educational <Jonference 



Picture No. 71. 




Picture No. 72 



Vijayanagar Empire 
Day Celebration 
by 

Rajahmundry 
H istorical Research 
Society at Hampi 
(With the courtesy 
of V V. Samiti) 

★ 

Pic. No. 73. 



Picture No. 78 



Pic. No. 77. Chintamani Ashrama. 







Picture No. 82 



Picture No. 84 




Pic. No. 88. Taraparvatham. 



Hanumantha's Gate. 






Pic. No. 94 



Chandikeswari Image in the cave 
Temple near Ratnakuta. 




Picture No. 97 



Mubammalan Gomtz. 



Picture No. 99 



Xhurtha Channel 


Picture No, 100, 



Architectural Beauty of Bellary TDist. 
(With the courtesy of V. V. Samiti, Hosret) 








lotus in the ceiling or ujj^ni 



CjDttS A)6c8Si3ASt>55«AaD6i)oSi^-6p <V)& 

Lotus in the Ceiling of Ujjini Temple. 



Picture No. 103, 



The Image of Linga in the Sancto-Sanctum of Virupaksheswara 
Temple, the presiding deity of the pomp and splendour of the Medieval 
Imperial Capital of Vijayanagar and that of the Modern desolate and 
deserted village of Hampi. ^With the courtesy of V. V. Samiti.) 


Picture No. 103. 





THE VI JAYANAGAR EMPIRE IN PICTURES 
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Map Showing the Extent of Vijayanagar Empire 
with some of its Key positions and 
four kinds of Army. 









Visit the Wonders of a lost Empire of Medieval East. 

Throbbing Relics of Epic, Archaeological, Legendary 

faS^us^'HAM (mark these letters 

on the following Pictorial Representations) mclude the 
following SIGHTS which are as Eloquent m thejr rvlute and 
Eternal Repose as they were great and glorious in their 
Dynamic Grandeur a few centuries ago 








Several other NOBLE EDIFICES, ELOQUENT EPICS 
in Granite and PANORAMIC V.EWS. making visitor 

realize that he treads on holy and inspiring S/ound. hollowed 
ven^rabl© rnetiiOTies find associations and tnat. 
beauty in desolation and greatness in Ruins. 


P. T. O. 




(‘See picture No. 104) 

1- Picturesque Octogonal Bath. 

2. Magnificent Dasara Dibba 

3. Imposing two storied Lotus Mahal. 

4. Massive Elephant stables 

5- Colossal Monolithic statue of Ugra Narasimha. 

6. Pyramidal towered Jain Temples on Hemakutam 

7. Lofty .Gopurams of Pampapati Temple. 

8. Ornate Pillared King’s Balance. 

9. Richly Sculptured Pillars of Vittal Raya 

10. Handsome Stone-car 

11. Remarkable Ruined Stone Pillared Bridge and 

Stone- Aqueduct 

12d Conspicuous and Sacred Matanga Parvatam. 
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Picture No. 105 



Portuguese Traders in Horses Engraved 
on the Basement Side-Walls of 
Vittalraya Temple, 



Picture No. 107 


OuiBS Map of Hampi Ruins 
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